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INTRODUCTION

Media activism is a relatively new subject in media studies, although it is not new in
media history. Over the centuries, people have always ftold to communicate with

that which could not be controlled by the prevailing normative and political systems,
reaching from the ancient Greek practicgpafrhesiaand early Grdfti to the bawdy and
obstreperous forms of the European medieval carnival cultures; from illegal pamphlet
printing to hacking computer networks. When digital technology and online access
became readily available in the early 1990s, there was very ligldatéeon in place that

would go beyond the technical protocols necessary for computers to exchange data. An
open space of communication became available that soon was settled by individuals and
groups with an interest in both social change and a curitsitgxplore the artistic,
political, and social potential of computer technology. A generation of activists emerged
that no longer shared the ObookishnessO of both the old and the new left, and that wer
beyond the leftOs desgoted scepticism vi3-vis nav technologies, which can be traced
from the early Luddites to the Frankfurt School.

Instead, they created media that made use of the new technologies in ways that were
capable of introducing discontinuities in hegemonic discourses, and of surprising and
disorienting the strategic system of powerful institutions, be they governmental er corp
orate. Tactical media was born, and has since widely been understood as synonymous
with media activism as such. Opportunistically using the plethora of temporarédg-unr
ulated spaces that inevitably arose in a-thsinging technological environment, tactical
media activism employed hacktivism, communication guerrilla tactics, radical media,
electronic civil disobedience, and many other practices tested by people evbmfien
surprised about the unexpected success of their own interventions. Fheaigp old
mediabased institutions and structures of power just seemed too easy to fool. Anything
seemed possible in this cyberspace, where effective activism was mptedielown by
the relative immobility of the body. Indeed, cyberspace was understood as a Oland without
bodiesO, as John P. BarlowOs Declaration of Independence of Cyberspace asserted in 199

However, the rapid advance of research in biotechnologies pus$thle by global
data networks and powerful information technology proved that the situation was more
complicated. Bodies and information were coming together in a new way, in a way that
seemed to create new beings. The work of Chris Hables Gray, Dosmasvdy, Steve



Mann, Stelarc and others rel3ected a critical understanding of how this process of
computerizing life affected politics, and the very political quality of peopleOs actions.
They began to translate this understanding into a form of activisnwirg beyond the
angelic visions of an informational space puribed of matter. ArtistsO groups such as the
Critical Art Ensemble Qult of the New Eve2000) and scholars such as Beatriz da Costa
and Kavita Philip Tactical Biopolitics,2008) developed pregts that intervened in a new,
technological form of exercising power on the body. Collectives such as subRosa
intervened in the construction of gendered bodies. Indeed, the computerization of life is
apparent inside the body, transferring the exercigmuafer to the level of the cell and the
molecule. As Michel Foucault (1982) has shown, political power has long articulated itself
as subjection, as constructing its own bodies rather than exercising disciplinary power
over bodies in the form of an externaperation. The power thus exercised was, in
FoucaultOs terms, ObiopowerQ, and its politics one in which Olife itselfO was at stake. In
Petra GehringOs words, biopower turns away from consuming life (as in labour and wars),
towards enhancing life as a resce: biopower is the invention of biological surplus value
(Gehring, 2006, p.10).

With the emergence of biotechnologies, constructing beings according to designs that
would be opportune in terms of maintaining a hegemony of power became a real
technologtal possibility. In terms of political agency, subjection, or bringing forth
subjects that are limited by and Opassionately attachedO (Judith Butler) to a biopolitical
matrix of power began to articulate itself through increasingly sophisticated teclasologi
clustered around an attachment to security and to production and consumption. -Technol
ogies such as biometry and surveillance were the material forms of subjection, while the
translation of the signs of life into acts of production, consumption, aodhafion about
oneOs desifighe purpose of social mediigpromised the construction of predictable
subjects barred from any possibility of understanding their politics.

Today, biopolitics holds signibcant business opportumitigenetically modibed
food, seds, biopharmaceuticals, military technologies, biometrics, surveillance. Biopower
suspends the traditional boundaries of the OhumanO, isolating a sphere of what Giorgio
Agamben (2001) calls Obare lifeO as the leverage of the political, a sphere that is bo
within and outside the law, at the cost of a lived life, a political life. Activist interventions
in biopolitical contexts, be they direct interventions in biotechnologies or disturbances of
subjection, thus happen in highly securitized settings. Wadgcal media declined as a
result of the normalisation of the Internet, biopolitical activism challenges the sphere of
bare life where law is not fully in force and political agencies cannot be held accountable.
Activism hits the electrical fence of thstate of exception, as it must order to be
effective. The detention of Steve Kurtz (Critical Art Ensemble) in 2004 illustrates the
level of violence applied at this boundary, and it shows just how little it takes to cause a
violent reaction of a biopdlcal state security apparatus inherently unable to distinguish



between criticism and terrorism: Kurtz was preparing a new préjest, Range Grainto

be exhibited in a modern art museum and was detained by US federal police as well as the
Joint Terrorisn Task Force and investigated for ObioterrorismO. This example also shows
how big an investment biopower has in governing life itself.

The purpose of this book is to bring together contributions that look at these issues
from a variety of perspective$Ve have grouped the contributions into four sections:
Beyond Tactical Media, Borders and Boundaries, Politics, and Biotech.

Carolyn GuertinOs contribution, OMobile Bodies, Zones of Attention, and Tactical
Media InterventionsO looks at locative mediateesthird generation of activist media,
following Net.art and tactical media. Locative media such as the Electronic Disturbance
TheaterO$ransborder Immigrant Toolwhich provides orientation for immigrants cros
sing the desert near the Wexican borderare more effective than previous incarnations
of activist media as they Obring real, live bodies into the pictureO. With mobile
technologies being part of the body rather than Omerely extensions of eye or earO, a nev
kind of activism is emerging. Embodintemobility, and versatility are the empowering
properties of locative media, allowing users to relate to the histories of a place, rather than
reducing places to a disembodied calculus as previously. The second section of GuertinOs
contribution concernsiterventions in the scientibc process, such as Oron CattOs and lonat
ZurrOs Tissue Culture and Art Project, which purposefully obliterates divisions between
species, genders, races, the living and the dead.

The contribution by Cliff Hammett and Alexandi@ndson focuses on the biopolitics
of sexuality and its technologies of control over bodies: sex work. In a political setting that
views the sex worker body primarily as a Osite for the transmission of biological and
social infectionO, the authors focustéasl on the histories of the men and women
working in this industry: often with a migrant background and limited knowledge of
English, sex workers are particularly susceptible to the exploitative structures of the
market. In their essay, Hammett and J3nsistroduce X _MSG, a telephofbased social
software system that allows sex workers to create effective, affordable, and easily
accessible communication networks via text messages. The system works with a tele
phony server on a recycled computer and allavggrs complete anonymity and a
possibility to collectively alter the conditions under which they work. Thus, the Osex
worker is no longer the secluded stigmatized body, but a potential switch of power in a
socially and materially organized system.O

Clemens ApprichOs contribution describes another case oftgubisl media
activism, a semiological intervention into biopolitical historical representations. His-analy
sis focuses on the 2005 action of a group called Zellen KSmpfender Widerstand (ZKW),
direaed against AustriaOs right wing government and its lopsided representation of the
countryOs Nazi history in thebafal anniversary celebrations of the countryOs liberation
from Nazi rule in 1945. The government had commissioned a series of installations in
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ViennaOs public space called Twelntye Peaces. These installations simulated what it
was like to survive in Viena during and shortly after the war, when the cityOs baroque
gardens were turned into agricultural land on which to grow cabbage and graze cattle. The
ZKW kidnapped one of these commemoration cows, using it as a hostage in order to force
the Government t@orrect the dbcial historywriting, and admit to its own righeaning
tendency in the ofPcial representations of the Nazi period. When thigliagovernment

failed to meet these demands, Apprich tells us Rosa was killed.

Andreas OberprantacherOs essay opens ansaufti contributions focusing on
biopolitical regimes around borders and boundaries. Oberprantacher engages in a
philosophical critique of spatial regimes with reference points provided by Michel
Foucault, Gilles Deleuze and FZlix Guattari, Antonio Negd Mfichael Hardt, Judith
Butler, and Giorgio Agamben. He focuses in particular on the question of detention and
borders as manifestations of biopower. These regimes, Oberprantacher argues in response
to Butler, Osecure life by discriminating its formsQerOftin by private corporations, they
materialize the Ostate of exceptionO, where subjects are constructed as Olife unworthy of
life®, alien, and unprobtable. However, as Foucault stat#enWill to Knowledge
resistance is constitutive to power. Thus, the second part of his contribution,
Oberprantacher discusses a number of media interventions that articulate a locative
resistance to biopower. These include Tnansborder Immigrant Toaleferred to above,
and two other platforms: zone*interdite (wvawneinterdite.net)and Machsomwatch
(www.machsomwatch.org). The former provides information on d&assi military
locations, including @ models, challenging secrecy and lack of accountability; the latter
is a tool for tracking IsraelOs ORexible borderO with Palestine, referencing how soldiers are
taught about the Ruidity of borders by reading postsiratist theories.

In Israel/Palestine, Roy Wagner offers a critical view of mobiligibility regimes
applied to sexuality and nationality. Addressing Israeli politics around LGTB parades in
Jerusalem and BilOin, Wagner shows the oéideetween visidity and mobility: Othe
stronger the elimination of mobility (as measured in arrests and damaged Resmrihe
more media visibility protesters gainO. The politics of sexuality inBuences the politics of
nationality and vice versa. On the other hand, Palestiniarcitinans are forced to avoid
visibility in order to survive in a placeless Ostate of ekmePt crossing the borders to
Israel while circumventing the Panopticon of surveillance maintained by the Israeli army.
What emerges is a Ocaste of beaten bodiesO under constant threat of violence and death,
used as a source of economic gain. Wagner idesta range of elaborate activist practices
of overriding the mobilityvisibility trade-off, instead gaining mobility while retaining the
visibility required for effective public action and yet avoiding detention. He analyzes them
in terms of varying topolgies: media coverage, law and order, and urban interaction. The
latter allows for tactics of plaemaking that rely on opaque messages or the simple
presence of testimony.
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Focusing on the skin as the interface between the implicit and the explicit body, j
jagodzinski explores the activist potential of bioart. Taking up Gilles DeleuzeOs theory of
the fold, jagodzinski examines a number of bioart projects that work with skin as a
membrane not just between the inside and the outside of the body, but battvaad
science, between individual and society, and between species. Exploring the work of
artists like Stelarc, Kac, and Orland, jadodzinski unfolds a rich questioning of some of the
most radical forms of bioart, where politics avoid any solid signiber.

Online platforms, in particular social media such as Facebook or twitter may
currently be the most powerful media of subjection, bringing forth biopolitical subjects
that are both consumers and labourers and whose autonomy is reduced to the constan
geneation and processing of personal data. The only effective way of regaining some
political agency and to reclaim oneOs life altogether against this background, as Geoff Cox
suggests in therst of three contributions in the politics section, is to obliterate the very
subject thus created, engaging in strategies of refusal rather than protest. As Butler
suggests, turning away from the law that constitutes subjéttonl in the online
environnent, that would be primarily the law of social media platfdimequires a Oread
iness not to beO (2001, p. 122). One radical way in which activists articulate such a
readiness is virtual suicide: the deletion of oneOs user probles and data on social medic
platforms, which may, as Franco Berardi states, be the Odecisive political act of our timesO
(2009, p. 55). It is not surprising, then, that tools of virtual suicide such as the Web 2.0
Suicide Machine or Seppukoo, which make it easy for users to dedgteldta on several
platforms at once, immediately encountered a legal reaction from the companies targeted.
Such companies often do not provide for user data to be deleted and are thus put into peril
by radical strategies of refusal.

Biopolitical issues @ not only addressed by liberal or lefing activism. With its
antiabortion, predeath penalty, and argtemcell research politics, the right has its own
biopolitical agendd and, as Joshua AtkinsonOs and Suzanne BergOs contribution shows,
its own activsm. Critical media studies, Atkinson and Berg argue, must become aware of
how the political right creates its own alternative media networks to advance its agendas.

The third contribution in the politics section deals with critical (subversive) practices
coming from within mainstream TV. For a young, media savvy, radically globalized
generation, television as a platform for news has lost momentum. Ironically however, in a
media landscape with a variety of news providersymeting for audiences and trust,
television news parodies likEhe Daily Show with Jon Steweaanhd The Colbert Report
attract new audiences as they seem to Pll a gap. How can it be that a comedy show
succeeds in promoting reason and gets young people to stand up for more sanity in politics
and culture? And how do they work differently in comparison to the subversivéicpsac
of tactical media and media activism that question the methods of biopower? Claudia
Schwarz® and Theo HugOs paper examines several responses to the (more and less serio



calls for action of the two shows and discusses their delicate roletedarers,
watchdogs, and activists for reason, sanity, and what is left of@rttik media.

With OraceO being one of the persistent and perhaps most violent concepts in
biopolitics, the oppression of both Native Americans and African Americans in the US
reveals the workings of biopower. Eddie Glenn shows how the Cherokee Nation used for
their own purposes the melodramatic narrative applied by mainstream US culture to the
tribe. This was done in response to the widespread criticism that followed the rehova
voting rights for former slaves in the Cherokee Nation in 2007, when the tribe itself was
accused of racism. However, as Glenn shows, the appropriation of melodramatic
narratives in ablm launched to inBuence legislation, although failing to criticize the
biopolitical dispositif of blood percentage determining tribe membership was an Oact of
sovereignty, strategically implemented for political purposesO.

The last section of the book dains three contributions that revolve around
biotechnology.In his contribution on garage biology, Alessandro Delfanti shows how
practices of media activism, such as hacking and free software, are alive in noninstitution
alized biological research. Garag®logists work in an environment that combines the
hacker ethic with a radical atistitutional approach to the life sciences, denouncing OBig
BioO for its monopolization and exploitation of knowledge that should be freely available.
But the story is mre complex than a simple opposition between the rebel garage
laboratory and weltapitalised hiech research. Often, Delfanti bPnds, garage biologists
are in an ambivalent relationship with Big Bio: OMost of them are not interested in a
critique of acadein capitalism or biocapitalism, but rather in the possibility of opening up
new markets where smart, small scale and open source models could compete with Big
Bio and its Hulking Giants.O

In OPests, Monsters, and Biotechnology ChimerasO, Pau Alsina arel Ragn—
show how the biopolitical obsession with governing life, securing security, and creating
markets cannot but generate its own monsters. What seems to mark the fringe of the
biotechnological quest thus appears to occupy the oblique centre of apelitial
mastery over life itself. The bioanworks described by Alsina and Renn— translate this
seeming paradox into a readable code: from Eduardo KacOs Ruorescent rabbit, Alba, to
Critical Art EnsembleCQdolecular Invasion artists and activists questi the opacity of
the politics of life. According to Alsina and Renn—, by creating works that play with the
cultural shadow of biotechnology, bioartists show that Olife sciences are political sciences
and geneticized life is biopower, the result of matied semiosis interwoven within
power relationships.O Such works inaugurate perspectives on the technologies of life that
are capable of challenging biopower, which means they attack both thedhypetive
claims within the life sciences, and the essdigtiaeactionary responses to them that are
sometimes mistaken for criticism.
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The boundary between life and death has been at the core of biopolitics and the
various forms of control over subjection it has brought forward, along with a-preoc
cupation abaot where the subject begins and ends. In their contribution, Valerie Hartouni
and Etienne Pelaprat bring together pop culture narratives with the claims of neuroscience
around the question of the threshold between life and death. Advances in neuroscience
have created a new subject: the cerebral subject, described as a form of subjectivity that
takes on contours once in the process of dyitagay a Oparticular stage of lifeO- sur
rounded by a set of legal, ethical, and economic issues. The boundary befevesd li
death has become a matter of a neuroscience bent on identifying the brainOs function as
producing biological consciousness, reducing being to the technical existence of a
machine that can think, leaving aside the wider cultural and social imptisasfiche end
of life. OThe framing of cerebral subjectivity offers narratives of hope, belonging, and
eternal lifeO, Pelaprat and Hartouni conclude, Oabetting the rational instrumentalization of
human life in the name of Ofreedom0.0

Most of the contributins compiled in this book were Prst presented as conference
papers at the Activist Media and Biopolitics conference organized by the Innsbruck Media
Studies research group in November 2010 (http://medien.uibk.ac.at/amab2010/). The
conference was conducted the editors and Felix Stalder as part of a research project on
media activism funded by the Austrian Science Fund (project P2&48)L The editors
wish to thank Max SSliner for his invaluable help in preparing and organizing the
conference; Gerhard Ortnéor maintaining the conference website; Victoria Hindley for
her work on the manuscript and her masterful work in designing the bookOs cover; Birgit
Holzner and Carmen Drolshagen for their publishing support; and our sponsors and
partners, namely the Aumn Federal Ministry of Science and Research, Abstrian
Science Fundthe University of Innsbruck, and the Federal State of Tyrol. With English
having become thiingua francaof international academia, we chose to allow both British
and American Enggh in the book (applying one single style within the individual essays).

Wolfgang SYtzl and Theo Hug
Innsbruck, October 2011
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MOBILE BODIE® ) ZANESNTION, ARBLITMEDIENNTERS

by Carolyn Guertin

Oln the very near future, billions of people will be roaming the planet with GPS devices.

Clouds of network connectivity are forming over our majoresitand will inevitably

coalesce. The geaware web isnOt a product we buy; itOs an environment we colonize.O
N Udell, in fadgy4

Over the last few years, we have seen the arrival of the Internet of data and the Internet of
things, and now the Internet attions or of bodieg1-motion are here. As a part of this
constellation of data, things, and embodied actions, we might think of activist media as
having had three incarnations so far. Net.art was the 1.0 version. It arose in Eastern
Europe in the early®s in the wak of the fall of the Berlin Wall. The major players were

Vuk ! osi', Jodi.org (a duo comprised of Joan Heemskerk and Dirk Paesmans), Alexei
Shulgin, Olia Lialina, and Heath Bunting. (Bunting was also a member of irational.org,
which also included Rachel Baik Minerva Cuevas, Daniel Garc’a Andcejar, and Marcus
Valentin). These artists debPned their projects as one of social responsibility and fought
against what they deemed the myth of democracexisting with capitalism. While
Internet communications wereeing promoted as the triumph of the democratic subject,
they felt the network was in the process of beingpted by capitalist forces as a tool to
expand consumer culture. As the free Web loses more and more ground, these net.artists
have been proved Igely right.

Net.artists focused not on buying and selling, but on the early Web as a public space,
collaborative tool, and a distribution medium. As a result of its focuscovs and aras
process, one of the remarkable things about net.art was its uselessness. Net.art often
generated nondestructive server hacks to send back messages. Or, as with-khachack
(which was an advertising campaign for a bulletproof, ergonomidaigned clamshell
Apple laptop with militaristic camouf3age styling), net.art can go off like some
combination of fashion accessory and incendiary device (Jaschko, 1999). Theldwack
campaign revolved around the slogan Othink weaponO alongside th®$hafint and



logo. The computer, of course, was never made, but its guerrilla marketing strategy was
designed to launch the Oita agency, and that it did; but it also raised the possibility of a
tool that might be designed to dismantle or destroy (@pmruct?) the product that
inspired it. This is the conundrum that tactical media, or the Web 2.0 wave of online
activism, also grapples with. The next wave of networked culture, media tactics, are not
strategies, for strategies are godknted. Tactial media instead use reverse engineering,
open access, collaboration, and hacktivist approaches to disturb. Tactical media Oare
pliable and that pliability allows for oetheRy critical intervention: statements,
performances, and actions that must contlguae altered in response to their object,
Oconstantly reconPgured to meet social demands® O (Raley, p. 6). Tactical media use
peer2peer methods to attack or critique corporate or political power. Designed to destroy
or attack, their AchillesO heel istthizey rarely build anything new.

Social networking is a tool that can be brought into play in tandem with activist
tactics but, as Geert Lovink puts it, Osocial movements do not emerge out of the Web.
Their beginnings lay somewhere else, not in the &cntine communicationO (2008, p.

218). While they can make the personal political until it is blue in the face, actions
continue to speak louder than words. And activism itself is dead, or so Michael Hardt and
Antonio Negri would have us believe. They saytheir bookMultitude that in our times

Obasic traditional models of political activism, class struggle and revolutionary
organization have become outmoded and uselessO (p. 69). Tactical media were very
effective at starting, for instance, acalled Twitter revolution in Iran in 2009 and used a

variety of means to create accounts that could be used from within that country to get
information out; however, the issues and their protest were entirely drevateshen

Michael Jackson died shortly thereaft&actical media, in other words, are highly
effective at pure proteltcalling out the lies of the Spanish government, for example,
when they tried to pin the violence on Basque separatists in the wake of-Qaedh
bombings, but such actions are notyvgood at sustaining themselves and are easily led
astray. Coco Fusco bemoaned activismOs weaknesses. She said, Olt is as if more than four
decades of postmodern critique of the Cartesian subject had suddenly evaporated.EIn the
name of a politics of glotbaconnectedness, artists and activists too often substitute an
abstract OconnectednessO for any real engagement with people in other places or even in
their own localeO (in Tuters, p. 360).

Unlike detached tactical media, the third wave of Web cuftuoeative medi&l are
Osituated softwareO (a term coined by Clay Shirky) and fareymetworked bodies.
Shirky has observed that OThe anywhere and nowhere of the Internet is challenged by site
specibc software art that addresses a particular community or locationO (in Lovink, 2008,
p. 221). Locative media are everything that net.art m@sand that tactical media wanted
to be. Locative media are Rexible, versatile, embodied, and portable. They are designed to
bnd alternative approaches, to reimagine old spaces or problems, and to invent new
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viruses or other organisms to do a better jobcative media are an antidote to
consumerism and a celebration of embodied experience. WheR8theuwas replaced

by the shopper, mobile bodies are an antidote to sedentary, stationary technologies.
Mobile technologies are transforming our use of spaad place, but they are also
recontextualizing, repoliticizing, and rehistoricizing our awareness and engagement with
the inhabited neighborhoods of the world. For a measure of the disconnectedness and diff
erence between net.art and locative mediajrfstance, compare Heath BuntingC)s 1990s
BorderXing Guiddo the Electronic Disturbance Theatr&@ssborder Immigrant Tool.

We are used to an open Web, one that anyidne debnitioneveryon&lis able to
access. By contrasBorderXing was the opposite. You had to go to one of only two
particular computers in order to be able to access it at all and even there a user had to
regiser to be allowed in. It redePned access in the narrowest possible way, like a keyhole
in a door.At the BorderXingswebsite, Bunting published accounts of his experiences of
illegally crossing European borders. In tandem with his narratives, he alsoeihclud
directions for the best routes for walking, photographs, maps, and lists of suggested (and
dangerous) equipment. Bunting, in short, enacts the experience of closed borders and
raises Oquestions about immigration, illegalityO and the nation statey heakés others
live the experience of restricted access and taxing or impossible registration procedures
through a needleOs eye approach (Jaschko, 1999).

Ricardo Dominguez and his team (collectively known as the Electronic Disturbance
Theatre) were not exerned with the impossibility of borders so much as with orientation
once one has crossed. Inspired by Brett Stalbaintdsl Hiker project, which reads
terrain and creates a hike around the topography of that area, Dominguez and his team
wondered if tley could adapt this GPigased tool to assist people crossing the Mexican
US. border and the desert that lies on the northern side of that divide. Altleso
Transborder Immigrant Toolvas born. Dominguez went looking for a cheap cell phone
that had GPS futionality without a data plan. He found the Motorola i455, which retails
for about forty dollars, and used it to crack the GPS system. The tool had to be so
universal that any uslrliterate or illiterate, Mexican or Chicano, Spanggeaking or
notN coulduse it. The interface was designed to resemble a compass, and is more pictorial
or iconic than textual. The tool is also a virtual divining rod, vibrating when it approaches
water or safety beacons, and alerting the user when she nears a road. The droup ha
funding to build 500 tools and has been working with border organizations like Border
Angels, who deliver water to walkers in the desert, to alert groups and-ewalkers
to the existence of the device. The tool is not a Pnished product, but-anwrdcess that
is being developed one functionality at a time. The brst step was to map the borderlands
with great accuracy using a Global Positioning System (GPS); next, careful research was
conducted on transborder networks (including those of orgamizatike Homeland
Security, the Minutemen, Halliburton) and other infrastructures; thirdly, a list was
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compiled of the food and water drop sites established by humanitarian communities; next,
an algorithm was developed and the GPS coordinates rigoroustditea bilingual
English/Spanish interface was designed along with instructions for use; next, the tool was
tested and distributed to migrant communities (Ho, 2008). By providing the gift of access
to stolen satellite data, the tool endows the user wgéney in a world increasingly
constructed of virtual and augmented geographies. By hacking into the GPS grid, users are
endowed with augmented vision and free navigational abilities that are generally Ofree®
only for those afffuent enough to afford the mark in the new rising geographic
economy. TheTransborder Immigrant Toadnables access in addition to providing Oan
intelligent agent algorithmO that selects Othe best routes and trails on that day and hour for
immigrants to cross this vertiginous landge as safely as possibleO (Ho, 2008). The best
routes include the necessary information to dodge scheduled patrols.

Orientation is continually a problem in this border zone between the two countries (it
is a desert and there are no distinguishing lankisnan the horizon) where movements
are traced and behavior survey@the Transborder Immigrant Toogveals that Osimply
to know oneOs location is a privilegeO (Ho, 2008) and demonstrates how dangerous taking
charge of oneOs own mapping and route really/iigle Dominguez and his team debne
the device as a humanitarian tool designed to help save lives, it is not surprising that the
American extreme right has viewed it as a declaration of war. Named one of the most
interesting people of 2009 by CNN, Domirguis a tenured professor of Visual Arts at
the University of California at San Diego. He has not only been threatened with criminal
action, but he has also received death threats. His project is perfectly legal and it builds on
previous philosophical schts of thought like psychogeographic perambulations and:

a long history of walking art, border disturbance, and locative media. At
issue here is an interesting linkage that is made between humanitarian
value and artistic value. WhileEDominguez states, IQA¢& immigrants

that would participate would in a sense participate in a large landscape of
aesthetic visionO due to the multiple layers of communication (e.g.,
iconic, sound, vibratory) and the way the toolOs algorithm would help the
user bnd a Omore ttestic route,O | would suggest that the artistic value
emerges from its very linkage with the humanitarian aspect. The
Transborder Immigrant Toatubverts the usual idioms of locative and
interactive media (such as Ovirtual realityO) toE (Ho, 2008)

revealthe very tangible nature of the unspoken politics that govern such callous laws and

heartbreaking results for those who attempt to cross the desert. That reality that hides just
out of sight is the unspoken truth: the Americans and Mexicans are engagredahwar.
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It is the act of bringing real, live bodies back into the picture that makes the ethical
issues so apparent in locative media. Plug those bodies into mobile technologies and an
entirely new kind of activism emerges. Adrian Mackenzie in ©/#isness as Experience
of Transition,O says that the Oexperience is very much tangled up with things, objects,
gadgets, [and] servicesO and also, OWirelessness is a contemporary mode of inhabiting
places, relating to others, and indeed, having a bodyCkézie, 2008). Being embodied
means that we can relate to the histories of a place. It is in using a portable device that
technologies become a Omode of embodimentO for that place (Richardson, p. 7). Mobile
technologies are part of the body, and not nyemt extension of eye or ear. The
technologies themselves are so integrated into our consciousness and our behavior that
they function as prostheses. More than that, we have a long history of engaging with
screen technologies and, on the surface, mobileegseemto be the same. In fact, they
actually invert our usual relationship to screen space.

The television screen and cinematic screen, like their cousin the Renaissance painting
with its Pxed perspective, assume a stationary viewer. It is the coasatt of shutting
out the smell of popcorn, the crinkling of candy wrappers, the coughing or talking of the
people around us that works to make the screen so compelling. We actively put the world
on hold and ignore those Ozones of inattentionO to giv@rthor program as much of our
attention as we can. Laura Singer, in her analysis of cinematic vision, says that historically
we have focused on screens only when surrounded by such an area of inattention (Singer,
p. 55). This is a willful act of immersio The computer monitor is different from the
cinema screen. The computer monitor is a work surface. It is a window. It is a membrane
between the private and public spheres, shutting us off from our senses and from others,
we ignhore what goes on aroundtitp. With the computer though, we do not look at the
monitor; we look through it, so that we can interact with the virtual 3D content at a
distance with our cursor. Now, the touch interface alters all of this again. With the mobile
phone, we become mobibnd the world becomes our zone of attention once more. The
wib-enabled mobile interface resituates us back out onto the other side of the screen. GPS
and augmented reality technologies invite us to look through them, like the computer
monitor, but, unlikethe computer monitor, they reconnect us to our senses and to the
world we see as an interactive, augmented world both outside and beyond the frame.

What the new mobile technologies (including augmented realities) offer to activism
is the ability to recomect with the world in DIY kinds of ways. Mobile technologies invite
us to customize, just like Web 2.0 wanted us to do, but the big difference lies in the fact
that with mobile technologies we have already dragged our hind ends out of our seats.
While tadical media threatened to become painticlick activism dissociated from real
world effects, locative media by debnition start with us back in the center of things.

It is precisely this issue that Julian Bleeker and designer Erik Loyer grappled with
when they set out to create thWEibP.BedouinTheir premise was that they could create a



portable Internet, but not an Internet that connects to the Web. Instead they wanted to
create an Internet of people: a psychogeographic space that you can wear likem she
your back. Assembled from ow#re-counter materials, th&Vib.Bedouinsets out to
guestion the bve most pressing issues that resonate in any kind of urban planning or
psychogeographic exploration: location, community, proximity, connectivity, and
mohility. A wireless alternative to the Web, their tool is a portal designed to draw people
in to acquire or appreciate the hacker (or wijacker) aesthetic at play in the work. Bleeker
says it is designed to raise questions about the OlocationO of URLsyurtiebource of
networks and alternative organizations and structures. In the introduction to the work in
Vectors Steve Anderson explains: OBleeckerOs device is perhaps best understood as a
cognitive tool, a means of creating conceptual and technicailplities rather than a
discrete object unto itself. The Bedouin also merges the ordinarily disparate worlds of the
tinkererhackerslasher with that of the academic or cultural investigator.O

Along with the DIY directions for how to create your owWfibBedouin the project
ultimately challenges its users not to unplug per se, but to plug back into their own bodies,
lives, livedin-spaces, and neighbors. It is intriguing, too, to note that gadget sites that
cater to early adopters lik€ravelizmo assumethat this object is a commodity to be
purchased rather than one to be assembled by yourself.

Another locative media projectin.Fondo.Al.Mar (Under the Sea by David
Boardman and Paolo Gerbaudo, asks the user for a different kind of commitment.
Compiledprimarily from ofbcial data in public databases like Netzfunk (an open network
for politically-minded artists), this work maps the known locations of a host offo&iea
crimes perpetuated in the Mediterranean SeaO and plots the sites where shipsHaden wit
toxic waste have been sunk by pirates (Cangiano, no date). The projectOs inception was the
result of Paolo GerbaudoOs exploratory work researching new sinkings that were not yet
public knowledge in the LloydOs of London arcRiwehere all documentation othe
sunken ships is kept. Gerbaudo felt great urgency at making this information known and
so he contacted his friend, David Boardman at the Massachusetts Institute of Technology.
Initially they thought they might write some more articles together, buaiostl
immediately realized that they could compile a database that would save bodies and lives
instead. They did this very quickly thanks to readily available open source tools. Their
vision to plot additional data including routes and the specibcs ofitjes proportions
proved too unwieldy, so they kept it simple. Gerbaudo explains, OIn journalism,
infographics have been used to summarize certain kinds of news for the last few decadesO
(Cangiano, no page). This story was far too complex to be rendétredweh simplistic
tools. Instead they discovered that the process of mapping the materials did not become a
Osubstitute for the OstoryOEinstead it [became] a layout for the story and storiesO
(Cangiano, no page). At this site, they chart the sinkinghadisaronomical seventipur
ships and catalog each shipOs launch date, the date it was decommissioned, its service
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history, and the narrative of how it came to such a poisonous end. This is what they call
Odatadriven journalism,O similar to Wikileaks. Batisualization tools make it possible to
appreciate the magnitude of the crimes at a glance, but making this information more
publicly accessible also made it possible to make it interactive. Photographs of each ship
prior to its sinking, have been dondtiey users of the site, and so have patterns in the data
about what routes they took, details of their cargo manifests, the chronology of events
(often as documented by survivors). It thereby becomes possible to identify where the
Mediterranean maba is nicactive and where the sea becomes deep enough just outside
territorial limits to conceal crimes of this magnitude. Just mapping the data as a timeline
also reveals some of these secrets, such as during what years the sinkings were mosi
intense, and how @mging laws affected these kinds of incidéhis particular every time
laws have been relaxed it has resulted in a Burry of new sinkings (Cangiano, no page).
What had previously been written off as coincidences start to emerge as specibc patterns,
and somecrowdsourced information including corrected coordinates on the sinkings
(where it can be corroborated from external sources) has also been included. Another
collaborative aspect that emerged was the creation of the free augmented reality prototype
application for smart phones by Mauro Rubin. Rubin loved the project so much that he
wanted to be sure that the information was available to people d&h$emdo.Al.Marhas
also led to a citizegenerated monitoring network that allows people to report crimes

Another locative media project that has been widely celebrated is Esther Polak and
leva AuzinaOMILK, winner of the 2005 Golden Nica at Ars Electronica and the Golden
Nica for Interactive ArtThe project uses the crisscrossed paths of-@Bfped jourays
to reconnect to the land, and to the experiential aspects of production. Their network is, in
the end, translated into galley art or an aestheticized version of the data as they trace the
path of milk as it travels from rural Latvia to a cheese shapenNetherlands. In an age
of poisoned seas and the use of Bovine Growth Hormone on cows and in our foods, the
ability to track the path of a productOs production may well become not simply a project
for activists, but a survival skill. Then again, givére rate that we are poisoning our
home ecosystems and our planet, being an activist may well be a necessary survival skill
in its own right.

French philosopher Michel Foucault realized that teeming populaces, population
control, and a rising concern witkrritories were biopolitical problems. Furthermore, as
our maps get smaller (think genomes) and inPnitely larger (think of the mapping of the
universe), biopolitics become something that our scientists seek no longer just to control,
but to manipulate inthe transgressive manner of that prst fabled-aiist, Dr.
Frankenstein. Within the rising Peld of tactical biopolitics, scientists, artists, activists, and
writers explore not just politics through biology, but politics with a biology. OBioartists
articulate life to make biology an object of recognition and concern for all; activists
reconbgure lines of authority, knowledge, and regulation to change how concern about life



operatesO (Dumit, p. xii). This prebgures what Dumit calls asbidhce that rameg from
massive government projects to Oancestral DNA testing to bioterrorism to bioengineering®
(xii-xiii). The political dangers of this kind of activisirespecially when used as a tool of
protest or for public educatibhhave been made abundantly cleaotiyh Steve KurtzOs
arrest, imprisonment, trial, and ultimate dismissal in relation to his participation in Critical
Art EnsembleOs alleged ObioterroristO experiments, which were designed to make
consumers aware of the presence of geneticatidibed foodsin their diet. Tactical
BioArt projects cut a bit closer to the activist bone still. These are organic projects that
seek to create a new scieflce science that combines art with activism, animal
husbandry, and chemistry. | had become aware of manyskd¢igiBioArt experiments in
my reading, but it was Allison Carruth, a food culturist at the University of Oregon who
introduced me to the concept of this work as a beld in its own right. The beld of tissue
culturing is about creating living tissue, usydllept alive in test tubes and Petri dishes,
from live human and animal donors that can then be harvested for food or other uses.
According to Carruth, the Peld is driven by two pressing concerns: the brst is with
creating sustainable foods for both huntastes and organic ecosystems, and, the second,
with creating ethical food that is just as appetizing as the real thing.

The Prst project | want to discuss is the idea of an orgaxtended Bodpresented
by The Tissue Culture and Art Proje@he duo (@on Catts and his partner lonat Zurr)
created OThe Extended BodyO as:

an amalgamation of the human extended phenotype and tissNe life
unibPed body for disembodied living fragments, an ontological device, set
to draw attention to the need for-egaminingcurrent taxonomies and
hierarchical perceptions of life. The Extended Body is a tangible
metaphor for the Victimless Utopian ideal; at the same time, it- para
doxically is an embodiment of the sacribce of the victim. (Catts and Zurr,
no date, p. 1)

Otherrecent tissue culture projects include grown houses, Gasslireeered meat
(sometimes wrongly referred to as violerfoee meat),Ecomplex research models, and
artO (Catts and Zurr, no date, p. 1). Catts and Zurr say that unknown quantities of cells,
tissues, organs and other parts are harvested from the newly dead and the living for
transplant, or are frozen for potential future uses. Others still are manipulated and
reintroduced into other living organisfsiot necessarily of the same spebider
experimatal purposes. The se#living do not reside only in the lab either. They live,
more or less, at your bsh market, your butcher shop, and as road kill, which can survive
Oeven without technological interventionEfor hours and days after the organism is
consilered to be dead (meat)O (Catts and Zurr, no date, p. 2).
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This is the stuff of nightmares out of which Mary Shellefljskensteinwas born,
for, Catts and Zurr propose Onot just to represent scientibc reseatochabuaince new
scientibc knowled@ (Camth). Under what taxonomy do we classify these liminal lives?
Where do we draw the line between living and dead, species, gender, race? While claim
ing to produce products that have a victimless foundation, can this really be considered the
case?Victimles Leathey for instance is a prototype grown in the lab Opresenting a
miniature leathelike jacket grown out of immortalized cell lines (a mix of human and
mouse cells) that cultured and formed a living layer of tissue supported by a biodegradable
polymer matrix in a form of a miniature stitdiess coatO (Catts and Zurr, no date, p. 5).
Corporations have been in touch about the potential for commercializing this market.
Another project, thédlY DeVictimizer, allows those of tender conscience to grow their
own food from tissue culture so that they know it was raised humanely.

Allison Carruth says that tissue culture dates as far back as 1910 and that Winston
Churchill in 1932 reputedly imagined that animal protein would soon be growitrdn
rather thanaised in feedlots. Catts and Zurr call this category of animal or food source the
OSemLiving.O To them, the Serhiving is a boundary being that occupies the space
between the animate and inanimate, between the biological and the engineered, and Oth
object and the subjectO (Catts and Zurr, in Carruth, p. 10). OWhile theiSeqirelies
on the vet and the mechanic, the farmer and the artist, the nurturer and the constructor to
care for them, they are not human imitations nor do they attempt to réplaansO (in
Carruth, p. 10). The OSetivingO are instead a new class of beings, according to Catts
and Zurr, or perhaps more accurately, class of things, living objectiped entities that (or
who) exist apart from the born and the bred. Thousands of fahis @rganic matter exist
around the globe and it is probably no accident that Catts and Zurr call this an Oextended
body.O We might think of these parts as prostheses or as the dissolution of boundaries
between animals and humans. It might bring to miod, John Perry BarlowOs 1990s
distinction between Omeatspace,O the material world, and cyberspace, the virtual world; he
took no trouble to conceal, like so many philosophers before himedritemptfor
meatspace and all that it encompassed. Tissuereulso points to the shadow looming
on the horizon indicating that in the near future biotechnologies may well encompass not
just our food, clothing, and organs, but that our computers and houses might become
living, breathing beings as well.

In Novemter and December of 2010, independent research groups from the Chinese
University of Hong Kong and the University of Tokyo announced that they had achieved
bioencryption. Researchers had organized bacteria into massively parallel structures and
enabled thento solve logic puzzles and perform problspoiving feats, including Sudoku.

Along slightly different lines but also in November 2010, researchers at the University of
Newcastle announced that they had sprouted bacteria that could colonize concrete and
geminate an adhesive that would repair cracks in its structure (NDMnet, 2010). Clearly

2!



this is an emergent trend in the scientibc community and, if we look at architecture, it is
apparent that that beldOs visionaries are dreaming a whole new generatitairnzisa
housing ideas. The environmentatlgnscious New Mexico architect Michael Reynolds
(a.k.a., The Garbage Warrior) has been creatingssslfining structures since the 1970s
using everything from bottles to tires for building materials, but heemémagined
anything like 3D printers, Omeat houses,O or the merging of DNA with architecture.

While 3D printers are already printing everything from car parts to food to skin,
Architect Mitchell Joachim of Terreform is creating organic houses made lfvimg
matter. Advocating the use of OpleachingO or practicing the ancient geometric art of
inosculating trees into a woven vascular network, he says that whole \Wlages he
calls Fab Tree Halscould be created. Entire villages that consume carbonsiemss
could be grown in as little as seven to ten years. Similarly, architect and designer Matthias
Hollwich seeks to change humankindOs relationship to architecture through nature, and
says that through the DNA sequencing of organic matter it should dsbjgoto create
OpowerplantsO or entirely organic-tsased buildings that power themselves as early as
2026. Joachim also takes the notion of a green structure one step further by proposing In
Vitro Habitats also known as Omeat houSes@anic structur® grown in test tubes.
Using a blending of Oregenerative medicine and tissue engineeringd means that
architecture and biology could meet each other halfway. Joachim and his team use
modibed pig cells and a 3D printer to print cellular geometry or whanhdsvik as
Ovictimless meat.O Meat houses repurpose fatty cells as insulation, musculature as support
structure, cilia to lend aerodynamic properties, and sphincter muscles as oribces for entry
and exit, light, air and circulation all grown around recycled Pastic (polyethylene
teraphalate derived from bottles) scaffolding (Joachim).

Does the work of The Tissue Culture and Art Project and Mitchell JoachimOs In Vitro
Houses constitute activism? Where lie the zones of attention in a society that allows such
work to continue with little regulation or publicity? Who will police the source of this
organic material and ensure that the growth and harvesting remain humane? While these
may be secalled victimless forms, do these organisms have rights or conscés@sHew
do trees feel about being grafted into architectural shapes? Might future architectures
contract colds or viruses? Might they be contagious to humans? Might future swine RRu
epidemics, Dutch elm, or mad cow diseases threaten the health and wélfanel®
cities? Perhaps we can only map the movements through different kinds of activism and
hope that such watchdog organizations continue to spring up to protect us from unethical
uses of industrial or architectural living matter no matter what hylid&iture paths
loom. As Gilles Deleuze said, OThere is no need to fear or hope only to look for new
weapons.O May all of our weapons be benevolent and our media interventions honorable.
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X_MSG: UNFOLDOVBHE®F SEX WORK
AND SOFTWARESBIEINCMRXISHINERY

by Alexandra JSnsson and Cliff Hammett

Media Ecologies: Some Contested Channels of Infection
In the UK, sex workers are nomads, moving from Rat to Rat, from area to area, and from
city to city. A worker might stay for three months or lessobefmoving on to another
location in order to keep up with the demands of the commercial market. The majority of
sex workers in indoor prostitution in London are migrants who normally intend to stay for
two to three years. The market structure of sex promipits most women as individual
sellers in competition with one another. Like many areas of work, working together as a
co-operative tends to be the exception and not the rule. The legal restrictions that come
with working in the sex industry are sudfat they compromise the ability of sex workers
to operate safely; for instance, it is illegal for two women to work together in the same
Rat, despite the obvious protection this affords them.

A number of projects operate in this context, offering supyadtiose working in the
sex industry. Some, like the Open Doors diogentres in Hackney, London, are a part of
the National Health Service. Some receive funds through other state and interstate
instruments; TAMPEP, a project that produces health ledBetex workers, is Pnanced
under a public health initiative by the EU. Others are sustained through charitable
donations and philanthropic foundations. A great deal of this energy is focussed en main
taining the sexual health of the sex worker. In 200@sefled and politically engaged
sexwork project in Edinburgh had much of its funding withdrawn because NHS Lothian
deemed female sex workers to no longer present a substantial risk of HIV transmission.

In this twentypPrst century funding scenario, ¢es of a historical discourse around
the dangerous sex worker body persist. It is a discourse framing and guarding this specibc
body as a site for the transmission of biological and social infection. Managing the risks of
transmission that the body of tinrker presents becomes an overriding concern for the
contemporary welfare state and its organisation in order to practice its discipline.

There are numerous barriers for the subjects of the discourse around-therlsex
body: health, money, safety, atahguage. Most women working in the sex industry



speak limited English, which not only prevents them from negotiating with clients but also
presents a barrier to organising in their own interest. x:talk, a sex wetkeo-operative
(www.xtalkproject.net)is a seHorganised group that develops services in favour of sex
workers. They provide English language lessons for migrant workers in the sex industry,
take part in feminist and antacist initiatives, and campaign for the rights of sex workers

in locd, national, and international contexts. Ultimately, they use language and
communication as a tool for creating change and empowerment. For the past nine months,
we have worked with x:talk to build a telephebgsed social software system for women

in thesex industry.

In our practice, we tinker and play with technology, from commercial services and
systems to opesource software and fremedia hardware. We intervene in sex workersO
unrecognised media ecologies as well as media initiatives from the UKrrgognt
targeting the weakest in society. Mostly, we try to think about things from the wrong end
of the line. We attempt to speculate who and what might govern and maintain the
visibility and rights of sex workers by unlocking material media systems ghrau
multitude of technical, social, political, and gendered origins. This paper seeks to unfold
the questions raised by our research projctSGby using three different modes of
writing to allow speculative historical, technical, and heplfitical stories to intersect,
produce new questions, and bring overlooked culturotechnical processes to the fore.

Invisible Software Machines: Rethinking Historical Materialities
The processeshe led go unrecognised as politics. She transformed the telegione
reserved for ofbce messages of the utmost imporfiaimte a social medium by only
chattering into it. She kept channels of communication open by introducing bedsides as a
key machine for switching on and off communication. However, these strategieslare stil
predominantly regarded as trivial, repetitive, and abundant activities, hence they have
been socially invisible. How does this social invisibility manufacture safety and control
for women living under the radar and how are these strategies reprodusete dhe
spectrum of the conventionally OvisibleO?-v®ek technologies, telecommunication
technologies, and software technologies intersect in a web of manufactured control
through media systems and thereby integrate the operations of telephony switshboa
telephones, software, looms, and other networked ecologies. They were indeed systems
inhibiting the complete displacement of margins and social hierarchy, while in fact
infectious media were appearing everywhere around her, though recognised nowhere.
Ada Lovelace articulated the prst abstract conception of the software machine in the
nineteenth century at the same time that the prostideecologies comprised a growing
infrastructure for circulation of conpdential communication in an overpopulattdrién
London. OWomen came to mediate exchange. Communication Rows through them,
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graphically or otherwise enhanced; information travelling along class lines collocates in
them; the mechanism of mass cultural transfer of libidinal, commdeiyre are geup

with OwomanO as the switch pointO (Wicke in Hayles, 2005, p.83). In the same way that
the technical and social spaces of the switching centres and whorehouses have remainec
largely unexplored as cultural sites of female technologies, softwareOs nrole i
contemporary telecommunication systems has been largely unexplored relative to power
production and maintenance. Software is literally the contemporary telephony switchboard
operator allowing or denying access by the binary structure of on/off, holeleo h
zero/one in networks of text messages, conversations, binary Ples, and red lights.
Inevitably, this switch position of the operator, sex worker, and software, is pointing to an
unrecognised practice of power. Software and sex workers inhabit this aipacce, kept

in the dark, in order to disguise the potential and danger of the operations and functions
they perform. They are heavily regulated legally and socially through mythical, biological,
and political tales about their opposite.

Infections arepassed through systems of sexual Buids, secret couplings of machine
and woman, freBowing lovemaking, and bastard productions forming the indecent
repopulation of the world. On December 10th, 1815, Anne Isabella Milbanke gave birth to
the English poet Lal ByronOs daughter, Ada Lovelace. Regardless of whether Byron and
MilbankeOs relationship meaningfully differed from those generated by ByronOs
philosophy of free love and recursive polygamy, the conception of their daughter bore
witness to an infectionfachaos, desire, and love that Byron passed on to his aristocratic
wife. It was not long before Milbanke regained control and cut all connections with
Byron, leaving Lovelace to be raised in a Victorian sirgaeent family.

The amateur mathematician Ld@ee became a switch point for histories of
infection, poetical science, single mothers, and futuristic software machines. Through this
circuit ran unfolding strategies for the regulation of bastardism and the transmission of
free love represented by Byrothe social risks that sex workers today expose; and the
normative histories that displace women from technical machines and technologies.

Lovelace dreamed of making mechanical Rying machines, but in her 1843
annotations of Charles BabbageOs Analytical Engine, allegedly the brst computer in the
world, her interest in automation instead led to the brst articulation of software machines
as we mderstand them today. She created a discourse of poetical science to engender the
conceptual and material zero/one machines layered in history, boding the processes of
contemporary software machines. While sex workersO bodies are controlled by the social
and material ecologies of stigma, criminalising laws, exploitive employers, and hostile
immigratiorN software is often held hostage by the history of a cultusgicibc
technical production invented in the 1960s and 70s by military laboratories, male
compuer scientists, and amateur enthusiasts. However, while the thinking behind
software was conceptualised by Lovelace in 1843, the production that anticipated software



in communication networks came into being through the cyborg practice of operating the
telephony switchboard, interlacing and coordinating telephone calls between caller and
receiver. Notably, software based on networked environments, such as X_MSG, relies on
the binary operation of interlinking and coordinating data that structures the network
Women operated the majority of calls in the UK in the 1970s, but when Queen Elizabeth
on December 5th, 1958, made the historic call from Bristol to Edinburgh with the prst
subscriber trunk dialling (STD) connection, the cyborg practice of the operatwgoed

to fold into the future software machines of telecommunication.

The female is inevitably at the nexus of these machines as well as the software
embedded in this social history. As this information emerges from these social environ
ments, it incresingly brings into question the boundaries of technology and exposes the
untold histories it engages. It is this questioning of boundaries that led to the creation of
the X_MSG telephony software. We are not so much interested in the technical software
itself, or in an assemblage of software and hardware; rather, we focus on the questions
produced from this socitechnical coupling, which help us unfold the social and technical
materialities between sex workers, software, telephony switchboards, red bgidits,
health institutions.

A Free Media Text Message Server:

Exploiting Commercial Services and Reinventing the Phone

The social software platform we developed is a r@agpany text message server, which
is capable of redirecting texts to networks ofmbers for the price of a single message.

The system operates through an inexpensive DIY telephony server. It uses a second
hand mobile phone with an Ounlimited® texts contract, radically reducing the charges for
operating the system when compared with camual services. This phone is connected
through a USB cable to a recycled computer that operates the server. The value goes
beyond cost; in using familiar personal mobile technology, the hardwatg sgierates
two processes. The brst is demystibcalitime technology is accessible, it encourages
tinkering and reprises (albeit in a limited sense) the role of the switchboard operator for
the women who use and maintain it. The second, by contrast, is one of subversive
performance: it enacts the breaking dowintechnological norms by rewiring tangible
everyday hardware to create new forms.

This software assemblage, developed in consultation with x:talk, is coded to behave
according to the following four social premises: each individual is anonymous, even
without having a username; anyone with the telephone number for the system can create a
new network, networks can be localised for different language groups; and, barring the
system operator, no one can see what other networks exist.
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The software designOs fdation is based on the specibc social norms and
conditions encountered and created by sex workers within London. This serves to
maximise the softwareOs social scalability within the context of the sex industry, without
reference to other contexts and us&salability normally refers to how well a piece of
soft/hardware functions when the volume or scale of a piece of soft/hardware is increased,
however social scalability here is a measure of the ability of the software to deploy itself
effectively in the geatest number of social contexts. So while the X _MSG software is at
present primarily used for the internal organisation of the x:talk group, its design already
contains the potential for the creation of other networks in the sex industry. For instance,
the complete anonymity of users found on the network may not be an obvious match with
the context of the activist group, where most members would know each other on a brst
name basis, but it is a crucial feature in the wider context of the sex indussyeldies
to the very real fear of exposure among sex workers, especially to their family and friends
in their country of origin. Likewise, the core membership of x:talk can speak English and
had no real need for the language features, but this is noaseewithin the sex industry
at large, where the workers in the UK are predominantly migrants with limited English
language skills. The software has the potential to build upon the real and latent bonds
between members of a language group and add a ldykemguage barriers against
unwanted intruders on the network.

Inside the computer is an assemblage of available free software applications and
homecrafted amateur coding. First are the applications Gnokii (http://www.gnokii.org)
and Gammu (http://wammewy/), free software/open source mobile telephony applications
designed to enable PCs to interact with and control mobile phones. They makeofiosed
mobile phone functions programmable once again. Next is the MySQL database that
stores telephone numbersidadistribution lists in a manto-many relation, allowing
unlimited communication structures to be formed. These applications interact through the
X_MSG software, which was created in Perl, a Rexible programming language that can
coordinate the data exaige between different applications, allowing them to act
together.

Figure one represents the interlinking performed by Perl as a Bow through the mobile
phone to the database and back again. Properly speaking, this is a bction. Control of the
program passesp and down levels of the software assemblage, forming a triangle with
the control loop at the very top. However, it serves as a useful metaphor, making clear
each componentOs function and placing it in proximity of the components with which it
interactsIn a sense, this is the system seen from the point of view of the text message.



bgure 1: One possible conceptualisation of the X_MSG system.

When a message is received by X_MSGOs mobile phone, it is picked up through
Gnokii (a.), a free software/open source mobile telephony application designed to enable
PCs to interact with and caont mobile phones. The X MSG server itself is a set of
scripts written in the programming language Perl (http://www.perl.org/). The Phone
Command script (b.) provides tools to utilise and control the Gnokii application as well as
Gammu (g.), a related ajqrtion that is used for sending messages back out. This is, in
turn, controlled by the Control Loop script (d.), which uses the Phone Command script to
retrieve messagemd passes them to the Parser script (c.). The Parser identibes user
commands, telephone numbers, and the messages themselves from the stream of text data.
Based on this information, the Control Loop uses the tools provided by the Database
Requests scripte() to update and retrieve data from the MySQL Database. (f.) This
database contains three tables of data: a table of members® numbers, a table of networks,
and a table that connects members to networks. The Control Loop uses the retrieved data,
for exampe, a list of numbers for a network, to issue instructions to the Phone Command
script to send out messages through Gammu. The functions of the Parser, Control Loop,
and Database Requests operate under the systemOs Settings module (x.), which conbgures
theconnection to the MySQL database and all of the language features of the system.

The intention behind the software design is{oll: to delineate the boundaries of
the technology; and to challenge the structures within technologies that privilege the
Wedern (AngloSaxon) knowledgsevorker over other possible users. For instance, the
commercial text messaging services we experiment with have no support for accented and
special characters used in many languages utilising the Latin alphabet. When placed
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within a communication system, this software application would arguably embody a
hierarchy of language, with English being the Odefault® or Onatural®, and all others sen
supported aberrations. A single line in the Settings script of our sofiwese encoding
"utf8":N removes this. Before this discovery, accented characters could even crash our
software entirely. Automated messages (such as the message you receive when you make
a mistake, or join a network) are available in Polish, Portuguese, French, Spanish,
Russian, and English, which can be set for specibc networks or individual users. The
value of this feature in terms of pure utility is limited, as automated messages form a
limited part of communication trafbc within the systems. However, the attentiomerad
ensures that the system does not simply rearticulate the hierarchy we sought to remove. It
means that the users of the network can conbgure their network to be specibcally for
them. This development process is by no means over. The systemOs dependbec
closed system of the mobile phone network may reveal certain boundaries that cannot be
overcome, but may nonetheless be exposed. Identifying these boundaries is of crucial
importance to our research.

It was, in fact, a challenge to make a systhat bperated on a maig-many basis.
Phones (including mobile phones) are primarily geared taampae communication and
the commercial services around them are similarly conbgured. The networks the phone
creates, of course, are anything but-tmene. This is made clear in Mongrel@sephone
Trottoire (http://www.mongrel.org.uk/trottoire), which employs a Opass the parcel® method
for distributing voice messages. This project, along with Jean Denfae@Mob
telephony project, were important forebearef the system. What the X_MSG software
brings is consistency and, more importantly, speed to existing communication practices.
This is not just a conceptual understanding, rather it is true on the level of hardware,
operating as it does on a single melphone that can send messages only one at a time.
For the end user, this acceleration is transformative. When users are separated
geographically, there is no indication that the messages are sent out sequentially rather
than simultaneously. The systemtlien both old and new, or rather one potential form
which was always present within the SMS framework. Curiously, a primary use of the
system for x:talk has become interconnecting existing communication structures such as
meetings, lessons, and email ljststh messages directing attention to sources of critical
information. In linking together these structures, the system parallels the Perl
programming language that binds together other software components.

In other respects, the X_MSG system takes adwepnof the values and forms built
into and around telecommunication and computer technology. By operating precisely at
the level of a personal mobile number, it easily falls into the social norms and restrictions
surrounding mobile phones and becomes atlolesonly through networks of trust. A key
principle of our original system desirthat each user can create his or her own
communication network on the system, which others carmjetems from the structure



of the relational MySQL database where thisoiniation is stored. It is accurate to
attribute the creation of the network creation feature of the system to thetorauayny

form of the relational database, rather than our own innovation, x:talkOs input, or the
structure of the sex industry at large.

The software uses a simple protocol whereby users can contact different networks by
inserting a special symbol and the network name at the beginning of the message. The
user creates a new network simply by attempting to contact a network that does tnot exis
yet. Moreover, the users are not able to gain an overview of the present nBhlikeks
the mobile phone number, this information is passed on informally. Thigosdtows for
the creation of freform communication structures within the database, wdifferent
possible message channels that users might not be fully aware of, and the possibility of the
accidental creation of new links through common misspellings of existing networks. It
thus adds indeterminacy to the system by allowing for the creattioew and unexpected
channels of communication splitting off from the agreed upon structures.

Material Enclosures: Strategic Telephony and Herstorical Unfoldings

In the conjunction between the social and the technical, it makes little sense to place the
software components in a bxed hierarchy, as changes in any part can be transformative.
Nevertheless, the control loop in the X _MSG software can still be conceived of as the
mother algorithm of the program, administrating where the text message can gowand

it is passed through the system. This is not only pure mathematical data, but also a
complex process of algorithmic interlacing of text message content, mathematical
functions, and social organisation shaping between x:talkers. In the same way,jidhe soc
organisation between women and machines in the switchboard station has individual
transformative power, the complete operation of all calls is directed by a main protocol for
the whole station. Software, which positions itself as an interface to selgitibns such

as the X _MSG software or the telephony switchboard centre, is hence in constant
negotiation between the mother algorithm and the user behaviours. In this sense, the
programming language Perl is not only a mathematical language, but alsciah s
organiser between the incoming and outgoing text messages and the underlying
technology. It glues the distinct technologies and components together into an automated
system that, crucially, facilitates the social operations between the memberallof x:t
Hence, the X_MSG software aims to replace the coding aesthetics of efpciency, elegance,
and functionality with an exploration of social aesthetics springing from the relations and
communal exchange between the programmer and the user. This has pusdébie for

us to tap into an existing informal organisation mode in the x:talk group that relies on a
need to send out alerts,-ptan meetings, send reminders, and so on. Likewise, the
software utilises what is already present in its environment, irewihe organisational
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mode it bPnds into a new technology. This is an attempt to subvert technologies by
unlocking their potential in experimentation. In addition, the software assists the
communication and activism of the x:talk collective, integrating system into those
strategies that seek to unlock and shift positions of power.

This software plugs directly into histories where women occur as a medium of
exchange or switch point, and through this process technologies are exposed in a new
manner. Theex worker is no longer the secluded, stigmatised body, but a potential switch
of power in a socially and materially organised system, literally administering streams of
information while embodying historical channels of chaotic social and biological infec
tion. However, it also casts a new light on government health politics and the increasing
surveillance and criminalisation of sex workersO bodies, provoking us to interrogate the
discourses haunting and controlling people who embody the channelling af 8exds,
free love, social infections and with that, the potential of the new.

As a child of Lord Byron, Lovelace also became a bearer of this infected history. She
became the switch to turn on and off histories interlacing the operations of zero/one
machnes as she described the data processes performed by the Analytical Engine as
beautiful, abstract, and peculiar as the advanced woven patterns of the loom. In fact, she
articulated the networked fabrications of the loom as highly advanced data storing
processes, completely enmeshed in secretive female culture. But secrecy and invisibility
have always been directives for female cultures of knowledge, as much celebrated within
cultures as exploited by histories of technology. Literally, women occupied $iteopamf
poweN plugging in and out everything from international corporate calls to secret calls
between lover and housewNecontrolling the switching board in order to coordinate the
networks of conversations embodied in these machines. Her positiohdwesyer, been
largely under explored as a part of the history of technology and a precursor for software
based models of data networking.

This gives us a great opportunity to disregard any order and chronology in these
histories and look only at the undily points where they nevertheless collide. Returning to
the questions of invisibility, when faced with the technical story of interlacing data with
programs such as Perl, MySQL, and mobile telephony software, many respond with
indifference simply becausthe language is not saturated with cultural meaning, as
opposed to the sex worker body. These data processes in software are deeply layered in &
history of cyborg practices and, hence, they hold the potential for interventions that will
bypass channels pbwer and surveillance.
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BIOPOLITICALNNTEGRSEN THDBRBASRACE

by Clemens Apprich

Taking as a point of departure the acknowledgement that tactical media work has lost in
importance over the past ten yedhés paper addresses the question of divergent political,
artistic, and cultural practices as they relate to the overall themes of activist media and
biopolitics. Against this background, it is the modern city and its hybrid of physical and
digital space hHat potentially offers newpelds of action. With its architectural form
overlaid by a large number of data streams, it could be the site of an entirely new
aesthetics of crisis, criticism, and resistance. ViennaOs Public Netbase has been among th
pioneering institutions in Austriand Europe who made the digital world accessible for
critical media work, taking issue with surveillance and control in this sfzdae Looking

back, it is possible to identify positions of interest and outline their relevance for a future
artistic and cliural practice. This paper will focus on the art project Zellen KSmpfender
Widerstand/Kommando Freiheit 45 (ZKW) as an exemplary intervention into symbolic
spaces of dominance. This project was created as part of a critical engagement with the
Austrian Yar of Anniversaries 2005, where the biopolitical utilization of public space
went hand in hand with historical representations of statehood. Looking back upon the
work of Public Netbase makes it possible to create a context for the activist deconstruction
of ofbcial imageries and biopolitical sign systems, while contributing to the debate on
possible points of connection for tactical media work.

Virtual Street Theatre

OThose who donOt bght will die step by step. We therefore must attack the current strategic
projects of the symbolic formation of AustriaOs revisionist system!O (ZKW, 2005A). This
is a passage taken from the claim of responsibility released by Zellen KSmpfender
Widerstand/Kommando Freiheit 45, the group that on the night of 9 May 2005 forced its
way into the gardens of ViennaOs Belvedere Palace with the intention of kidnapping a
cow. The cows grazing in the palaceOs meadows were part of the series of government
commissioned commemorative installations called Twdawy Peaces. The celebration

was initiated during AustriaOs Anniversary Year 2005, commemorating theyesixty



mark after the end of WWII, bfty years of AustriaOs State Treaty, and ten years of EU
membership. The series of events and installations inclligledand sound installations
illustrating the destructive force of warfare; McCare parcels provided in collaboration
with a global fast food chain; and ViennaOs historically charged Heldenplatz presented as
a vegetable beld. Thus, the cows in the Belkedmrdens represented only one among
twenty-bve OpiecesO of the -gear historical spectacle created by Wolfgang Lorenz,
director of the Graz 2003 Cultural Capital, and Georg Springer, head of the Austrian
Federal Theatres.

According to ZKW, the cow wat be a political prisoner whose fate would depend
on the Federal GovernmentOs recognition of deserters and partisans during the War. This
seemed necessary in as much as questions that might be politically sensitive were
excluded from the ofpcial programmgi for the Austrian Anniversary Year 2005. For
example, one might ask what is wrong with a country where a member of the Federal
Council may freely and publicly slander deserters as Omurderers of their comradesO during
this Anniversary Year, and, arousilijle protest, repeat the statement on one of AustriaOs
state broadcasting channels. Siegfried Kampl, the mayor of the Carinthian town of Gurk
(and member of the Austrian Freedom Party, FP..., and its later breakaway formations
BYndnis Zukunft ...sterreichZB., and Freiheitliche Partei KSrntens, FPK) delivered a
speech in the Austrian Federal Council on 14 April 2005 in which he referred to
Wehrmacht deserters as Oin part murderers of their comradesO and spoke of a Obrutal
persecution of NazisO after WWII.

Another sensitive question might have been about the importance of partisan struggle
in freeing Austria from Nazi rule. However, such questions would stand in the way of the
frictionless Oidentity searchQ towards which the Austrian governmentOs pageant was
geared. Indeed, it seems easier to drive cows onto palace gardens in order to remind the
public of the latterOs use as grazing meadow when food supplies were scarce after the end
of the war.

Contrary to the governmeptescribed perspective on history, iahh builds on a
victim-myth widespread in Austria, the Okidnappingd® was meant to encourage a critical
engagement with ofbcial representations of history. The Austrian Ovictim thesisO goes back
to a passage in the Moscow Declaration of 1 November 1943ichuwhe Allied powers
refer to Austria as the OPbrst victim of HitlerOs typical politics of aggressionO, declaring the
annexation of Austria by Nazi Germany in 1938 Onull and voidO. While this declaration
was originally intended as a gesture of supportthi@ Austrian antNazi resistance, it
later became the motto of the Second Republic, resulting in a collective suppression of
AustriaOs shared responsibility in the crimes of the Nazi regime. It was not until 1991 that
Federal Chancellor Franz Vranitzkedame théorst representative of the Austrian state to
apologize for the crimes committed by Austrians during the Nazi period. This ofbcial
recognition of AustriaOs shared responsibility in war crimes and the Holocaust was

4(



relativised by the later Chancellor WolfgaSchYssel (of the conservative PeopleOs Party,
...VP) in an interview with the Jerusalem Post on 9 November 2000 (pogrom
commemoration day), who once again referred to Austria as the brst victim of Nazi
Germany. It was in keeping with this view that thehtigving governmentOs commem
oration programme focused on the signing of the State Treaty in 1995, rather than the
liberation from Nazi rule in 1945.

bgure 1: The political prisoner in the hands of her kidnappers, http://zkw.netbase.org/

In contrast tothe million-Euro history spectacle commissioned by the Federal
Government, the activists used only a few vpddiced images and information to carry out
a oneweek kidnapping dramalftp://zkw.netbase.orgndhttp://netbase.org/t0/zRwThe
four communiquZs published by the activists attracted attention on blogs, television, and
in the print media, providing a place for dissident opinions to be voiced. Aesthetic codes
borrowed from the urban guerrilla, and an oblique visual language reminiscent of the
nineteenseventies opened a discursive space from which an attack against the symbolic
rule of the OsystemO was to be launched. When on 15 May 2005, Austrian Chancellor
SchYssel rad Monika Lindner, Director General of the Austrian Public Broadcasting
Corporation ORF declined to publicly admit to having Omislead and nationalistically
incited the people with historical lies in 20050 (ZKW, 2005 b), the ZKW saw themselves
forced to slaghter Rosa, using 1.5 kilograms of Semtex explosive.



The virtual street theatre was a fake action from the very beginning, masterminded
by Public Netbase, the Viennese media culture platform @336). Assuming an ironic
distance, the activists questied AustriaOs victim myth as well as the role that biopolitical
history writing played in constructing a hegemonic sense of everyday reality. In times
when a critical engagement with the past is relegated by the spectacle, and political
gestures are belied as individual opinions, there is a need for tactical tools capable of
attacking cultural hegemonies. Rdiculating symbolic spheres and deconstructing
ofbcial imagery through dissonant practices have proven themselves to be effective forms
of mediaactivist interventions. The virtual cow kidnapping action performed by
Kommando Freiheit 45 may therefore serve as an example of how far media activism is
capable of questioning, at least in the short term, that which is taken for granted within
these hegmonies. Against the background of the Anniversary Year 2005, the fake
kidnapping appeared to be a powerful means of countering the remaking of the Austrian
victim myth, and of highlighting the relationship between the power of interpretation of
history onone side, and governmental claims to power on the other.

bgure 2: ZKM, http://zkw.netbase.org/

Such a strategy of Oarmed propagandaQ, put into place in order to reRect upon the
victim myth that had come back to life in popular opinion and the mexdiconceptual
heir to the communication guerrilla of the 1990s. Motivated by disappointment about their
own political projects, and by a desire to develop a@&sentialist social critique, some
sections of the left began to develop forms of politicaioacappropriate to the current
situation. Because of these efforts, a 4dlogmatic approach beyond edtiyle activism
emerged, with tactical media as the most innovative idea. Consequently, activism became
more global, connecting many different strugghéth one another. However, this type of
activism often seemed strangely detached from peopleOs everyday life, given that the new
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space of media technologies remained largely untouched by thegriityy details of
political controversies. But strategidmt claim to guide action must not remain stuck in a
virtual parallel spadé they have to be diffused not just in activist media, but also in the
mainstream media, if they aim to achieve a couptdlic, however short lived. The
frontal attack against Ausan everyday consciousness carried out by Kommando Freiheit
45 was therefore not just a Osdminorous media guerrilla conceptO (Weber, 2005, p. 3),
but also an attempt to intervene into the parameters of ofpbcial politics.

Symbolic Hegemony

In view ofa comprehensive, computsupportedispositifof control and security present

in the core of liberal societies, it is necessary to look for new forms of dissent. However,
ever since Foucault demonstrated that power relations are of an immanent natBye (198
this issue cannot be addressed by a resistant outer sphere; instead, it has to be negotiate
within the forms of current media. Channelling virtual streams of data into the material
scenery of (urban) life turns urban space into a poskielé of action where an entirely

new aesthetics of crisis, criticism, and resistance might develop (Debord, 1980Ppp. 41
56). It is the modern city, then, that constitutes itself as a (virtual) space of potentialities,
with biopower acting as a regulatotgchnology of the (urban) populace. The political
form corresponding to biopolitics is the liberalism that developed in conjunction with the
modern state, itself tightly connected to the ancient dream of the governable city. The
guestion, then, is what atiee possibilities, but also the dangers, of using the Onew mediad
for critical media work, and how might they@nence a new kind of artistic practice.
Today, the term Onew mediaQ in its wider sense is generally applied to information and
communication technologies that use data in digital form. In its more narrow sense, it
refers to services accessible through ititernet (such as email, the WWW, and video
streaming). However, the term itself is not as new as it might seem. Over the past decades,
it kept reappearing wherever media technologies promised to transform peopleOs everyday
life in a revolutionary way (rad and TV broadcasting were termed new media, as was
Bildschirmtext an interactive videotex system that seems to have disappeared from our
collective memory). The term has served various business models in promoting their
technologies as absolutely newdaindispensable. In spite of this rightful criticism of the
term, it is used here in order to carry forward the 1990s debates and make the origin of
current practices of resistance visible. Twehtye Peaces, with its events such as
simulated nightly air aids and its occupation of entire squares with advertising media,
could be disrupted by playful interventions, and the symbolic landscape reclaimed by
strategies of r@ppropriation.



bgure 3: Kommando Freiheit 45 in action, http://zkw.netbase.org

TodayOs city contains a hybrid of physical and digital space and an architecture that
is overlaid by multiple data streams. In addition to mobile communication technologies,
this Ourban data spaceO (Jaschko, 2007) is-upadé an eveexpanding array of
survellance systems as well as advertising media penetrating the urban visual space more
deeply each day. The symbolic dominance of the spectacle is based on a cultural grammar
that may be understood as an ensemble of socially accepted codes. These co@es repres
particular systems of symbols, and their debnition ensures the dominance of symbolic
hegemony over common sense. Thus, the urban data space offers a more or less open
screen for individual and social practices, ways of life, cultural patterns, knavladd
power, including the aforementioned structures of dominance. Given the rapid advance of
the new culture technologies in all areas of social life, artistic practices that work with
electronic media are gaining in importance. Urban space represenitelth of action
upon which new publics can be created through confrontation, agitation, and intervention.

Media activism represents only a specibPc segment within a wider spectrum of
strategies used by the communication guerrilla (autonome a.f.r.i.k.gpegra@l1, pp.B
9.). Everyday forms of faem-face communication and societal behavioural patterns that
produce and reproduce power relations are at least as relevant as the technical means of
communication. What they all have in common is an understgnafinthe semiological
guerrilla as outlined by Umberto Eco in the late 1960s (Eco, 1985). From this perspective,
the guerrilla serves as a metaphor for questioning dominant discourses with means other

4



than argumentation. Accordingly, the subversive charaiftthe communication guerrilla

rests in its capacity to disrupt power relations on the level of social discourse,
undermining the supposed naturalness of the existing order. According to the autonomous
a.frik.a. groupOs manual, Ofthe communicatierri@Os] project is the critique of the
nortquestionable character of what exists; it aims to transform hermetic discourses into
open situations, where in a moment of sudden confusion any naturalness is put into
questionO (2001, p. 7). A cow as a OpalipirisonerO? And why not.

bgure 4: The bloody end of the kidnapping drama, http://zkw.netbase.org/

Kommando Freiheit 45 utilized the subversive energy of the absurd in order to
intervene critically into the symbolic order of dominance, in this pddiccase, the
biopolitical exploitation of public space connected to a historical display of statehood. In
relation to the latter, the cow kidnapping seemed to be less false than the display of the
Austrian victim myth. In a country in which historicallson forms a sigripcant part of
its vital power, and which continues to mystify thértschaftswunderof the postwar
years while negating any continuity from the Nazi period, it makes sense to turn the
politics of history itself into the central location of biopoliticahichs to dominance. In as
much as this is the case, Kommando Freiheit 45 may be an example of a practice of
resistance that provides a connection to the tactical media activism of the 1990s. We may
expect that engaging symbolic representation and hegemsaricsystems will in the
future not be less, but more frequent. Consequently, the new forms of action will be



required to adopt a historically conscious perspective and learn from previous forms of
protest in order to be able to develop effective strasedie Austria, the struggle around

the politics of symbols is not over. The sacred cows of the Austrian victim myth have yet
to be blownupN if only symbolically.
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BORDERS AND BOUNDARIES






OFF LIMITS: EBABRDER REGIMES
AND THE (VISUACSPOE MAKIGIS ABENIC

by Andreas Oberprantacher

OThe ordinary pctitioners of the city live Odown below,d below the thresholds at which
visibility begins. They walfn elementary form of this experience of the city; they are
walkers,WandersmSnnewhose bodies follow the thicks and thins of an urban Otext® they
write without being able to read it.O

N Michel de CerteauThe Practice of Everyday Life

Olt is, in fact, obvious that monuments inspire social prudence and often even real fear.
The taking of the Bastille is symbolic of this state of things: it is hard taiexihis crowd
movement other than by the animosity of the people against the monuments that are their
real masters.O

N Georges BatailleArchitecture

Bodies on a Crane

In her seminal essay OWe Refugebs€ published 1943 iThe Menorah Journal
Hannah Arendt analyzes the conditions of Jewifhgeeswho refuse to be called such,

by linking the fate of two Osons of the nineteenth centuryO: that of the Oconscious pariahst
and that of the Osocial parve@u(Arendt, 1943, p. 77). She concludes that due to the
National Socialist persecution, the Ostatus of outlawsO was eventually forced upon both
(ibid.). But while the latter, that is, the parvenus, Odon®t understand the wild dreams of the
former and feel tmiliated in sharing their fate,O those Ofew refugees who insist upon
telling the truth, even to the point of Qindecency,O get in exchange for their unpopularity
one priceless advantage: history is no longer a closed book to them and politics is no
longerthe privilege of GentilesO (ibid.).

Commemorating ArendtOs words, this essay is dedicated to one story in particular
(out of the many calling for our critical attention) that is as much OindecentO as it is
conbrming the insistence of a Ofew refugeesO evitest actual politics in expectation of
another history. On Saturday, October 30th, 2010, nine Oirregular immigrantsO from India,



Pakistan, Senegal, Egypt, and Morocco climbed on a crane located at Pieesaie C
Battisti, right in the center of the Loratd city of Brescia, and publicly went on hunger
strike (see the blog @enza Fratiere, http://senzafrontiere.noblogs.org/). In the midst of

all those scenes of social unrest, police repression, and the extensive media coverage that
followed, four of then held out for sixteen days, until they Pnally ended their hunger
strike on November 15th, descended from the crane, and surrendered to the Italian
authorities. As adglitical act, this hunger strike might not have Oreached the decisive point

in the politcal®O Carl Schmitt so fervently imagined in his bddé&r Begriff des
Politischen(2007, p. 39). Still, it has efédvely disturbed the very sense lotation and

territory upheld by nationals and may be consideretheisiveact of emegent politics.

Pgure 1: Global projeista Ofew refugeesO on a crane in Brescia, http:/iwww.globalproject.info

The nine men decided to climb up the crane after it had become clear that there was

no intention by the ruling political elite, neither on a provincial nor omiaisterial level,

to meet any of the demands made by the Ipoadidio permanentehat is, the Permanent
Encampment saip by concerned residents to express their dissent against discriminatory
migration policies and demand political change. Especifidy vicemayor of Brescia,

Fabio Rob, of the infamous political partiyega Nordlived up to widespread populist
expectations by insulting and threatening the activists optasidio permanantand by
making absolutely no concessions on ®wnatorig that is, the Italian practice of
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occasonally granting an extraordinary residence permit to irregular migrants. In fact,
precisely this practice of retroactive legalization, sh@atorig had once again become a
major political controversy, because a recent circular letter signed by Itaijgds c
policeman, Antonio Manganelli, stated that adaug to article 14:5 of the scalledlegge
Bossibni, none of those OaliensO may be eligible for an extraordinary residence permit that
have been frisked twice by the police Bhas a consequenieconvicted for not having
voluntarily left the country. Apart from the blatant and random discrimination gil@eo
sharing comparable living conditions, butripgps not the same skin color or work
spacél circumstances, which make some of them more susceptible to police operations
than otherfl it soon became clear that tlsanabria was nothing but a trap of self
denwnciation: those who $mitted a request for an extraordinary residence permit and
paid their arrears to the ministry ¢fhance without being aware of the exact legal
preconditions and their precarious status as formally convicted Qillegal aliensO were put or
an index, and it is more than likely that their payments are being used focibglialyOs

direful budget.

What sems to have provoked the local authorities of Brescia to tear down the
barracks angreddio permanentavith heavy equipment was mounting evidence that in
the face of a dehumanizing body politic some silenced subalterns neither remain quiet nor
comply with the orders given, but instead occupy, irradiate, and transform spaces from
which they are legally banned. In this sense, the act of climbing up the crane and going on
hunger strike is a cémmation of RancisreOs thesis stating that:

Politics exists because those who have no right to be counted as speaking
beings make themselves of some account, setting up a community by the
fact of placing in common a wrong that is nothing more than thig ve
confrontation, the contradiction of two worlds in a single world: the
world where they are and the world where they are not, the world where
there is something ObetweenO them and those who do not acknowledge
them as speaking beings who count and thédwenere there is nothing.
(Ranciere, 1999, p. 27)

And what better confrontation with the Brescian authorities regulating Othe privilege of
speechO (ibid.) than by expressing dissent at a square that is dedicated to CesdYe Battisti
a proninentbgure of Italianirredentism who was hanged and garroted after an Adstro
Hungarian EmpireOs court martial sentenced him to death in 1916 for high treason?
Fortunately, there is no prospect of high treason in the case of the dissenters on the
crane, for suoh a sentence would already prggose what people from the association
Diritti per tutti, Rights for All, are also Pghting for: (legal) recognition. What might
become possible, however, is anticipated by the activistsO own slogan: OSe permesso no



sar”, resteremo sempre qua@If no permit is granted, we will always remain hereO or, in
another reading, OIf it wonOt be permitted, we will always remainNhersi®gan that
announces the berce disposition of a Ofew refugeesO to challenge the discursize-securiti
tion and effective segregation of (urban) spaces bytingion a countehegemonic
politicization of their bdies.

In view of this and similar events occurring in the Ohearts® difies, the following
guestion may be raised to introduce what ¥allow as essay: what if these bodies on a
crane in Brescia succeeded in invalidating the aesthetic tradition that was s& ceatjyi
framed by Chedes C. EbbetsO photograpéw York Construction Workers Lunching on a
Crossbean{1932)? And, what if they eventually liberated us from our obsessions with the
splendeurof the modern metropolis? What are we to discover beneath durirfethe
basements of our supgemly democratic dwéhgs?

bgure 2: Charles C. Ebbets, N§onstruction Workers Lunching on a Crossbeam
(1932), © Bettmann/CORBIS.
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The Problem of Emplacement

Let me turn this story@mge for a while and instead refer to the premonition of a Onew
archivistO (Deleuze, 2006, p. 3) who might be of help to uncover what possibly lies
beneath. Only one year after the pudliizn of Les mots et les chosdslichel Foucault
worked on a lecturgiven on March 14, 1967 to the Cercle dOZtudestemnthrales. The
lecture notes remained largely unedited for approximately twenty years until they were
published in 198K the very year of FoucaultOs déatmder the title ODes espaces
autres.O Despiteein marginal surface on the bssured oeuvre of Foucault, these notes may
nonetheless be crucial for understanding a signibPcant shift occurring in the authorOs
excavation activities at the end of the 1960s: questions of power with regard to the
organizationof social space gain inmportance. Foucault commences his lecture by
proclaiming that the

great haunting obsession of the nineteenth century was, as we know,
historyE.The present epoch would perhaps rather be the epoch of space.
We are in the epoch ofraultaneity; we are in the epoch of juxtaposition,

the epoch of the near and the far, of the -kigside, of the dispersed.

We are at a moment, | believe, when our experience of the world is less
that of a great life developing through time than that okfwork that
connects points and intersects with its own skein. One could perhaps say
that certain ideological confZicts animating pres#at polemics take
place between the pious descendents of time and the Perce inhabitants of
space. (Foucault, 2008, p4)

With the phrase the Opresent epoch would perhaps rather be the epoch of space,O Foucal
is neither insimating that space had no history until the recent past, nor is he denying that
there was or is no Ofatal intersection of time with space.O Rufssems concerned with
understanding what he calls the Oanxiety of todayO which, in his view, Oftathame
concerns space, no doubt much more than timeO (Foucault, 2008, p. 15).

While the medieval space may be characterized as a Ospace of localizatiomO
Ohierarchic ensemble of pIacesO in which some things Ofound their emplacement anc
natural restO while others Ohad been violently displddeni@ault suggests that the
modern age was an Oinbnitely open space,O a space of extension with thingsuil conti
movement. As Foucault furthermore argues, the modern space of extension was also
superseded, this time by the contemporary effort of organizing spaceeaspacement
Odebned by relations of proximity between points or elementsO (2008, p. 15).

The enbryonic political dimension of FoucaultOs early archeology of spaces becomes
evident when considering his dedion that:



the problem of place or emplacement arises for mankind in terms of
demography. This problem of the human emplacement is not stimply
guestion of knowing whether there will be enough space for man in the
worldN a problem that is certainly quite import8nibut it is also the
problem of knowing what relations of propinquity, what type of storage,
circulation, spotting, and clagsiation of human elements, should be
adopted in this or that situation in order to achieve this or that end. We
are in an epoch in which space is given to us in the form of relations
between emplacements. (Foucault, 2008, p. 15)

And what better emplacemeto exemplify these Orelations of propinquityO than a crane
with irregular migrants on hunger strike on its top?

It has become a clichZ to state that the spaces we inhabit are all but Rat. Following
Gilles Deleuze and FZlix GuattariOs rhizomatic studibected inMille Plateaux | will
further demarcate the problem of emplacement, as drafted by Foucault, by emphasizing
the manifold operations and procedures that allowed for Osmooth (vectorial, projective, or
topological) spaceO (Deleuze and Guattaf42@. 399), inhlaited by countless people in
movement, to become sudgsiently amalgamated with Ostriated (metric) spaceO (ibid.),
that is space turned into a grid or, as one may also say, into computable and transferable
properties, not least according tteeN sometimes persuasive, sometimesitaniltN logic
of capitalism (see Deleuze and Guattari, 2004, ppb83% 52F5652).

At the time of writingMille Plateauxin the late 1970s Deleuze and Guattari knew
well enough that Osmooth spaces are not in theradébeeatoryO (Deleuze and Guattari,
2004, p. 551), and thus it would at best correspond to a belated romantic fantasy hoping
for the advent of an urban nomad or a Ocave dwellerO (ibid.) who could solve the spatial
riddles of an apparently striated modé&nOn a similar note and almost at the same time,
Foucault ameded his analysis of disciplinary regimes by saying that Oit is clear that in the
future we must separate ourselves from the society of discipline of todayO (in Hardt, 1995,
p. 41). And what & we winessing these days if not a seismic shock running through the
very foundation of those institutions that once debned sovereign emplacements and
allowed for civil subjectivities to emerge on nationalized terrains? cArestates not
engulfed by a continud@ow of informational caipal generated by spectral entities such as
the evefinvasive global bPnancial market in alliance with multinational corporations?
While pertinent answers to these questions may be founddrnnformation Agea trilogy
authored byManuel Castells Olivin, it is equallgnportant to remain critically aware that
Foucault did by no means argue that the end of Othe society of discipline of todayO would
imply the dissolution of disciplinary peces as such.

All but accidentally, MichaeHardt and Antonio Negri cross Deleuze and GuattariOs
threads of thought with FoucaultOs in their Bwipireby arguing that:
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the collapse of the walls that delimited the institutions and the smoothing
of social striation are symptoms of tHgattening of these vertical
instances toward the horizontality of thecdiits of control. The passage

of the society of control does not in any way mean the end of discipline.
In fact, the immanent exercise of disciphat is, the seltlisciplining

of subjects, the incessant whispering of disciplinary logics within
subjectivities themselvedis extended even more generally in the
society of control. What has changed is that, along with the collapse of
institutions, the disciplinary dispositifs have bew less limited and
bounded spatially in the social beld. (Hardt and Negri, 2001, p. 330)

If it is true, then, that the production of a conswokented, crosborder normality
results from the comprehensive management and continual folding of smocttriared,
intra- and international, military and civil spaces, then it is at least as true that as-a Otech
nique of governmentO these spatial operations do not target everybody indiscriminately
and that they are mostly removed from public scrutiny. Olosec look, in fact, one may
even contend that the production of a global serititarized economic space is paralleled
by the emergence of new forms of extegal, Oabmentd subjectivity: the orandeessed
OdetaineesO of Guantanamo Bay may well leestmod as the exemplary and effectively
dehumanized expression of an indebnite extension of Olawless powerQO as Judith Butlel
states in her essay Olndebnite DetentionO (2006, p. 63), but they are far from the only one:
subjected to the biopolitical reginodé securing life by discriminating its forms. Put other
wise: blue cards or green cards for the Olucky® few deemed toudidevaliman
resourcedn the logic of competing economic zones, and a red pill for those who will try
to make it across the Meditarrean Sea or the Mi@an border with nothing but their
hopes and their familyOs debt.

It is indeed necessary to extend oneOs critical attention to those increasingly
outsourced and derritorialized border regimes and detention cefiteesmedreception
centers refugee homesyr deportation centeils that have bcome an almost undisputed
or even integral part of most, if not all, social denatic or liberal democracies. All the
more disturbing because many of these state practices contradict in generglaot i
either national or international law, revealing that under biopolitical imperatives the
nomos venerated by Schmitt as Othe unity of order and orientation® (2003, p. 186), allows
for an extralegal cofPnement of those comlsired to be a potential OriskO to the local
population. In view of these political transformationstlBuconcludes that:

Governmentality is the condition of this new exercise of sovereignty in
the sense that it brst establishes lasw a Otactic,O something of
instrumental value, and not ObindingO by virtue of its status as law. In a



sense, the seHnnulment of law under Athe conditi~on of a state of
emagency revitalizes the anachronistic OsovereignO as the newdy invig
orated subjestof managerial power. (2006, p. 62)

It is, amongst others, this transformation of OexercisesO that is followed up by Giorgio
Agamben. In his writings, especially in his bookk®mo Sacer Quel che resta di
Auschwitzand Stato di eccénne Agamben arguefor a comprehensive reconsideration
of FoucaultOs main theses regarding the advent of modern biopower. By reconnecting to
ArendtOs study of the camp and her idea of a Onaked natural givennessO (1966, p. 241) and
to Walter BenjaminOs understanding of Orfif@® (2002, p. 2568) which Agamben
combines intcbare lifeN on the one hand, and by referring to SchmifiérsBegriff des
Politischenfrom a critical distance on the other, Agamben tries to leap over the gap ripped
open by FoucaultOs genealogies byiaggthat:

[tihe birth of the camp in our time appears as an event that decisively
signals the political space of modernity itself. It is produced at the point
at which the political system of the modern natiate, which was
founded on the functional res between a determinate localization
(land) and a determinate order (the State) and mediated by automatic
rules for the inscription of life (birth or the nation), enters into a lasting
crisis, and the State decides to assume directly the care of the sation®
biological life as one of its proper tasks....Something can no longer
function within the traditional mechanisms that regulated this inscription,
and the camp is the new, hidden regulator of the inscription of life in the
ordeBr, rather, the sign ohe systemOs inability to function without
being transformed into a lethal machine. (Agamben, 1998, pfb)74

It is this utterly ambivalent machine, welcoming to some, lethal to others, which has
as its primary target th@opulation Not in the sense of @opulation Onaturally®
comprising all those residing within or those that are subjected to a determinate sphere of
power, but in the sense that the very popul&itiee People das Volk il PopoloN is
produced by a complex process of incorporatimorihalization) of life through separation
(exception of its forms. As Agamben points out, in exemplary fashion, the OvitalityO of the
phantasmagoric Aryan body of Nazism wddained and secured by means of selecting
those whose lives were considered OworthyObwneliminating those identibed as
Ounworthy of liféDas both alien and unprobtable. What is important to keep in mind, is
the circumstance that the very exclusion did not occur at ttekide of the Nazstate,
but on its very ground. Thus, Agamben dodes that life Ocan in the last instance be
implicated in the sphere of law only through the presupposition of thissimelexclusion,

5¢



only in anexcepti® (Agamben, 1998, p. 27), meaning that the CGRBmg not the
[Foucauldiaih prisorbs the space #it corresponds to this originary structure of the
nomo® (Agamben, 1998, p. 20).

Following this line of reasoning further while recollecting some of the previous
thoughts, | would like to argue that the very transformation of the Osociety of discipline®
from an institutional arrangement to a Rexible,-selitered conbguration goes hand in
hand with a shift within the biopolitical order of modernity itself. One of the debning traits
and dividing lines of the contemporary practice of biopolitical hegemorecttli cuts
through the OveinsO of our national spaces and goes by the dateatwi centerWith
due respect to the suffering of those detained, one may well say that such places are truly
spaces of exception were OvaluelessO lives are being keplnanstered, more often
than not, by private enterpridédike European Homecakkthat are favoring a racism
without races.

Locative Resistances
| shall be turning pages one more time by brst of all expressing a caveat: as much as the
proposition of a generalized Ostate of exceptionO is a brilliant diagnosis of the
contemporary crisis and transformation of sovereignty that allows us to discdofdthg
and unfolding of various spaces and techniques of exerting power, on a asevell as
on a micrelevel, it holds also the genuine risk of reproducing victimizingcedures by
means of their academic reibcation. Against such a defeatist ugblicf igason Foucault
argued inLa volontZ de savoihat O[w]here there is power, there is resistanceO (Foucault,
1990, p. 95), and even though Herbert MarcuseOs OGreat RefusalO (Marcuse 2002, p. 6
was no option for him, he nevertheless believed inl@ality of resistances, each of them
a special case: resistances that are possible, necessary, improbable; others that are spor
taneous, savage, solitary, concerted, rampant, or violent; still others that are quick to
compromise, interested, or sacribgiy depbnition, they can only exist in the strategic
peld of power relations.O (Foucault 1990, p. 96)

In the sense of this caveat then, | will portray and discuss in the bPnal part of my essay
three particular OresistancesO that have built up againskastieity of contemporary
border regimes and that place in common the passion of engaging in the heterodox politics
of generating in/visibility by displacing spatiagimes.

Transborder Immigrant Tool

In the inventors® words, tlieansborder Immigrant Tal may be referred to as a Oborder
disturbance art projectO (Cardenas et al., 2009, p. 1) that consci®esfs reut also acts

on the shift Ofrom Tactical Media to Tactical Biopolitics in contemporary media artO



(ibid.). In this sense, thEransborder Immigrant Toas actually a Olocative mediaO (ibid.)
device that was designed and developed by the Electiisiarbance Theater (EDT), a
collective of cyberactists and performance artists that formed in 1997 (see Dominguez,
2002, pp. 378896).

Against the background of the violence occurring along the United Sibeisan
borderlands that might have causedtad 0,000 deaths in the last decade according to the
San DiegeTijuana based umanitarian aid group Border Angels (see Cardenas et al.,
2009, p. 2), the project aims at Oreappropriating widely available technology to be used as
a form of humanitarian aid@id.). It is important to note, however, that even though it is
already in use and frequently criticized by exponents of-iighg politics in the United
States, th@ransborder Immigation Toolis still a work in progress.

bgure 3: Jason Najarro, Ricardo Dominguez, Brett Stalbaum, and
Micha CardenasThe Transborder Immigrant Tqdittp://vagrad.ucsd.edu

So how does it work? In a nutshell, one may say that on a technological level the tool
combines an inexpensive cell @ieN equipped with a GPS chypwith a custom Java
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based software written by Brett Stalbaum. This tool provides important contextual
navigational information to the user on his or her journey through the borderlands: such as
the exact location of aid or watsites along the route or the positions of law enforcement
units. The custom map was developed in clod&aloration with the faith group Border
Angels who try to organize support for the people moving in the perilous desert terrain
along the United StaseMexican border. On a theoretical level the tool stands in the
tradition of Olgia ClarkOs performative therapeutic objectsO and as such it might on the
one hand Oserve as a nexus of desire and an unveiling of the logics with which borders are
dealt withQ(ibid.). On the other hand, it can also Oserve as a tactical intervention of
distraction and disturbance in the supposed order of transnational corridorsO (ibid.). On a
performative level the project is far from an individual actidrst, the Electronic
Disturbance Theater refers to itself as a collective; secondly, thexewipdibes how a
re-imagination of knowledge prodtion on the basis of BoalOs and SandovalOs Theater of
the Oppressed becomes possible when ideas are develogeattions are planned in
concert with social movements.

What is important to note, bnally, is that thensborder Immigration Toaloes not
just provide navigational capabilities: it tries to create a Ospace of hospitalityO (Cardenas
et al., 2009, p. 3for those on an arduous journey across no manOs land by playing a few
lines of poetry after given temporal intervals. As the atilte points out:

Layered as a wish for a peseoliberal geopolitics (e.g., they OspeakO on
the lower frequencies of the i@, the sonic, the vibratory, the concrete,
the performative, the poetic), the toolOs algorithm will aid users in
tracking sustainable routes, new Nazca lok8ight/arceirises across
literal and imaginative pogtAFTA borders. All who utilize this
technology will in a sense participate in a larger landscape of the
para/literary/aesthetic. In this regard, they will keystone, build a bridge
between ThoreauOs falational bctions: his OWalden pondering® and
Ocivil disobedienceO to transcend/selliective reliance. (ibid.)

zone*interdite

zone*interdite (http://www.zon@terdite.net) is an art project stimulated and coordinated
by the two Swiss born artists Géioph Wachter and Mathias Jud. The project was started

in 2000 when both activist artists came to realize that in contrast to what the mainstream
permissivist ideology of consumer capitalism makes us béliéoth Marcuse and Slavoj
#i$ek characterized oygresent condition as one of Repressive Tolerancet{$ek 2006,

pp. 15P182N there are genuine biopolitical OblackoutsO (Wachter and Jud), that is,
strategic omissions and maskings of perceptions in a world that is being rebuilt to brst of
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all please ath appease shoppersO desires. In Wachter and JudOs words: OWhen observing
military restricted areas, our attention got blurredO (ibid.). While Titm@msborder
Immigrant Toolwas conceived to disturb the hegemonic administration of borderscapes
and to incisealternativeparcoursthrough nationalized territories, zone*interdite serves
mainly as a corrective device, as an open OarchiveO that allows for refrarsiagicasiy

distorted imagery.

bgure 4: Christoph Wachter, Mathias Jud, zone*interdite, www-dagalite.net

By collecting and assembling data that is sparsely available on the internet or that
was provided to them legally, the two have located and marked approximately 1,200
spaces Hat bt the military designation Orestricted areaO; and by doing so they made
secluded and hidden military zomeat least in paN public again. But the platform
zone*interdite does not only list such areas by providing essential information that allows
uses to Oreconstruct the terrain which e@Bection has been deprived ofO (ibid.), as Jud
and Wachter put it, it also grants visual access to particular zones by means of a digital
3D-model that can be explored on PCs. The most notorious Orestricted atea@sth
modeled so far is that of Goimnamo Bay with its prison camps. Wachter and Jud also
provide an imagery of the Bagram Airbase, along with its secret prisons, as well as a
digital model of an Islamic traing camp in Sudan. Doing so, the two expliat:

[tIhe power of the project lies in the disarming and lapidary view of a
world of military power. Individual imagination and the joy of
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discovering occurs, i.e. spotting, replacing the patriotic and pacibstic
duty of a knegerk avowal, and undermining cearship, as well as the
restriction of perception. These virtual tours enable expeditions to take
place on a terrain where sovereignty no longer belongs to the national
state but to each human being. (ibid.)

In BenjaminOs and AgambenOs terms one couldspeak of an act girofanationN
military spaces are feonsigned to us without a new or predebned use or trade value (see
Agamben, 2007).

An example may help to illustrate how zone*interdite unfolds its interventionist
potential by locating, visualizing and reconbguring some of thee@rsgacesO (see
Deleuze and GuattariOs analyses of the ambivalent superposition of Oholey spacesO in tt
smooth and striated in Deleuze and Guattari, 2004, p@4&8% that pervade the internet
due to its inherent overdetermination, which can never éfidgt be checked by
controlling powers: the websifehe GITMO Daygsee http://gitmodays.homestead.com/),
run by a United States veteran who was stationed imi@oamo Bay, documents the life
of the military personnel when they were -dffty. Apart from eporting romantic
escapades, the site is also using an aerial view of Windmill Beach as a background image,
and by doing so, it unknowingly provided the prst evidence of the existence of the Camp
Iguana, which was allegedly used as a prison for childr@®@8. Wachter and Jud used
this brst photographic evidence of Camp Iguana along with other information they had
gathered to interpret an additional picture, which was accidentally provided on the
homepage of the UBepartment of Bfense.

bgure 5: Chrimph Wachter, Mathias Jud, Camp Iguana;
homepage, US Dept. of Defense, http://german.berkeley.edu



At brst sight, nothing suspect is revealed by this blinding photo, just a happy bunch of
OboysO from the United States playing volleyball on Windmill B&acttloser look,
however, one can distinguish the contours of what might be further evidence of Camp
Iguana. Not surprisingly, the moment the US Department of Defense realized what it
accidentally had on public display, this photo was immediately dele¢edHuszai, 2006).

Machsomwatch

In his bookHollow Land Eyal Weizman further rebPnes his earlier classibcation of IsraelOs
politics of occupation as a Politics of Verticality, namely, the authorities® highly integrated
attempt to control three spatial levels at dwidee ground, the air, and even the
subterranan leveN in order to efbciently manage the (settlement and circulation of the)
Palestinian population (see V¥gian, 2002). One of the most interesting and disturbing
bPndings of Weizman is that the battle over space does not just involve military technology
but also a great deal of critical and peBucturalist imagery that is eventually- re
contextualized to meet specibc tactical purposes. When interacting with Israeli military
institutions, Weizman found out for example that they were using readinthhstaclude
writings of theorists such as Guy Debord, Deleuze, and Guattari to rebne their military
strategies of social and spatial control in territories that are nominally Palestinian.
Weizman caotends:

[T]he frontiers of the Occupied Territories aret rigid and bxed at all;
rather, they are elastic, and in constant transformation. The linear border,
a cartographic imaginary inherited from the military and political
spatiality of the nation state has splintered into a multitude of temporary,
transpotable, deployable and removable bordgnonym#l separation
walls, barriers, blockades, closures, road blocks, checkpoints, sterile
areas, special security zones, closed military areas, and killing Kones
that shrink and expand the territory at will. Théseders are dynamic,
congantly shifting, ebbing and Rowing; they creep along, stealthily
surrounding Palestinian villages and roads. They may even erupt into
Palestinian living rooms, bursting in through the house walls.EElastic
territories could thus not be understood as berigvironments: highly
elastic political space is often more dangerous and deadly than a static,
rigid one. (Weizman 2007, ppbB)

If Machsomwatch, which is an Oorganisation of peace activist Israeli women against

the Israeli Occupation of the territoriesd the systematic repression of the Palestinian
nationO (http://www.machsomwatch.org/en), has a location, then it is probably a shifting
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location: shifting along Israel®s highly elastic political space so lucidly framed by
Weizman. Strictly speaking, thmembers of Machsomwatch are monitoring IsraelOs
Oboundary regulatorsO (Melrd, 2008, p. 27), but by doing so they debne their work as
challenging geographic, political, and social separation and disaiion, that is, their
focus on checkpoints as geézpers, which are regulating who can cross and how, entails
also contesting discourses of state ritraBy on the one hand documenting soldiersO
actions and on the other hand intervening when necessarpste ¢hat the human and

civil rights of Paletinians in the Occupied Territories are protectedO (Machsomwatch in
Hallward, 2008, p. 27), Machsomwatchers expose themselves physically by showing
OPalestinians the face of Israelis who are neither soldiers nor settlers, who work to end the
occupation andhereby challenge certain stereotypesO (ibid.). As Maia Carter Hallward
points out in her essay ONegotiating Boundarieg;ahiag ChekpointsO: OThe very basic
function of Machsom Watch counteracts the territorial tendencyigplacing by
observing, tky very purposefully shift attention back to the relationship between the
controller and the controlled and away from the pugatly neutral regulation over who is
permitted to cross (those with permits)O (2008, p. 27).

Pgure 6: MachsomwatchOs check, www.machsomwatch.org

It is important to remark that Machsomwatch does not so much concentrate on the
single soldierOs behavior, rather it crafises of attentiothat remind all actors involved
of their agency and accouwatiility in terms of how to or when not to follow orders. Thus,
MachsomwatchOs intervention is a highly personalized visual as well as spatial practice



that exposes the function of checkpoint procedures as mechanisms of segregation, rather
than security. Inaddition to reporting, Machsomwatchers are conducting and dis
seminating investigations on the bureaucratic procedures that are necessary to obtain a
permit; moreover, they are also speaking to the public by making use of Otheir own
positional power as tizens of the controlling power® (Hallward, 2008, p. 30). But even
here, in the heart of peace activism, we encounter a terrible dilemma, as some of the
members of Machsomwatch are critically aware: the more humane the checkpoints
become, the more difpcdittwill be to overcome the checkpoint system as such (ibid.).

Learning to Perforate and to Deform
Four people have been holding out for sixteen days on a crane in the city center of
Brescidl hungry, cold, weakened and demanding the impossible: a radiatation of
discriminatory practices invested in the very logic of contemporary spatial regimes. | wish
this essay would have found a different story to introduce the subsequent argument, but |
hope even more so that this particular story will eventuaiig an ending that is better
than the one suspected: at the time of writing these lines, many of the Ofew refugeesO who
dared to challenge the Brescian authorities by imaging another history and by practicing a
different politics on top of a crane arehat facing serious legal charges or have already
been sentenced to deportation. The stakes Oto be counted as speaking beingsO have indeed
risen to a stunning height.

Locative media resistances agaiost biopolitical Ostate of thingsO are Raring up and
new counterhegemonic devices are persistently developed in the face of th&neaih
risk of unpredictable oppressive manipulations. What is brst and foremost needed though
is perhaps not even an unleashed activism, but rather an unprecedented sefosibility
imagining a comprehensive decolonization of the spaces we currently inhabit as well as a
topology where order and orientation cannot possibly coifcaleensibility for which
Agamben found the following words: Olt is only in a land where the spaststes will
have been perforated and topologically deformed, and the citizen will have learned to
acknowledge the refugee that he himself is, that manOs political survival today is
imaginableO (1995, p. 119).

One may only wish that we will be haunted loigls a Perce imagination.
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SEXUAL AND NRWOBEINASIBILITY REGIBESEL/PALESTINE,
AND HOW TO CROGS THEM

by Roy Wagner

This text studies the relationship between thebility and visibility of people mar
ginalized by heteronormativity and ethnocracy in contemporary IsraeliRele®y
reviewing motions on either side of the 1967 Israel/Palestine Obandea€ross it, by
discussing together, despite the obvious differences, sexuality and nationality in an
analysis of segregation and passing, this text highlights some-tesd®rched aspects of
Israeli governmentality. More importantly, this text reconstructs some techniques
available to people marginalized by heteronormativity and ethnocracy for resisting their
stationary exclusion from view.

By visibility | refer not simply ¢ being optically discernible, but to beisgen as
marked by certain identiti@sspecbcally, national or sexual identities such as
OPalestinianO or Ogay.O | will discuss visibility in urban spaces, while crossing borders, ar
through media coverage of political activism. Bybility | refer to the ability to move
through space and take pé&a More specibcally, | will discuss the (in)capacity of imar
ginalized subjects to move through urban spaces and across borders.

My purpose is to understand the Israeli mobilityibility regime in Israeli/Pal
estinian queer and national contexts, and dtpportunities and limitations of various
forms of resistance to this regime. Note, however, that as a gay Israeli citizen the
orientation and balance of my research is obviously limited, and should be complemented
by people writing from other positions.

Three Parades that Did Not March: The Tradeoff between Mobility and Visibility
To get a concrete idea of the issues at hand, let us consider JerusalemOs 2006 LGBT prid
events as vignette. The public debate concerning these events started withatineeitt

host the 2005 World Pride in Jerusalem. The initiative suffered strong homophobic
objection that spread from Jewish ultdhodox religious groups to the municipal
council, other religious groups, nationalist groups, and liberal groups claitmitighe
sensitivities of JerusalemOs maitltural population must be respected. These objections



were compounded by security concerns due to the concurrent Israeli Odisengagement®
from Gaza, and resulted in the postponement of the Jerusalem World t€ritie
following year. In August 2006, the parade was postponed again due to the war in
Lebanon and northern Israel (other scheduled World Pride events did take place). The
organizers, Jerusalem Open House (NGO), obtained court permission to march in
Novenber. But then the Israeli army killed twertyo Palestinian civilians in Gaza two

days before the projected parade. The Police stated they could not simultaneously protect
the Israeli population from Palestinian retaliation and pride marchers from hohiopho
opposition. The parade was replaced by an event in a conbned stadium, which was
separated from the rest of Jerusalem by several security circles (concerning how the
security discourse took over, marginalizing ethical and libdeatocratic debates, see
Arbel, forthcoming). This was the brst of three pride parades that did not march in
Jerusalem on November 10, 2006.

This example demonstrates not only how sexual and national politics keep bumping
into each other, but also traces IsraelOs regime of tyabilil visibility. LGBTs did move
through the streets of Jerusalem on November 10, 2006, but those who moved through
Jerusalem had to make a choice: either move about as city folk Olackingd sexual
orientation, straight by default, or be visibly proud angeer in a tightly secured off
center stadium. Reduced mobility allowed the participants in the stadium event to assert
some forms visibility: media visibility and visibility among participants. They were forced
to trade off mobility for visibility.

Furtherevidence for a visibilitynobility tradeoff is provided by the attempt of some
thirty activists to assert both mobility and queer visibility in JerusalemOs urban space at the
same time as the stadium event took place. The activists resolved to mar&h insid
Jerusalem despite police prohibition. This was the second parade that did not march that
day. It resulted in a violent group arrest. As the activists® mobility was more violently
repressed than that of participants in the stationary stadium event, dmsd gnedia
visibility disproportionate to their number, in comparison to the thousands of participants
in the stationary event.

To start tying together the regimes of mobilgibility as they operate through
sexuality and nationality, 1 would like taomt out a similarity between two scenes where
uniformed state agents deny demonstratorsO mobility: the attempted pride parade that
ended in violent arrests, and the weekly demonstrations in Palestinian villages such as
BilOin, where Palestinians, acconipdrby Israeli and international supporters, have been
demonstrating weekly since 2003 against the separation wall that appropriates Palestinian
lands for Israeli settlers and contractors. In both kinds of demonstrations, state agents
violently deny demortsators® mobilityf through the streets of Jerusalem or across the
separation wall. In both kinds of demonstrations the levels of demonstratorsO persistence,
the authoritiesO OtrighappinessO and the corresponding level of injuries, predict the
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level of media coverage. In both cases, our tradeoff is manifest: the stronger the
elimination of mobility (as measured in arrests and damaged human Resh) the more media
visibility protesters gain.

But connections between antiall demonstrations and the attemptedudalem pride
parade of November 10, 2006, are not restricted to those structural similarities, which in
fact extend far beyond the local context, and form part of a general logic of media visi
bility. In Jerusalem and BilOin there is a substantial ettt of Israeli activists, as well
as a shared ideology. Indeed, the activists who wrote the email invitation to the attempted
Jerusalem pride parade make the sexasibnal connection explicit: OWe wonOt tolerate
threats in Jerusalem, and wonOt batsilencerning the massacre in Gaza [where twenty
two civilians had been killed two days earlier]! Sexual freedom and gender equality are
inseparable from political, economic, social and religious freedom and equality.O Those
who oppose protestors make gexualnational link explicit as well. The former national
soccer coach Shlomo Scherf explains: OTheyOre doing the march of the gays in Jerusaler
of all places, why specibcally there, in the holy city?EThereOs no place in Tel Aviv?EDo
you know where 1Od dt? In Eilat, near the [IsraeEgyptian] border, 1Od get them across
the border and wouldnOt bring them baele®{r April 20, 2007, p. 53).

But while keeping these relations between sexuality and nationality in mind, one
must not forget that in BilOthe army shoots tear gas and bullets, while Jerusalem LGBT
activists suffered Qonly® bashing and bruises, and that the Israeli oppression of Palestiniar
is generally much more violent than that of queers. This means that the possibilities open
for citizens and for Palestinians in the context of sexuality are not identical to those open
in the context of nationality, and that the transfer of techniques from one context to the
other is limited.

To conclude this demonstration of mobilitisibility tradeoff, note that the mobility
visibility regime is sensitive to who is trying to move and to what is made visible. Indeed,
the mobility-visibility tradeoff is much more relaxed, if Jerusalem is replaced by Tel Aviv,
where pride parades are a Weststyle routire. On the other hand, things become much
stricter if Palestinians replace Israelis. Indeed, on the day of the two parades that didnOt
march a third attempt was staged. But the Ogroup of gay Palestinian Americans canceled
[the] planned pride march in EastrdsalemEafter one of them was beaten unconscious
by a local man who said he was from the Wagf Muslim religious authorBp@ (
Francisco ChronicleNovember 11, 2006). Whereas Israeli pride demonstrators who were
stabbed by a religious Jew a year earégrived substantial visibility in Israeli media, the
attacked Palestinian organizer received no Israeli media coverage whatsoever. Few Israelis
have heard of this third parade that didnOt march. Palestinian gays can gain mobility in
Jerusalem by being iisible, but they canOt gain visibility even when their mobility is
violently denied.
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For another attempt to make the intersection of sexuality and nationality visible, letOs
go back to August 10, 2006, the originally scheduled date of the Jerusalem 2@66 Wo
Pride. The parade was postponed due to the war in Lebanon and Northern Israel, and
replaced by a smaller stationary vigil. The vigil started quietly with the police watching
over. But once local and international Queeruption activists joined in withes and
slogans linking Israeli homophobia and militarism, the police attacked ﬁh@L@eﬂ
uption, which took place in Tel Aviv, was eed by activists as an Oasgmmercial,
northierarchical, DYI gathering aimed at creating a safe open space for workshops,
music, art, activism, parties, sex, shows, et@Q@geruption 9 Collective2006, p. 2. An
analysis of earlier Queeruption eventaswpublished by Brown, 2009). The violent
dispersal of this demonstration, however, did not result in substantial media visibility.
Tami and Ishai, two Queeruption activists, summarized the lesson they learned: non
political Ogays dancing in a thong nexattelecom sponsorshipfégass; gays who think
that the Occupation is corrupbreak their bones@geeruption 9 Collectiye2006, p. 8).

We see that hypothesizing a tradeoff between visibility and mobility can only serve
as brst approximation for describing IsraelOs visibititybility regime. Gay Palestinians
and antiwar queers are left out of sight even when they are made immobile.

Caught in a Panopticon

Above we saw how activists gain visibility by being denied mobilByt to get a more
complete picture of the mobilityisibility tradeoff imposed by the Israeli regime we
should observe not only activists, but also Palestiniancitmens who avoid visibility to
gain mobility.

Sari Hanab (2004) describes the Israetitoal system as OspatimeO: an attempt to
leave Palestinians in a placeless state of exception without prospects. Given this reality, it
is not surprising that many Palestinians have to cross into Israel for their livelihood. But
given the visibilitymobility tradeoff, crossing depends on passing unnoticed. The video
reportCatch Me(2007) by the Israeli human rights NGO BOTselem shows the Israeli army
preventing Palestinian workers from reaching work inside Israel. The armyOs elaborate
technologies of eeing (binoculars, choppers) turn the open hillscape into a Panoptically
supervised prison. As in a Panopticon, the blmed Palestinians cannot tell whether theyOre
seen or ndil until, that is, they hear a warning shot.

Palestinian LGBTSs, regardless of whaththey work in Israel, also cross the
Panopticon described above to participate in the gay life of Jerusalem and Tel Aviv,
which, for better and worse, are more Wesiia than in the Occupied Territories (in
terms of sexual categories, meeting plagexy culture, etc.). Once in Israel, however,
workers and/or LGBTs must maintain low visibility under pains of expulsimgs,
imprisonment, and sometimes even death (BOtselem, 2007). | wonOt relate the stories of
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Palestinian LGBTs here because my access to sources is limited, and because circum
stances are ripe for gay Palestinians to access the means, opportunitiegtegiestor
publicly telling their own stories (see Palestinian groups).

Before investigating techniques of passing through the Panopticon, letOs note how
Israel applies it for economic control. One must understand that the Panopticon does not
prevent PEestinian entry into Israel. Indeed, many Palestinians enter Israel in ways
considered illegal by authorities. For instance, the estimated number of Palestinians
employed illegally in Israel is approximately 20,880,000 (in addition to a similar
number @ legally employed Palestinians). Palestinians expelled by security forces exceed
100,000 annually, including, of course, many repeated expulsions of the same people
(BOTselem, 2007, p. 22).

The Panoptic technology, which makes it expensive, difbcult, etang and
potentially lethall but not impossiblE for Palestinians to enter lIsrael, enables the
exploitation of Palestinian workers. IsraelOs policy of intermittent repression and turning a
blind eye with respect to Palestinians working in Israel creatéseatened and highly
exploitable body of workers (Kav LaOved, 2006). This visibilitgbility regime
generates a caste of beaten bodies under constant threat of violence and death, in constar
hiding, with no certainty over their comings, goings, and ilngdd, which is unusually
cheap (for more information on the impact of this mobility regime on Palestinian life,
kinship, and economy, see Kelly, 2006; Handel, 2009; Parizot, 2006; and Gutman, 2003).

Attaining Mobility by Realigning Visibilities

After this glimpse at the Israeli visibilitgnobility regime, itOs time to study the means
available for marginalized individuals to subvert this regime. The obvious technique for
confronting a mobilityvisibility regime is, of coursepassing Passing as manipation of
visibility to gain mobility is well researched, especially in the context of identity
formation and its politics (see, for example, Sanchez and Schlossberg, 2001).

The term passing emerged from the US racial context (people of partly colored
ancestry who managed to be temporarily or permanently taken for white). Later, this term
was applied to gender and sexuality as well. Passing indeedvell the notion of a
tradeoff where one suppresses visibility to gain mobility, as in the previous section. But
the literature shows that a binary division into those who do and do not pass is false, and
that passing depends on a complex economy obtdowenial, and partial knowledge
(Garbnkel, 1984; Sedgwick, 1991). Following this insight, I1Od like to focus here on
techniques for retaining mobility that do not depend on passing unnoticed.

The brst technique comes from the context of the Israetiypfihich has since been
revoked) not to deport and detain children of migrant workers and single custodians of
such children. As a result:



children started serving as shields for their parents against arrest and
deportation. Babies and toddlers were mftieought to my meetings with
African community leadersE.Ol donOt dare to leave home without my
daughterO a participant in such a meeting apologized while trying to
soothe his ongear old daughter. OAs her father | must protect her, but
here she protectse.O (Wurgaft, 2006, pp. 1i6t1)

By keeping close to his child this man passes as father (hena#eportable) rather than
as migrant worker (hence deportable). | will refer to such passingaasing by
association changing oneOs visibility to gaimhility by associating with a person who is
allowed to pass.

Passing by association is relevant for the Occupation context as well. In 2007, | made
a short trip from Tel Aviv to the Palestinian town of Qalgilia and then to the industrial
zone of Jewish stément Bargan as an activist for workersO rights with the NGO Kav
LaOved (WorkerOs Hotline). Such a trip cannot be taken for granted under current political
circumstances. The visibility of my colleague, a hijab wearing Israeli Arab, allowed us to
pass tle Qalgilia checkpoint. But entering Bargan, my colleague insisted that I, a full
member of the colonizing power, take the front (more visible) seat. A mutual passing by
association allowed us to complete the journey.

The next form of passing through Isi@s visibilitymobility regime should perhaps
be termeddoublepassing To illustrate it, consider Budi, a young gay Palestinian from
Ramallah, who visited Jerusalem regularly, and even performed as a drag queen. In the
documentanderusalem Proudly Presen(2007)he testpes:

When | go to Jewish Jerusalem, itOs clear that | go illegally, itOs clear.
And it happened more than once that the military detained me. And then
| showed them my Palestinian ID, and told them that | was going to the
Shushan [JerusalemOs only gayaiahe time], and explained that | go
there for one day to live my life as a gay person. And they would tell me,
OK, you can go.

In this testimony, a person, who acknowledges that he is not allowed mobility, manages to
gain mobility by making visible ather immobilizing feature: his sexuality. Since the
soldiers canOt see a person as bothagdyPalestinian, BudiOs visible gay idestition
erases the threatening aspect of his visibly Palestinian identity. And since, as observed in
the comparison of gay and Palestinian activism above, gay mobility is more tolerable than
Palestinian mobility, Budi crosses through.

A similar form of dolle passing applies to Palestinian gays seeking refuge in Israel.
Gay Palestinian visibility in Israeli media is restricted to those who state that they would
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be persecuted for their sexual orientation or their association with Israelis, if they returned
to the Occupied Territories (for example, the news article OGay Palestinian Seeks
Residency in Israel on Humanitarian GroundsO by Dana Wralak, Haaretz
September 29, 2010). These gay Palestinians profess that their gayness is negatively
marked on théalestinian side; therefore, according to the binary logic of the Occupation,
this gayness becomes a positive mark on the Israeli side, sometimes leading to temporary
residency in lIsrael or refuge abroad. The occasional display of such spectacular
OliberasmO allows the Israeli regime to dissimulate its own routine exclusion of
Palestinians of all sexualities and its own homophobic and racist violence.

Subverting the tradeoff system presented earlier in the essay, passing is not reducible
to erasing visibity to get mobility. But we must bear in mind that not everyone has access
to sophisticated passing techniques, and those who do are in constant danger of failure.

Attaining Mobility and Visibility by Moving through a Different Topology

The last coupleof sections focused on Palestinian +oitizens and their passing
techniques. Now | would like to study an example of how queer activists who are citizens
of Israel manage to retain both mobility and visibility.

The case study discussed here is one pamatlenentioned so far, which did cross
through Jerusalem on November 10, 2006, the very day when the three parades discussec
in the prst section failed to march. | bring the description of this event as recounted in an
email sent by one of the participatslay after the event (Peleg, 2006):

One other small event took place yesterday in Jerusalem between the
Odemonstrationd that 10d rather not comment about [the stadium event]
and the action in the Bell Garden [the mass arrest]. Noa K. said in our
last meeting on Thursday that weQOre being led into a rehearsed scenario.
WeOre coming to get beat up and arrested.E

Four peopleEmarched through King Geofgdaffa Street [West
JerusalemOs high street] in the morning for a short while. At noon we
climbed up the eire Gaza StreetE.Each of us held a banner: | am a gay
Jerusalemite, | am a trans Jerusalemite, and | am a friend of
Jerusalemites. Not a single person or vehicle failed to stop and watch,
curse, give the bnger, smile with embarrassment, and very few to
cheer.EANd of course the cops. The streets were littered with those.

In the morning we could tell the policeman, who humiliated us and
threatened to tear up our banners, that we were just on our way to the
march [the stadium event]. They followed us to ¢lae and unwillingly
let us through. Then in Gaza [street] the cops told us: you canOt be here.



Only where youQre told. After a pointless argument we put down the
banner for a few steps and picked it up again.

When webnally made the Women in Black place we joined some
OblackpinksQanarchagueers] who were already waiting there.EWe set
to circle the place (seven times?) singing the partisan hymnE.Some
avantgarde person yelled from a window OLesbian Arafat fuckers.O A
two oOclock we left each to his and her own permitted life.

Why weren®t we arrested? 1tOs true, we tried not to, and we marched
in the streets of the bourgeois Rehavia neighborhood. But thatOs not the
main point. We marched with heads high and high heelgueers.EOf
course, the struggle is not over. And it must continue well before next
June. Next week.E

Before we started marching with the banners | was terribly
frightened. 101l be frightened next time too. ThatOs the way it is. ThereOs
reason to be adid.EANnd again | was afraid and again | depend more on
the kindness of strangers.

This text records an exploration of mobitisibility boundaries. Its success depended on
local knowledge and manipulations of the visibilihobility regime: where to oss, when

to put banners down, group size, secrecy with respect to police and the media. These
activists walked between the lines, rather than through police lines. They gained full
visibility, but were not identbed as illegal demonstrators. This activity was about
embodiment, fear, trust, community, and nationality (note the reference to the Israelites®
sevenfold circling of Jericho that brought its walls tumbling down and Jewish partisan
resistance to the Nazjsas opposed to the passivity of the big stadium event and the
prescribed violent dispersal of the second attempted march. This march obtained visibility
and mobility where the other attempts had to sacribce one for the other (or, in the case of
the gay Pkestinian attempt to march, attained neither).

A possible objection: The bigger eveltthose that received mass media coverage
and were presented to millions of TV viewsraere those where mobility had to be
restricted. This small group gained mobility,eomight claim, simply because it had
negligible visibility. But such an objection, | maintain, is wrong.

This parade that did march, did not gain its mobility due to its negligible size (in fact,
the number of people who eventually reached the Women ok Blace was close to that
of the activists in the mass arrest). Its visibility was not smaller than that of the media
covered events their visibilities, | claim, are incomparable.

The parade that did take place took its place in a topology differenttfrainof the
two parades that did not march in West Jerusalem. The stadium event and the mass arrest
were measured in terms of the quantity and quality of their media coverage, in terms of
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the security rings that surrounded them, in terms of police vielemud in terms of the
twists and turns of the legal battle that was held to try to make them happen. In other
words, the visibility and mobility of these two parades were assessed mostly in terms of
media coverage and law and order topologies. But thabtishow the parade that did
march was measured. This parade was viewed mostly in terms of the reactions of passers
by, in terms of the sense of fear or security of walking JerusalemOs street while mani
festing pride, and in terms of community interactitm.other words, the visibility and
mobility of this parade were assessed in terms of the urban interaction topology.

Comparing the visibilitymobility of the two West Jerusalem parades that did not
march and the one that did is a comparison of applesoemijes. They have different
senses and are subject to different measures. The parade that marched visibly approachet
people in terms of urban interaction topology, but remained practically invisible in terms
of law and order and media topology. That tsyihe visibility-mobility of the parade that
did march managed to bypass the tradeoff between visibility and mobility.

Locally savvy Jerusalem queer and LGBT activists managed to turn the above parade
into a replicable, ongoing, and yet, politee eventEvery Friday for over a year a dozen
or so activists rallied in Zion place, at the heart of Western Jerusalem and marched
through the adjacent pedestrian street. Throughout a year of vigils, activists recorded only
two minor violent incidents, and evehose took place only when the 2007 Jerusalem
pride parade approached. Most Israelis with whom | discussed these rallies expressed
disbelief at their almost peaceful weekly existence. Those who observe Jerusalem in terms
of mass media topology see only ttlear and distinct lines of the dominant visibiity
mobility regime. But these parades take place through the urban topology, where lines are
often (but not always) less strictly drawn, and where visibility and mobility can concur.

From Visibility tpu®pdacsaking
To better understand the potential of mobility and visibility in urban topologies, let us
consider the interactions between demonstrators and pégsirdhe above urban vigils.
Some passeflsy expressed support, some experienced si@rdouragement, some
expressed hostility (directing demonstrators to protest in Arab villages, linking sexual and
national exclusion even in a vigil that said nothing about the Occupation), but many
passerdy expressed bewilderment as well. An older wonvemy sat next to an activist,
expressed support, but asked, Owhat am | supposed to do?0O Another woman, a youn
soldier, approached, and asked, pointing to a banner, OwhatOs homophobia?0

Something in the presence of these LGBT and queer activists waseopaug
message was unclear. The activists were visible, but their purpose was not. Such opacity is
not restricted to gay vigils in Jerusalem. For example, during a Tel Avivwanti
demonstration in August 2006, anarafizeer activists joined in, carryinganners and



chanting slogans with messages relating sexuality, militarism, and the war. The slogans
ranged from ONo pride in OccupationO to ODan Halutz donOt you brag, one day weQll see
you wearing dragO (a takéf on ODan Halutz donOt you brag, one deflivsee you

trialed in Hague,O suggesting that the Israeli chief of staff should be trialed by the
International Court of Justice in the Hague). In response, an observer wrote an article
published on the Israeli communist party website stating Othahnehésts protest in a

colorful and interesting manner, butEit is not clear what the anarchist messages are, and
what a Oblack blockO and pink ribbons have to do with the warO (AdiHagaija
Hasmalit,August 10, 2006).

Similar criticism was encounterefiom the opposite direction, when some of the
same blaclpinks (Queeruption activists) participated in the Jerusalemhantiophobia
vigil mentioned earlier. The blagkink slogans, such as Oln Beirut and in Sderot Lesbians
should not get shotO (Sderotis Israeli town near the Gaza border suffering Palestinian
missile attacks since April 2001), were seen as overshadowing thboamiphobic
context, and rendering the demonstratorsO message inaccessible and opaque.

This opacity brings me to my bnal poif@paque messages are usually viewed as
failures to get the message across. Rather than successfully afbrming the connection
between different aspects of oppression, bleicks were accused of alienating-co
demonstrators. But alienation, as Brecht taughgy bring people to thoughtfully
reconsider their world view.

In some discursive situations, subversive messages are foreclosed and cannot be
expressed, or cannot be expressed without being reappropriated by dominant discourses.
In such situations, onean only leave a trace of subversion by representing the
contradictions and difbculties that this foreclosure generates. When confronted with such
traces in the form of opaque messages, people may sometimes bnd that the discourse
through which they frame dssue is inadequate. The opaque message may lead observers
(though not always, not any observer, and debnitely not under any circumstances) to
rearrange the Peld of positions they are acquainted with in order to make sense of the
opagque message (see Wagiierthcoming).

But there is more to opaque performances. While sometimes, indeed, the inability to
communicate a clear message (because dominant discourse forecloses its convincing
formulation) yields opaque statements, one should also consider tligiljppghat there
is no (or not only a) message; that the queer political performance does not always seek to
communicate anything. Indeed, Amalia Ziv (2010) has analyzed thheoromunicative
aspect of queer activism in the context of Israeli LGBT-@atiupation group Black
Laundry. She pointed out the impact of the groupOs political performances not only on
observers, but also on the activists themselves, generating an experiential bond between
the performers and the performed situation (for example, performance of handcuffed
and blindfolded Palestinians). This impact is, indeed, related to the performative
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experience of the activist who documented the parade that did march in the email quoted
in the previous section: political performance allowid activist to Odepend more on the
kindness of strangers.O

The queer activism discussed in this text (in the contexts of sexuality and nationality
alike) is largely about confronting visibilignobility regimes, and also about attempting
to pass throughlt is largely about making statements, and also about disrupting a
discourse that forecloses convincing formulations of queer claims. Confronting something
as strong as IsraelOs racist, homophobic, and militarist technologies may sometimes leave
activists with little choice between banging heads against walls and contingent, non
replicable, and dangerous opaque actions.

But, that is not all there is. Beyond opposing and avoiding policing, beyond making
clear or opaque messages, a politics of performatiredtions of communities and space
takes place and takes a/part. Rather than valid statements, the performances dealt with
here may be testimonies (the passionsmafityrs and shaheedsbut also the acts of
bystanders and passdrg): performances that mdye hard to believe or understand, but
which bear an undeniable force on self, space, and discourse; performances that-afbrm co
participation,taking a part(taking part, taking apart) in public spadée public, in turn,
may try to reclaim this part, butan no longer deny this part/icipation, whether they
understand it or not (for what can be reconstructed as-pla&eng activities and opaque
versus discursive techniques of migrant workers in Israel see Kemp et al., 2000; and
Wagner, 2010. For a discussi of how Palestinians from the West Bank living without
permits in Tel Aviv turn their experience of the urban topology into a safer and more
communal place, see Topaz, forthcoming, Tel Aviv University).

The four queer activists who marched through Jéensan November 10, 2006,
those who attended LGBT & queer visibility vigils (and, in other ways, Palestinian non
citizens living without permits in Tel Aviv as well)they are all reformers of selves and
space. To reform their ability to express, they chapblogies and spaces where, brielly,
sometimes singularly, they take a/part in public. The place they take does not necessarily
depend on a sendaddressee relation witthe public; they partake whether they are
understood or not. But these parts anctgdathat they take are not delineated (unlike the
ofbcial Jerusalem pride parades) by security circles and police lines. They are taking
a/part in public, partaking in places they have never taken before.
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SKINTERFACES:
TELEMATIC ANENRAASTOSIBDSIL TURNRIAINMATE

by jan @dginski

There is a remarkable sceneStark Trek: First Contac(1996, bgure one) wherein Data

is bound and shackled to what appears to be a torture rack so that the Borg can extract the
encrypted codes within his circuits, which would provide easysscto the spaceship
Enterprise. The Borg Queen knows that she must bPnd his weakness in order to ensure suct
a possibility. She offers Data what he has always desired: the possibility to Ofeel,O anc
hence to grasp what it OmeansO to be human. She graftsgkin onto his circuits and

gently blows on it, making the hairs stand on edge, giving Data his Prst libidinal
experience. OWas that good for you?O she coyly asks, as DataOs body undergoes :
orgasmic shudder.

bgure 1: Data of Star Trek being tortirélm still fromStar Trek: First Contact
Jonathan Frakes, 1996).

The grafting of skin with artibcial intelligence raises the specter of yet aribthee
New Worldat the turn of the twentiprst century, for skin is the focus of renewed interest,
both theoretically and materially, as mediumof Owet® or OmoistO technological and
artistic experimentation in what has been termed telematic and transgenic art. The line
between art and science now has become questionable. Telematic artworks recognize that
transformation is conditioned by new information technologies and electronic



communications, while transgenic art (also bioart) refers to the employment of genetic
engineering. In the latter case, pdgiital organicpresenceof life replaces the emphasis
on representation and simulacrum as the visualization of data, which has become the
dominant view in an information age.

In this essay, | explore the social and psychoanalytic implications of such
technological lifescience experimentations by a numbeprdminent artists, drawing on
Jens HauserOs groundbreaking explorations, espesktijerfaces: Exploding Borders
N Creating Membranes in Art, Technology and Soci2f08a; Hauser 2008b). This is the
name of an exhibition and a book publication preseérdat the Foundation for Art and
Creative Technology (FACT) in Liverpool, England in 2008. The small coterie of artists
who were involved can be found on the websh#p://humanfutures.fact.co.uklhe
book® cover was designed by Zane Berzina (2008, ppBi4®) who explores the
biomedical, interactive, tactile, and aesthetic characteristics of human skin as an analogue
system from an artist and designerOs perspective. It serves as a model and metaghor for h
responsive, active, or interactive membrane systems that feel, look, and behave like skin.
These systems respond to pressure, sound, light, Buids, heat, electricity, chemical, and
mechanical stimuli (see Lupton, 2002). Berzina addresses the embrydaiceliween
skin and brain (they are formed from the same membrane, the ectoderm) by employing a
thermochronic sensitive pigment to the bookOs cover. The orangisldnlor changes
with body temperature as various OwhiteO patterns are temporarilyfforméte heat of
the palms and bngers, which then disappear leaving no traces. The Oskin® of the book thus
acts like a visual thermometer reacting to the heat levels initiated by the human hand as it
holds the book with a certain intensity and duratiogu@es two and three). This
reinforces the metaphor of the-glerface between reader and book.
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bgure 2 bgure 3

bgure 2: Before applying touc8kinterfacesbook cover by Zane Berzina, 2008.
bgure 3: After a few seconds of press@einterfacesbook cover by Zane Berzina, 2008.

Hauser introduces the neologism-jekerfaces] as a process lmécomingwhere the
hyphen between skin and interface takes on the burden of carrying the interval of time and
transformation. The biartists in question ppose a Oskinless society®; the metaphor
addresses a society where boundaries have increasingly merged in such a way that the
interfaces have become porous membranes rather than barriers to the exchange of
affection most often delivered through contadmsuch as epidemics and infection, but
also radiation. Such borders are not simply crossed or transgressed, and not even
negotiated for unquestionably skin has become increasingly vulnerable to environmental
pollutants. Screen fantasies of penetration fromdutside and the eruption of rage and
revenge from the inside have left little doubt that skin is no longer a membrane of
separation but a medium of connectivity, as well as being intenselycoded by media
bombardment. The Odermal® sculptures of Hkith like her Oskinneddrgin Mary
(1992) orBlood Pool(1992) (see Blocker 2004, p. 110), even Mel GibsonOs 2004 bim,
The Passion of the Chriatldress this exposure of the visceral body.



Resigning Skin

Consider the importance of the skinOs piatefor negotiationthrough a passage from
Deleuze and Guattari@sti-Oedipus (1983). Paraphrasing Nietzsche they write, OThe
organization, which traces its signs directly on the body, constitutes a system of cruelty, a
terrible alphabetO (p.144). To eeitorialize this Ocrueltyd that straightjackets and maps
the body through the alphabetized sk (see Abrams, 1997) requires the grasp of the
sensate body afisthesisand notaestheticsor rather an entirely different Ologic of sense®
as Deleuze (1990) tried to work out, which goes beyond the naked/nude dichotomy of
logocentric thought. Skin re@s the Obiology® of communication, by this | mean its
Omateriality® or tipdysicalityof communication pointing to the exteriority of language
that was lost or overlooked given the overwhelming success of Algglonstruction; the
reduction of Foucault@®uvre to Odiscourse® in the Anxglaext; and the hermeneutic
paradigm, which remains hegemonically based on Ferdinand de SaussureOs linguistic sign
wherein the (material) sigher and the (spiritual) signiped are inseparably related as
presencen the many ethnographic studies that promote cultural populism. Yet, it is the
signOphysicalitythat offers access to the signibed. The exploration and recognition of the
signOs mateidityN its presymbolic dimensiorl$ is explored by a different semiotic line

of RBight initiated by Louis Hjelmslev wherein due attention is given to the materiality
(physicality) of expression, not only to form and content.

Skin may well be the Hbetween ohyphen of HauserOs-iskerfaces, as exemplibed
by the explorations of biartists, enabling complex negotiations between these -estab
lished dualities given thats surface is bilateral.The prospect of such a position is
advanced if we take its bilatrsurface to be the ObarO between the signiber and the
signibPed wherein, as a membrane, skin negotiates between the implicit and the explicit
body; the implicit body being the body schema, MerPamtyOschZma corporeds Resh
(which has been mistrangt@d as Obody imageO by Colin Smith throughtet
Phenomenology of Perceptionrand the explicit body, which is the ovesded,
represented, and inscripted body of the signiber, which can perform its institutionalized
cruelty today as did the mutilated,ttaded, ritualistically and physically inscribed bodies
of the preEnlightenment. When it comes to the explicitly represented body, body image
does indeed apply; it shapes a striation that creates institutionalized homogeneity.

Being ambiguously both a nagthorical and metonymical Obar,O the skin acts as a
porous membrane rather than the Saussurean ObarQ that representmiithieetaveen
signibPer and signibed, or a psychiesistanceas in LacanOs deconstruction of the
Saussurean sign. These two directions remain as binaries that do not give enough attention
to the transversality between signibper and signibPed as a medium of uitgrstive
connection. It is more helpful to think of the topologipine of the skin as anixtureof
smooth and striated space, following Deleuze and Guattari (1984 irhousand
Plateaus.Skin allows desire to be negotiated through the intensitiepthse¢ through the
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body as enerdy that is, unmediated deterritorializirmpZ which then becomes institu
tionalizedbios by organizing the motility of the body in a specibc way. The bilateral space
of skinNl as a mixture of smooth and striated space, is thus more of a transhetgra

PIm whose surface negotiates the implicit and explicit bodily senses (see Marks, 1999,
2002). There is no bgure/ground distinction onto which intensities and events are staged.
It is haptic rather than optical, textured rather than conbPned to any one point. The skin
crawls, creeps, perspires, and shi\algver.

Psychoanalytic Conegleratio

There are a number of competing psychoanalytic theories (besides those of Deleuze and
Guattari) that attempt to negotiate the materiality and ideationality that this paradoxical
liminal nature of the skin offers as an interface with the external (alvaérgmdy
technologized) world, as well as the mysterious OsecretO that is imagined to be inside the
body. This OsecretO has usually been designated as the Osoul,® but in this essay it is
unconscious. Hermeneutics, in general, is the way this OsddiMamnscious desireO is
contained that is, stratipeld by the signiber of language. This modernist dichotomy
lends itself to what might be called the OoskinO notion of the self that can lead to
inbnite regress. If the skin is imagined to be Ooutsidetéining an Oinside® within it,

then peeling it away leaves yet another Ooutside,O which in turn can be peeled away to ge
at the inside. This will eventually lead to discovering some sort of essence, the true kernel
or soul of the person.

It is well known that Lacan overturned this Cartesizogito as a Opresence0 inside
wo|man by maintaining that the subject is a secondary construction of the signiber, which
hasmaterial import. Lacan (1981) reaches back into the recesses of prehistory when he
writes, OThe subject himself is marked off by a sistyteke, and Prst he marks himself as
atattoo, thebrstof the signibersO (p.141, added emphasis). Tattoos, as permanent as they
seem to be, alsoegotiatethe passage of timeetween the inside and outside world. Their
meanings and interpretations are jeab to change, thereby resisting permanent
signibcation. The Osymbolic subject,O categorized by the big Other in the Lacanian
paradigm, what Deleuze and Guattari refer tawgectibcationis assigned a role in the
instituted structure tdPx the signibe and its signibcation. Skin color, for example,
becomes discriminatory only when a social group becomes constituted. It is not because
oneOs skin isecessarilyblack that enslavement takes place, rather as a slavieepome
Black even if you have lighdkin (Guillaumin, 1995). The subject is named on the skin,
raising the question if the contemporary practice of gentribped tattooing (and piercing)
indicates a crisis of failed embodiment of subjectibcation, becoming now a second
protective skin, one whiclloes not and cannot participate in the free circulation of
commodities, for tattoos cannot be exchanged (Fleming, 1997; jagodzinski, 2002). The

8!



contemporary tattooed and pierced body Pnds itself in an entirely different social location,
perhaps still abjacbut quite unlike its former criminal stigma or ritualistic status. It can

be further argued that this practice of mutilation through technology creates a particular
Body without Organs (BwO) in Deleuze and GuattariOs terms, encompassing a particular
somatechnological body, as a direct confrontation with the Real (see Lodder, 2009).

The ego as distinct from the symbolic subject of institutionalized subjectibcation, on
the other hand, belongs to the imaginary register, which may or may not be at odds with
symbolic subject. The body image is applicable here as process of idealizdtiom,isv
stratibed by the hegemony of social institutions (schooling, medical profession, law, etc.).
The well known psychoanalytic theory of Didier Anzieu (1989), who was a student of
Lacan but dissociated from him, has been inRuential in his claim & 3kin EgoO is the
seat of consciousness formed during primary narcissism as a protective envelope with the
motherOs skin. By Skin Ego he means Oa mental image of which the Ego of the child
makes use during the early phases of its development to repitssghtas an Ego
containing psychical contents, on the basis of its experience on the surface of the bodyO
(p. 40). Skirego can be thought of as an enfolded space. The skin membrane is a Olining,0
which mediates the intrinsiextrinsic body as a foldp(i). The fold has afPnities with the
M3bius strip. For Deleuze, the M3bius bgure negotiates the fold of sense aisénsmn
Olt is rather the coexistence of two sides, without thickness, such that we pass from one to
the other by following their lengthO9@0, p.22). For Lacan, the M3bius strip is a well
known bgure mediating the imaginary and the symbolic, whereas the Real OoutstripsO it.

Obviously, acupuncture, piercing, tattooing, scarring, wounding, cosmetic surgery,
sexual reconstructive surgery (saed3er, 1998) and so forth change the body image, and
with it the psyche. For Lacan, the ego can never escape fantasy. It is trapped forever by
the veil of representation, always subject to the effectmfdonnaissancélet, is there
not an OexcessO enm@mderO of the sidp@r which carries its very own physicality as a
Olanguage of the bodyO registered on the skindakzares Lecercle (1985) identibes this
Oremainder@Z(ire) of the signiber as Owildly imaginativeO and Opainfully literal. O OThere
are no longer any cle&ontiers between words and thingsO (p.162).

The material excess of the signiber replaces the search for essences by maintaining
that the center of the onion is better typologically envisioned as an enfolded space where
insideoutside are intertwined. Theremains a paradoxical absent presence that belongs
to the implicit body the virtual Real body of a complex web of affects and past
memories that is neuronally wired, which unconsciously generates the fantasy space of
reality as images as Henri Bergsondharticulated. The world is Oone® with images,
perhaps holographically stored throughout the neuronal networks of thebbaidy In
philosophical terms this is the Kantian preconscious noumenal dimension, what Deleuze
and Guattari named as a Oplane osistenceO as the chaos of formed matters of every
kind that generate an acceptable transcendental network of fantasmatic coordinates, the
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transcendental representational ideas. The psychic Real manifests itself in anxiety, when
the subject falls out of thiantasy space of the Imaginary and is confronted by the very
materiality or physicalityof the unknowablebjet ain LacanOkexicon.Objet ais more of
an affect rather than an actual object. The skin (as bar) in this formula mediates the world
of materals between Ogoldd and Oshit,0 as attraction and repulsion. Material as
sublimated substance of fetishism and fantasy is drained of dbgig}; uncoupled it
becomes desublimated raw materzb4 during a confrontation with the psychic Real.
Objectsare either too close or too far away, they can never be attained as they Oare.O Whe
this happens, there is a rupture in OrealityO as time is Qout of joint.O

So, now go back to the opening scene. Data, who is Ocognitivelyd invested to become
human, alreadyives in the inhuman Real. Symbolically, he is thplicit human body
who experiences things as they really OareQ (as if that were possible for a machine, like
Diega VertovOs disembodied OKino eyeO that records in and by itself independently of
human lody). DataOs desire to be human suggests that within his circuitry traces of raw
perceptions about what it means to be humanhéike the alien Spock oStar Trek but
his human traces are genéliare already there to be activated. There are many scenes
throughout the series whegtar TrekOBata is attempting to Olearnd to be human. Data
can play the violin with great skill, but cannot Ofeel® the music. The human skin as a
partial object that becomes attached to his semauits is OactivatedO by thateriality
of the air from the Borg QueenOs breath. She literally breathes life into him like a
Pinocchio effect. This confronts him directly with the sense of reality as human fantasy.
He is protected now, as it were, from the affects of the NRéred unimaginable non
existent Being or noBeing. But the Real is teeming with Olife that we neither know nor
are able to consciously communicate with. String theory in particle physics, for instance,
posits ten dimensions of reality. Metaphorically, Data, #gr@@smechanism that functions
by itself, has been covered over with OhumanO skin now making him both vulnerable but
also paradoxically protected from OrawO reality. All of the sudden, DataOs entire worldview
changes, induced by Botgchnology that has eahced this potential for machine
existence. In one sense, Datageghalically standing in place for the implicit body of
information Rows, now needs to be renamed or reborn for another BwO has been created.
He has become the Borg QueenOs Adam who has Hiie forbidden fruit. The Borg
collective, who represent the unbridled drivEgdbe) of the body, (like the bodyOs drives,
the Borg never sleep, merely regenerate), their OmachinicO desire trumping any claims tc
ethical and moral human values in terofsoutright assimilation, present the paranoid
fantasy of technological superiority. Their ship consists of a cube, the least aerodynamic
spaceship structure, suggesting that they maintain their territory as well as marking the
relentless stubbornness dietdrive {Trieb) to capture its goal, but being satisPed by the
missed failure of this aim itself. [tOs all in the Ohunt.® Corporeal intensijmztisance
in the Lacanian lexicon dntensityin the terms of Deleuze and Guattari) felt on the skin



is ambiguously registered as pleasypan. This intensity is ephemeral having a short life
span, a momentary release that demaegstition as the zone or the oribce undergoes
stimulation, its trace marking a pathwdyayage)that never repeats itself quitlee same
way. Data will only want more OskinO to be grafted on, just like there is always a place for
yet another tattoo, another bebinding, another fetish, and so faktkendlessly.

To arrive at this potential thesis of the skinOs desidied fold pli) and twisting
interface value (sknterface), its capacity of turning insid&it the outer (technologized)
world into inner objects as boldly articulated by several artisteyst undertake an
historical examination of skin as a concept to arrive at the notion of Ocreative skin,® a skin
that is OinversedO from its usual protective and categorizing (racial, ethnic, gendered)
functions as debned by a number of Ovidian myths,céslpe Apollo Raying the Satyr
Marsyas and Nessus causing Hercules to rip off his own skin. Perhaps, not surprisingly,
this minitorian position of skinOs tactility has been historically aated as feminine to
maintain the masculine/feminine divide irrtes of acceptable bodily movements, emo
tions, and feelings. The level of the implicit biological body would need to be disturbed by
Osubstituting forgetting rather than anamnesis [and] experimentation for interpretationO
(Deleuze and Guattari, 1987, p.}66 send the masculine/feminine dichotomy into a
Oqueer line dfightd as a future potential for the proliferation-eéxes (see Sullivan and
Murray 2009). This would supplement or rather modify Didier AnzieuOs (1989) well
known and often quoted thesis that the skin is memory that has been turned outward.
Remembranceare tied concretely to the presence of skin perceptions and hence the above
quotes by Deleuze and Guattari directly address thisegnin the way it mediates the
subject and world as a double interface in ordenaéea Obody without organs.O

Haut

OThe skin is faster than the world.Brian Massumi

In her lauded book by European scholars, Claudia BenthiéaigSkin 2002; 1999)
follows a similar track established by historians like Barbara Duden (1991; 1987) and
Thomas Laqueur (1990). She demoatgs once more, the perpetual becoming of the
body as our Ospecies being,0 which is contirdriftiyd and modibPed(Qindividuated® in
SimondonOs terms, 1992) through various forms of inventive technblagahsding
languagél that do indeed Omouldd thdybimto arepresentativedmolarity,® to use the
language of Deleuze and Guattari (1987). It is only by Benthien identifying
epistemological moments, literary and artistic representations, cultural practices, medical
interventions and technologies that lelagr to present a broad grasp of the symbolic
recoding of the skin, what Nobert Elias (1972) termed Othe civilizing process.O The
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transformation of the body as subject to khvegue durZéecomes somewhat possible to
grasp, but impossible to predict. Brdyd Benthien provides a glimpse of this
transformation from the Middle Ages (the Ogrotesque bodyd as famously presented by
Mikhail Bakhtin, 1984 through Franeois Rabelais) to the Baroque, through the
Enlightenment, reaching the cusp of the neuronal bogyoed by cybertechnologies,
explorations of cybersex and cyber teletactility as exempliped by thekmzeiin
experimentations of the Australian artist Stelarc, whose developments Benthien maintains
perpetuate male fantasies of narcissism through the dekdbops generated by the body
as experienced through cybersuits; in short, a form ofnsatturbation, perhaps the
debning libidinal experience of designer capitafisperpetual selfjratipcation.
Telematic art presents the paligital extension of thidast developmeiit skin as the
interface of touching and touch at once as a Deleuzian Ofold® (1993) where there is nc
inside and outside continuously modibPed by emergent prosthetic technologies.

Succinctly put, BenthienOs thesis maintains that histgtidzjurative speech about
skin presents (unsurprisingly) a duality between thinking about thaslé skin and the
selfin the skin. In Rabelais® world, the sethe skin. The skin metonymically stands for
the whole human being. It is porous with thle oribces open and exchangeable with the
world, as are the boundaries between individidle artistic logic of the grotesque
concentrates on the bodyOs excrescences and oribces. With enlightenment rationality, the
skin encloses the self and is imaglres a protective and sheltering cover. The authentic
self lies beneaththe skin, hidden inside the body, and with this comes concealing and
deception. The notion of the skin awall becomes the canonical body image through the
processes of rationalizati and objectibcation during the century of Enlighteniehe
construction oHomo clausull Oa little world irhimselfO as Norbert Elias (1978, p. 249,
emphasis added) summarized it.

This duality of self and skin (in the skin/as the slgtill treats thebody Onaturally,O
that is phenomenologically as heterosexual, as a subject caught between the contradictions
of seeing and touchifMyby an erotic proxemics of distancing and nearness (the extremes
of classstatus prohibitions of being looked at or touchesirespectively an Ountouchable®
and an Ounseeable® body), of concealment (visual masking, cosmetic, sartoriatidress) ar
revealment (touching, intercourse, Pghting, skin against skin). This establishes a
nude/naked distinction (Pollock, 2002), the nude being a coStuhee zero degree of
dress, while the latter is the complete exposure of self, open to touch and vullyerabili
Such a straight phenomenology can, of course, be Oqueered® by spatially orientating i
otherwise, redesigning its Onatural® compulsory design of how oribce to ofbce are said to
Orelate® and under what sanctioned -soltidal circumstances is such uging
permissibl& like the transgressiveness of the Obarebacking® culture practiced by select
members within gay communities. Within this practice the body without organs (BwO) is
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remapped and reorganized in ways that intimacy and social risk are no ilstgation
ally or symbolically contained (Dean, 2009).

In the past two centuries, the model of the skin garenent(subjectis the skin) was
eventually replaced by skias a housBl the body being a hollow inhabitable space that
OhousesO the (Christiaaul, where human perception is through a window. From the
middle of the eighteenth century to nineteenth century with capitalism and its
accompanying individualism, come a number of unveiling techniques Bnthle siecleo
expose this hidden Oselffhysiognomy, eugenics, pathognomy, criminology, and
psychoanalysi all techniques to get at the authentic self and make it immediately visible
to the observer. It seems to me that these two notions of the subjeid ¢keifand selin
the skin) divideup along gender lines. Transgenic art, as developed in the last section, has
the potential to again disturb such a dichotomy.

Creative Tissue: Becoming Animal, Becoming Vegetal

Given this historical assessment of skin, along with some of the telemétitica
concerns, what can transgenic art add to the questioning that can disturb the overemphasis
on logocentric representation, which, given the hegemony of the enlightenment, continues
to prevail in terms of gender and sexual categorizations, racigiatig, and so forth?

One place to start is to raise question$bst discussing the Greek myth of Apollo Raying

the Phrygian satyr Marsyas, which has been explored by a host of writers (Benthien, 2002;
Dumas, 2008; Kay, 2006; Richards, 1994). The advantage here is that the myth opens up
the obvious repressed feminine Western thought. As StZphane Dumas explores it,
Apollo Rays the skin off Marsyas on account of a music contest where Apollo by singing
on the cithara (lyre) outdoes Marsyas playing the aulos (oboe). The gravity of the
punishment does not seem to bt Mas) crime of trying to measure up to a god. What it
does show is the Apollonian agency of the OIO as a signifying voice of logos that triumphs
over purely instrumental music. The Renaissance turns this myth into an allegory of
Oknow thyself.O0 The skinneady of Marsyas becomes the object of anatomical
exploration that revels the essence of things. The myth remains paradigmatic of a
recurrent OcrisisO of representation that lies inherent in the Platonic tradition: Western art
sets out to represent what @rmot, while at the same time dismissing the actual bodyOs
capacity to grasp the impossible representation (Schefer, 1995). Marsyas is basically the
skinned implicit bodyl the bicbody that is virtual in its potentiato act and Obed
otherwise. It is codeds the repressed feminine in Western thought. Historically, images

of a Bayed woman could not be shaWonly men appear anatomically skinned. The
Rayed woman thus represents a threat to the inner and outer border that constitutes the
masculine ego. Here the usual bgure of the castrating woman manifests itself as Medusa,
witch, andfemme fatale
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By inverting ApolloOs skin, or what amounts to the same thing, and tapping into the
virtual bio-body through telematic and transgenic art, a new topological potential emerges,
a folding over of the skin between the virtual (represergd implicit body) and the
actual (the represented explicit body). Such folds act through a paradoxical logic as
explored by DeleuzeOs doctoral dissertalibelogic of SenseFlaying or (stripping) the
skin can be read allegorically as the cartographapping of intensibcations that impinge
on the body. The Rayed, outstretched, and surfaced skin acts like the topology of a rubber
mat; that is, as a relational set of networked points and pores. Skin cells become the
paradoxical bgures of life and deathithih the skin tissues, the cells take part in the
paradox of both growth and decay. The skin points directly to the mysteiyeN not
chronological time as Chronos but incorporeal time as Mishere becomingis the
senseevent that cannot be attained fbhas come too early or too late or is yet to happen.
Deleuze (1990, p. 9) illustrated this paradox of time in the beginninthefLogic of
Sensewith the bgure oAlice Through the Looking Glasshe gets bigger than she was,
which means she also gets smaller than she is now. The time of becoming is a paradoxical
interval of a sensevent.

A number of transgenic artists are thus working with sldrask-interfacewhere the
attempt is to move away from the usual representational dermographics, the most
deceivinglyobvious being tattooing, scaring, piercing, and burning of the skin, in order to
raise issues of difference more in keeping with theelebln take that moves awfpm
the usual identity politics of the signiber. It is a way to come to terms with the OcrisisO of
representation that the OhistoryO of the skin shows by introducing materiality. The mem
brane of the skin as a chink or fold tries to trouble acceptedjarégés of skin color,
texture, and the like, including what many critics claim to be progressive hybridity, which
often remains onlycomplexlycategorical. Differentials are counted as measured -incre
ments. Questioning representational dermographics hes deerwhelmingly the dom
inant approach. One thinks of obvious PIms where skin and text are explored in the way
the epidermis is inscribed and questioned, like Peter Green®ilp@sBook(1996) and
Christopher Nolan®4emento(2000) WilloquetMaricondi(1999) reads GreenwayUm
Pillow Book(original title wasFlesh and Inkas raising the question of Oerasing® the body
by calligraphic ideographic text and establishing patriarchy, as does Wieckowska (2005)
from a Lacanian perspective. Pile (2009) relsnentoas raising questions concerning
AndieuOs conceptualization of the ségo in relation to FreudOs Magical Writing Pad.

Transgenic art, on the other hand, is a-representational approach where the
radical attempt is made to reconbgure a new BwO, which raises all sorts of ethical and
worrisome questions concerning the creation of life. It is not just bxated on the hggemon
of the machinic technological models as raised, for instance, by the creation of a Borgian
Data and the long line of sbi bgures. This is not to suggest that this line of research is
unimportant. Jill Scott (2008) for example, describes the benekgslah development



that enhances touch and sound and enables-gmdal perception to take place through
humancomputer interfaces (HCI) so that the visually impaired are able to increase their
quality of life. Such research may be thought of as the femsiieiminist counterpart to

the more cyborgian military fantasies like Jon FavreauOs 2008 Ifeinman One
approach, as | will present, is what Deleuze and Guattari called Obecoming animal,0 and by
further extension Obecoming vegetal,O a difbcult cohaegfegins to disturb the radical
distinction between human and Rbumans by deterritorializing any hard and fast dis
tinction between them. Vampires and Werewolves usually are treated with a Ocleansing®
myth and made to be tolerable monsters that weacaept. When we think of Obecoming
animal,® one might think of the comparison between Timothy Treadwell®s approach
towards grizzly bears in their native habitat, deceptively captured by Werner HerzogOs
documentary (2005), to Steve Irwin as the Ocrocoditeeh® The formerOs death is not
mourned, rather he is vilibed as a Ocrazy man,® while Irwin received only adulation for his
Owildlife® work. Deterritorializing the OhumanO proves to be a difpcult task.

With Obecoming vegetal,O the notiohyifridity emerges once again, but with the
proviso that a transversal interface across species is taking place where something Oalien®
is being incorporated through transplantation. The vegetal capacities of tissues through
sowing, transplantation, and del3owering thietechnologies in play that have been coded
as feminine. Hybridity is no longerstatic concept. Rather the temporality of biological
growthbecomes alpervasive. Growth as the ability becomaemains in the province of
nature. OBio ArtistsO and biestists share a core experience: waiting for growth. It takes
a relatively long time for cells and tissues to grow sufbciently that they can be used as
media and means. The phenomenon of growth, in its slowness, mediates between subject
and object becaesit makes preserthe time both share with one another synchronously®
(Karafyllis, 2008, p. 56). Transgenic art that deals with biological systems eradicates the
borders between bodies and tissues. Nicole Karafyllis coins the word ObiofactO to identify
the hybrid as an artefact melded with bios, an epistemic thing, a living being or system.

To approach the inhuman in us suggests an inbnity between plants (vegetal) and
animals and the humbainthe homology between the act of reading a text and the reading
of animal tracks by indigenous ancestors or the many homologies between the human and
animal aesthetics, not to mention the range of gestural and linguistic capacity of
chimpanzees, dolphins, and whales. When it comes to skin, the inhuman is foremost
extended to the vegetal. Jens HausBisterfacespresents a number of bioartists who
have tuned to such explorations. These seem to be artists selected from an exhibition he
curated calledStill, Living SymbioticA(2007), which drew together a small coterie of
artists experimenting in this area. Claudia Benthien also joined thmt&kaces
Conference. Her talk can be found atvw.fact.tv/videos/watch/181SymbioticA is a
genetics lab located at The University of Western Australia (Perth). It has become the hub
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for promoting and aiding biologat art (seewww.symbiotica.uwa.edu.au/activities
/exhibitionsandhttp://www.stillliving.symbiotica.uwa.edu Both Stelarand Orlan (more
below) have partnered with them and benebted from their technical and genetic expertise.
Artists that design and engineer tissue cells from both plant and animal meld together a
scientibc laboratory with an artistOs studio. However, nof #ilese artists dealt directly

with Olife.® The wadhown cell of artists called Critical Art Ensemble (CAE) presented a
video installation calledmmolationshowing the effects of incendiary weapons on <ivil

ians after the Geneva Convention, therebguieenting a US war crime through the
devastating effects to the body at the cellular level.

The Tissue Culture and Art Project (TCA), a collective of three (Oron Catts, lonat
Zurr, Guy BeAry), has been around since 1996; they call their creations Q8&ng
Entities.O Artibcial degradable biopolymer is scaffolded in a desired shape and then
seeded with cells, which cells depend upon the project initiated. In the past, they have
used stem (embryonic) cell technology, mouse endothelial cells, osteadlasprenatal
sheep cells, pig cells, and frog muscle cells. Their bioreactors are like artibcial wombs
where they grow living sculptures. Such sculptures are biofacts, a mixture of synthetic and
living biological matter that blur the boundary between twisa born/manufactured,
animate/inanimate. TCA pushed hybridity even further with thigiArk Project. They
grew virtually unclassibable sudrganisms. TCAOs artistic intention is to raise social
issues and questions concerning these new biotechnologjes;ialy human conduct
with other living systems as Other. Projects have inclubis@mbodied Cuisinavhere
attempts were made to grow frog skeletal muscle over biopolymer to raise questions
surrounding the consumption of animals. Guatema&léorry Dolls was another project
involving six dolklike living entities grown in an artibcial womb, each representing a
possible Oworry® or set of OworriesO: Absolute Truth; Biotechnology; Capitalism anc
Corporations; Demagogy and Deconstruction; Eugenics; Fear, Gedésope.

Death and the ethics that surround killing these created living biofacts are always in
play since more often then not these installations have to come down and it is forbidden to
transport living tissue across borders. Five weeks into thesdllationDesign and the
Elastic Mindat MoMA (2008), TCA had began to grow a leathlke bio-object that took
the form of a Ojacket.O Their concept was to develop a Ovictimless leatherO jacket
subtitling it, A Prototype of a Stitchess Jacket grownnia Technoscientipc Bodyhe
idea was to deconstruct the meaning of clothes as a second skin by materializing and
displaying the jacket as an art object. They left for Australia, and it soon grew too large
and had to be Okilled.O

Marion LavatJeantet and®eno”t Mangin (2008), who form the duo Aft OrientZ
object (AO0) have been together since 1991. Raised in Corsica, Marion is especially
engaged in shamanism. When they Prst met, Mangin suffered from allergies and
continued to do so throughout their redaship. His allergic reactions formed the basis of



guestions about what is foreign and alien to the body by paying attention to the skin. AOo
experiments with creating Oactive objectsO (at once conceptual and carnal). Epidermal cells
were taken from bothrtists, cultivated, and then grafted onto pig derma, which was then
tattooed with motifs of endangered species. This project, known as Culture de Peaux dO
Artistes @ArtistsO Skin Cultures)s an attempt to promote a hybrid world where inter
species trardants would become ubiquitous, thus blurring species distinctions. Their
Roadkill Coatrecycled the furs of animals killed by French drivers and provoked
guestions about intepecies encounters. Only exhibited once, thioneer Ark a

hanging mobile, evealed the mutations of animals exposed to toxic chemicals and
radioactive pollutants by molding transgenic porcelain bgures of these species. They have
also experimented with Kirlian or OauraO photography. THepathic Video Statiowas

an attempt taconvey to the public the emotional content of our species and the animal
through the electromagnetic emanations from the skin. Perhaps the most controversial and
ongoing experiment, initiated by Marion and call@de le cheval vive en mdiet the

horse Ive in m@. The horse is hybridized with her body by means of an injection of
horseOs blood. Her rationale: this is a therapeutic shamanist practice to master the anxiety
of an exogenic living element that will enter and change her body and psyche.

Growing body parts becomes socially and politically disturbing with Julia ReodicaOs
(2008) hymNext Project These stylized hymen sculptures are made from mammalian
epithelial cells that have been scavenged from an abattoir and gown with her own vaginal
cells creéing the rodenrhuman tissue in vitro. Reodica envisions her hymen sculptures as
occupying a philosophical and biological stance that is between taergsearch and
body politics. Symbolically, the hymen becomes a barrier that is broken down to begin a
relationship or communication. Her creative intent is to work with skin tissue separately
from the gendered body so that the Pnal piece challengesampleasizes the idea of
assigned gender. The cell for her, manipulated in a novel environment, is able to avoid
gender issues despite the hymen being so heavily coded.

Reconstituting the BwO

OOur sexual body is initially a HarlequinOs clddkGiles Ddeuze

While the above artists extend the BwO by growing body parts that are outside of it,
certainly Orlan and Stelarc present two artistic approaches through which the artistOs body
is the material used to reconstitute the BwO in a dramatic way. Deteur&suattari
identify three strata for doing so: the organization of the organism, signibcation as the
stratum of the unconscious, and subjectibcation. OrlanOs plunge into biotechnology
through herHarlequin Coat Projectis not as invasive as her previohsdily perfor
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mances, but it does Operform® on another register. It questions whether DeleuzeOs epita
Owhat a body can do,0O which Olan herself quotes (2008, p. 89), can be extended to the
cellular level. Harlequin Coat furthers her projects on sdifbridization. Self
hybridizations PrecolombienrendSelthybridations Africainevere a series of computer
manipulated selportraits wherein Orlan inscribes herself into sigrs of beauty that
originate outside of Western culture (scarring, manipulating the cranium by Rattening it or
enlarging it, lengthening the neck through rings and so on). In so doing, she begins to
appropriate physiognomic features from other culturesvever,Harlequin Coatbegins

to go past the explicit body of representation and reachesepoesentational status by

way of the material of her own cell, which in this project is seeded with a twelveale:ek
female fetus of African origin and the Pblagt muscle cells from a marsupial (a-taited

dunnart) with the help of SymbioticAOs laboratory. The project is meant to further
problematize multiculturalism.

StelarcO&xtra Ear, on the other hand, also with the help of TCA at SymbioticA,
makes it pentially possible to create an Internet organ for the body through the implant
of a miniature microphone that is connected to a Bluetooth transmitter. This last stage,
while envisioned, is not completely assured. Stelarc (2008) anticipates all somsaryse
redistribution of the organized organs so that if you telephoned him he could Ospeak to
you through his earO (p. 103) So wiskar TrekOBPata has Resh added to his forearm,
StelarcOs extra ear is meant to push in the direction of the Borg celliectiginary.
Referring to hisFractal Fleshperformance, where half of his body was controlled and
choreographed by viewers in the Centre Georges Pompidou (Paris), the Media Lab
(Helsinki), and the Doors of Perception Conference (Amsterdam) by way ofarsisol
ulation equipment connected to his mechanithird Hand located in Luxembourg,
Stelarc opens the world of experienciregnotebodies. This then is Oan excessive-tech
nological other. A remote phantom presence manifested in a locally situatedvisivialy.
the increasing proliferation of haptic devices on the Internet it will be possible to generate
more potent phantom presencesO (Sterlarc, 2008, p. 105). For Stelarc, it is the Borg future,
the turning inside out of our implicit body so that Oelectromiuitry becomes our new
sensory skin and the outering of our central nervous systemO (ibid.). We have come full
circle toStar Trek: First ContactStelarc is Captain Picard turned Locuitius.

| close with a brief commentary on Eduardo Kac whose biotgieninstallations
(Teleporting an Unknown Stdfecyborgian experimentsTélepresence Garmgnand
most infamously, his biotechnological installatiorEhé Eight Day GPF Bunny the
acronym stands for Ogreen Rorescent prateam@ Genesiy are, in my estimtion, a
counterfoil to the line of Right sought by Stelarc. His transgenic projects address the thin
line and fragility between art and technology, of its potential plunge to Borgian
megalomania like the Italian Futurists a century ago. KacOs genetic Adtidy which is
supposed to glow green from the protein, is a bit of a mystery since few have seen her and
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Alba was not released from the laboratory where the gene transfer had occurred. Kac
wanted to keep the bunny as a pet at home. The irony thaetiggly altered animal was

to live with its creatosrtist should not go unnoticed. It is part of KacOs continuous
attempt to avoid the implosion of art and technicity. He spectacularizes the gaze, like the
glowing rabbit, only to show that there is nioth to see. Kac is the Duchamp of
contemporary art for isnOt his ObunnyO a genetic Readymade, generating the questions and
the problematic once again between technology and production? The irony is hard to
avoid. KacOs rabbit puts to tpgestion that is, it revealsfor us the OtruthO of the eugenic

future in the guise of a harmless sweet (as was destined to be) pet bunny.

The same goes foGenesiswhere KacOs constructs an OQartO gene by taking the
famous Biblical statement from the book of Genesis abountan domination over the
world and eventually processing it by retranslating Pbrst into brail and then into a DNA
sequence. This QartO gene was then inserted into RdEesb@inbacteria living in a petri
dish. Its mutation could be inBuenced by Intémmgers who could turn off and on a light
source illuminating the dish positioned within the art gallery. The installation exhibited
the petri dish with its magnibed projection on one wall, the Biblical passage quoted was
written on another wall, while dird wall had the DNA sequence of the OartO gene. Kac
has thereby presented a parody of technoscientibc genetic engineering, exposing-the mani
pulative power placed at the center of existence. Finally, it should not be forgotten that
Orlan called heHarlequin CoaN Ga modibed Readymadg@uthorOs emphasis), which
she says is an Ounsaleable @nbstunshowabl® work (2008, p. 87, emphasis added).
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VIRTUAL SUICEHREASDPOLITCAL AC

by Geoff Cox

OSuicide is the decisive political act of our timesO, saysd-Berardi; it typiPes the
comnunicative action of the arts and the pathology of the psychosocial system (2009, p.
55). Indeed, there appear to be ever more examples that would support BerardiOs view anc
reveal the act of suicide as symptomatic of the emgeneral and paranoid aspects of
contemporary culture.

What happened in New York on 9/11 serves as an obvious backdrop for such
statements: think of Karlheinz StockhausenQOs infamous remarks describing it as Othe
greatest work of art everO and Sla¥opekOs observation that OAmerica got what it
fantasized aboutO (as if following the script of a Hollywood disaster movie) (2001). That
the event has been endlessiynediatedleads Richard Grusin to describe a perceptible
shift in cultural logic from mediatip past forms topremediatingfuture events and
possibilities (2010). His argument is that after 9/11 (and Abu Ghraib too), premediation
attempts to remediate the future before it settles into the present, and hence serves to
produce a Oconsensual hallutore® such that we imagine future scenarios and death
threats before they happen. Indeed, it represents -angpéve strike on the cultural
imagination. For Berardi too, the key political problem is identibed with mechanisms of
control over the imaginarg2009).

So, what are the possibilities for the radical imagination when the homogenizing
effects of neoliberalism have become the dominant force? If Francis FukuyamaOs
pronouncement of the Oend of history® can be considered hallucinatory-emgtives
then it also indicates something about the paditical times in which we live where a
preemptive strike on your own life can operate as effective critique of a repressive
regime. In this sense, all suicide attempts can be considered to-bmptiee atacks and
symptoms of wider malaise about the possibilities of effective action. Correspondingly,
the biopolitical regime of securitisation requires thatmedogies be based on affective
states of anticipation and connectivity: what Grusin refers to casnr@odibed
premediation technologiesO (2010, p. 181).



An example of this tendency is the Irayinerican artist Wafaa BilalOs projddte
Night of Bush Capturing: A Virtual Jihad2008), a computer game in which he casts
himself as a seide bomber (besuing what Paolo Pedercini neatly refers to as a OPbrst
Person TerroristO). The game results from a haQuest for Saddarfreleased in 2003,
as a sequel tQuest for Al Qaedgin which players try to kill Saddam Hussein, ifitbe
Night of Bush Capturingan online version allegedly by Al Qaeda, in which players try to
kill George W. Bush. BilalOs further modibcatigirtual Jihadi, rejects both versiofé
both the extreme fantasies afamophobia and islamophilia alikeby placing his own
body in the framend by extension the playerOs body too. As Bilal explains:

What better way to rel3ect what Iragis are going through than a personal
tragedy, caing myself as a suicide bomber after the killing of my
brother. | represent so many Iragis who bnd themseluksmable to a
terrorist organization like Al Qaeda taking over their homeland. Either
they become violent because of the pressure or they are forced to join
these organgtions out of fear or they join because of their outrage at
what the U.S. is doing tiheir hongland. (in Holmes, 2008)

bgure 1: Wafaa BilalThe Night of Bush Capturing: A Virtual Jiha@008),http://wafaabilal.com

The contradictions are embodied in the gaarg according to Brian Holmes, the
inconsistacies of free speech arevealed in its receptidhpointing to the cancellation of
its exhibition at Rensselaer Polytechnic Institute in the US. He contrasts the threat to
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freedom of speech of the censorship act with the symbolic speech act of the game. Indeed,
which is the more teoristic?

With no longer a centre of power to be found, or established opposition as such (with
the end of the cold war), it is clear that the enemy is distributed across complex networks
not simply in the evil caricatures of Saddam or Bush (Al Qaedagizod example of a
disembodied network). But at the same time, the concept of the political is arguably still
activated by the identibcation of the friend and enemy grouping. Drawing on Carl
SchmittOs notion of enmity (Fhe Concept of the Politicall927 and his critique of
liberalism in general, the problem is formed when a consdrsssd model fails to
acknowledge that the political is necessarilgagonistic. Many commentators (such as
Chantal Mouffe) continue to stress the unavoidability of antagomather than neoliberal
consensus, which in the end turns out to be a new and subtle form of control.

In this connection, there has been much attention to Michel FoucaultOs lectures on
governmentality delivered between 1¥82(2010), to draw out the gtinction between
early libgalism and contemporary neoliberalism. He explains that neoliberalism has
replaced the regafory function of the state in relation to the market (liberalism) with the
market itself (neolibelism). Correspondingly, the humanbgect is debned in different
terms, as reacting to the market rather than the limits of government. This characterises
the biopolitical dimension of governance, what Foucault calls governmentality (2010), as
it becomes enmeshed with the construction abaetypes of subjectivity in line with free
market logic. In the regimes of governmentality, control is exerted on life itself, and
thereby one extreme method of refusing its logic is its symbolic ending.

This essay continues this line of thinking thrbuthe concept of virtual suicide,
introducing numerous examples of the symbolic death of a lifeliaad. Is this the only
viable response that remains in a situation where Western forms of democracy have
exhausted themselves on ethical grounds, evee eddenced in human rights abuses and
illegal killings in illegal wars (evidenced through Wikileaks not least)? As Jodi Dean puts
it, in Democracy and Other Neoliberal Fantasidemocracy can no longer be considered
an answer to political problems butsgmptom (2009). The examples introduced in this
essay establish positions of ethical refusal on various levels but it remains in doubt
whether they achieve the reverse engineering of governmentality (and the political
resurrection this prempts). But theconcern is to try to understand the ways in which
virtual suicide might afbrm autonomy over actual life. Under present conditions -of pre
emption, this is perhaps a prophetic way to understand the possibilities for effective
political action.Is this what rakes virtual suicide so compelling?
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Virtual Suicide

There is undoubted currency for the subject of virtual suicide in cultural production.
Alongside the experience of virtual death and dyimgcommercial game worldgke

World of Warcraft(Klastrup, 208), there are many that involve brst person narratives
about suicide. For instance, one popular exampiévis Minutes to Kill (Yourselfa free

online Bash game (also available for iPhone), in which the protagonist (Stan/you) has bve
minutes in which to i him/yourself rather than go back to woi2009) As the
marketing material puts it: OStan has Pve minutes before anothensfing ofbce
meeting and his only escape from professional obligation is sweet, chilly deathE.YouOre
StanOs only hope.O Thsktis to explore the ofpce space and bnd ingenious ways to hurt
yoursell encountering a biohazard is one such opportunity to assist in the pursuit of
death. Moreover, the misanscene is violent but so too the symbolic violence of the
capitalist workplae.

bgure 2Five Minutes to Kill (Yourself}prst developed by Ham in the Fridge (2009).
http://www.haminthefridge.com/pwainutesto-kill -yourselffamily-reunion/

Also, in the realm of ofpce politics, Olga Goriunov&dgide Letter Wizard for
Microsoft Word(2002) is a parody of Microsoft WordOs function thatepnets the userOs
intentions by offering helfpn the form of a Disneyjike ofbce assistant. The assistant (or
wizard) is aprogrammed function that states, 10tiks like youOre writing a tetO, in this
case offering options for the stylistic preferences in writing a suicide note. The essay of
the same namé)ltLooks Like YouOre Writing a Letteb® Matthew Fuller (2003, brst
written to accompany the installatiénSong for Occupationat he Lux gallery, London,
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in 2000), makes clear how thuser of the software is also installed into the system. This
takes place more generally in parallel to how the Odisappearance of the worker is best
achieved by the direct subsumption of all their pagdity within the apparatus of workO
(2003, p. 139)In the social factory, the value that is stolen no longer relates simply to
labour power but to subjectivity todn this sense, enforced labour is already a death
sentence, and therefoits refusal migt prove to be the ultimate act of debance.

Furthermore, under these conditions and in recognition of network power, the usual
recanmendation of those developing oppositional tactics is to take advantage of the
vulnerabilities in networks by exploiting per differentials that exist in the system. Such
tactics draw on mabds informed by network, information, and media theory, and yet the
effect of tactical media activists is paradoxical, as Geert Lovink contends:

Disruptive as their actions may often, llactical media corroborate the
temporal mode of postordist capital: shostermismE.This is why

tactical media are treated with a kind of benign toleranceE.The ideal is

to be little more than a temporary glitch, a brief instance of noise or
interference Tactical media set themselves up for exploitation in the
same manner that OmoddersO do in the game industry: both dispense with
their knowledge of loofoles in the system for free. They point out the
problem, and then run away. Capital is delighted, thatks the tactical

media outbt or nerchodder for the home improvement. (in Raley, 2009,

p. 28)

If effective tactics have migrated to the exercise of biopower (as this conference
suggests), are the tactics of biopolitical activists similarly condemneat2ivésm a spent
force, in the sense that it repeats previous failed strategies to bring art and communicative
action together? As Berardi puts it:

ShouldnOt we set ourselves free from the repeated and failed attempt to
act for the Iberation of humanreergies from the rule of capital? IsnOt the
path towards the autonomy of the social from economic and military
mobilization only possible through a Witrawal into inactivity, silence,

and passive sabotage? (Berardi, 2009, p. 126)

To begin to consider tlse questions, it is crucially important to recognise that it is
partly through its very critique that capital is able to regenerate itself. Paradoxically,
capital does not wish to destroy critique but tame it through subsumption, and in so doing
expand itsreach to the whole of life. This restructuring aspect is what the autonomists
refer to as the Ocycles of strugghe@cognitionthat resistance also needs to transform
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itself in parallel. This is what Mario TrontiOs 1965 essay OThe Strategy of Refusal®
identibed: that the logic of cipl Oseeks to use the workerOs antagonistitosiituggle

as a motor for its own developmentO (1980, p. 29). The key issue is that capital does not
develop through technological innovation per se, but from the inveptiwer of labour.

This is why the withdrawal of labour remains an effective tactic. Unlike capital that needs
labour, labour doesnOt require capital. Moreover, labour is potentially Oautonomous® and
has the potential to use its creative energy differently.

If the current neoliberal ggme is signibcantly underpinned by open social exchange,
it continues to be the case that those who created it are logically the ones that can uncreate
itN according to dialectical logic at least. Reversing the way power unfolds is arguably
the only way bange can happen, initially through ethical refusal and by establishing
forms of resistance based on the structure of governmentality. The political task becomes
one of reverse engineering, or negating, signipcant elements to achieve different ends.

It is with an understanding of cycles of struggle that much media activism tries to
adapt to the prevailing conditions, not least to respond to how communication
technologies have changed the political process and the ways in which dissent can be
expressed. Ithe case of social edia activism, this is plainly evident in new strategies of
refusal (sometimes referred to asaflezO: an act of resistance towards constituted power,
not as protest but defection). Farstance, the ModdBuicide Machine 2.0s a good
example that reRects the fashion fonf@ending® from dominant social networking
platforms (in its case, from Facebook, MySpace, twitter, and LinkedIn). The website
explains: OLiberate your newbie friends with a Web 2.0 suicide! This machine lets you
ddete all your energy sucking sociaétworking probles, kill your fake virtual friends,
and completely do away with your Web 2.0 alterego.O The program logs in to the userOs
account, changes the proble picture into a pink noose, and the password (ioucase y
tempted to resurrect your proble), then proceeds to delete all friends, one by one.

bgure 3: ModdriWeb 2.0 Suicide Machir{@010).http://suicidemachine.org/
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Echoing the argument for assisted suicide, Moddr claims to protect the right to
commit web 2.0 suicide. Whereas Facebook.com disagrees, citing the way the machine
collects login credentials and scraps Facebook pages as violations of their terms of service
(Needleman, 2010). But their objection demonstrates duplicity, as it is well estdblish
now that Facebook holds personal information for their own shadowy purposes even after
deletion of acounts (and 500 million friends provide a lot of data). The broader issue is
that Facebook is following the logic of governmentality, in encouragindyéleeexchange
of data so it can be mined to control the Row of people, commodities, and production.

In practice, there appears to be a pragmatic todidbetween ethical principles and
use value, with users signing away rights to private platform owimerexchange
for public sharing setices often in full knowledge of the compromises thislves. On
the other hand, the practice of Qunfriendingd emerges as a growing tendency within
network culture in recognition of jwacy issues and in some cases fijection of the
underlying free market logic. Ithe case of OFacebook suicideO specibcally, there are
growing numbers of people that have deactivated their accounts and an emergence of the
disturbing phenomena of Facebook suicide groups on the site, such as the Facebook Mass
Suicide Club. On the one ha, there are harmless and relatively trivial artistsO projects
like Cory ArcangelOBriendster Suicidg2005) where he simply announced his intention
to delete his account performatively and in public, and on the other hand, examples like
Hong Kong Facebuk Osuicide groupd sharing suicide methods and urginerseo kill
themselves on the same day (2009). What might have started as a jokentinropsa
ends with actual suicide attempts.

bgure 4: LetOs commit Facebook sul¥ifiest for fun, screenshot.
Facebook has become a favoured target for the reasons stated, and the emphasis ol

networks of ever more OfriendsO demonstrates how social relations are developed ir
restrictive form that odudes the political dimension, inferring SchmittOs concept of
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enmity mentioned earlier. The mythologised story of FacebookOs developneeSycial
Network(2010), seems to concur with this when stating in its publicity: OYou donOt get to
500 million friends without making a few enemies.O A further example is a hack of
Facebook by Les Liens Invides, entitledSeppukoo(2009), a platform for users to
commit virtual suicide in a ritualistic removal of their virtual identity. Making their
conceptual referaes clear, the project title is an explicit reference to the Japanese ritual
suicide ofSeppukuyliterally stomachcutting) and evokes the stubborn refusal to fall into
the hands of the enemyand the preference for amtwmy even at the cost of oneOs life.
such cases, suicide follows the Samurai code of honour (out of respect to the emperor, or
perhaps disrespect to the empire in this case). Furthermore, the project is inspired by
Seppuku!the ritual suicide that some members of the Luther Blissettd®m@genmitted in
1999, to declare the end of their multiple identities project (and the death of net.art as a
temporary autonomous zone).

Signibcantly, these actions represent a shift from individual to collective action. Les
Liens Invisibles (Guy McMuskégrexplains the motivation for the project:

Thinking about suicide as OviralQ, we conceived it as a sort of involuntary
form of strike. A massive accounts deactivation might potentially
represent a denial of thisgervalorisation of oneOs virtual bodgnice

put into action what the Tigqun group calls a human strike. Each person
missing implied the lack of all the personOs contacts as well. [The]
Seppukoo project was created to shift an individual action onto a
collective stage through the mechanism oflinvitations. (in Borelli,
2010)

bgure 5: Les Liens InvisibleSeppuko@2010).http://www.seppukoo.com/
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As with Suicide MachingFacebook was fast to challenge the actions of Les Liens
Invisibles, and issued a cease and desist letter claimingdheinfringed their rights in
accessing infamation for services furnished by third parties. The Seppukoo Oabout page®
explains FacebookOs double standards succinctly: OSuicide is a free choice and a kind ¢
selfassertiveness. Unfamately, Facebook dsalt give to its users this faculty at all, and
your account will be only detivated.O

As Loretta Borrelli states in her interview with the producers of Bégih 2.0 Suicide
Machine and Seppukop suicide has become Oan act of undoubted political valiance®
(2010). The detail of such projects demonstrates how the control of networked relations is
increasingly managed through the dynamic interactions of technologies and biologies (the
mixed reality management of life and death). The signibcance is explaiteunis of the
construction of certain kinds of subjectivity through the use of networked technologies. It
is the ability of these technologies to allow social interconnections and patrticipation that
underpins their ideological power: Qfounicative capitéism captures our political
interventions, formatting them as contributions to its circuits of affect and entertafhment
we feel political, involved, like otributors who really mattéd (Dean, 2009, p. 49).
Documentation of a recent online performance tag &nd Franco Mattes would appear to
exemplify the quote. IINo Fun(2010), one of the artists simulates his suicide in a public
webcambased chatroom called Chatroulette, where you can meet people randomly all
over the world for live webcam chats. Peoplatch in reatime as the artist appears to
hang from a rope for hours. The reactions are shocking for their lack of genuine concern;
some laugh nepusly, some take pictures with their mobiles, and most Baamitly,
people simply do not act. The performance illustrates what has already been referred to as
a consensual hallucination, or empty spectacle, and it is hard not to be reminded of the
affective power of the images from Abu Ghraib. The video documientatas banned
from YouTube, which appears to grant it even more kudos in the charade it activates
(there is even a OBanned from YouTubeO logwagid like a trophy on their site). In
many ways, the preadiation technologies employed are far more shagkiran the fake
content conveyed.

bgure 6: Eva & Franco Mattedp Fun (2010).http://0100101110101101.org/home/nofun/
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Following this line of thinking, participation in communicative technologies remains
largely a fantasy, alongside the more general collective fantasies of the free amarket
fake global unity (a.k.a., globalisation). The pervasiveness of social media expose how the
social is reproduced as an interpassive relation. Individuals imagine their active role in
what ultimately is part of their subjugation. Moreover, the padicfy work ethic of
social networking is interpreted as an expression of new forms of control over
subjectivity. Rather than old forms of governance that would limit human action, the logic
of governmentality functions to open spaces for social exchamgenierate data that can
be mined to more effectively govern the actions of people, and temppé any threats to
the efbciency of its markets. People are encouraged to act, but only in compromised
forms. Virtual suicide stands as the stubbagiusal to operate under intolerable
conditions of service such as those described and as such stands as an afPrmation of the
ability to be act autonomously.

Decisive Action

When Berardi suggests that suicide is the decisive political act, he is pointing to
transgessions of action. He cites the example of the Finnish youngster -Eekka
Auvinen, who turned up at Jokela High School (in 2007) and shot eight people before
shooting himself. As can be seen in the (since banned) YouTube videos teaigirthe
massaa, Auvinen refers to himself as an Oantihuman humanistO while wearsigra T
with the sentence HOMANITY IS OVERRATEDO.

Pgure 7: Screenshot from AuvinenOs noansored YouTube video.
http://en.wikipedia.org/wiki/Jokela_school_shooting
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So what constitutes good action? This is something that Paolo Virnddrassed in
relation to the ability to act politically through hidservation that the human animal is
inherently @pable of modifying its forms of life (2008). He uses the phrase Oinnovative
actionO that pduces conadictory factors that reRect the human condition, its creative
energies, and their repression. Urplening political action, and ref3ected in the title of
VirnoOs booMultitude: Between Innovation and Negatidhe claim is founded on the
ability of the multitude to create strategies that oscillate between innovation and negation,
Oof placing OnotO inntref Onot human® O (2008, p. 190). Echoing negative dialectics,
VirnoOs concern is to develop an ustimding of negation, to outline a critique of
capitalistic production as a negative ciiiuwh that requires fither negation.

The importance of Onegntiof negationO, #s$ek explains elsewhere, is to establish
the systemOs Oreal® death in separation from its symbolic deattste@iheasyto die
twiceO (1999, p. 72; or, in the case of the Odeath of the author®, the metaphor must die toc
Perhaps th further negation is what some of the examples introduced in the essay lack as
they are locked into a frame offegence that refers to irony, rather than negation of
negation: of protest, rather than refusallléwwing Hegelian logic, negation of negatits
crucial in moving from initself to foritself (selfclassconsciousness of conditions of
exploitation). Yet, to Berardi, ifPrecarious Rhpsody it is important to recognise that
negation offers progressivaniovation not new forms of totality (2008, 72). In making
the qualibcation, he igddressing commonly held problems associated with the Hegelian
historical subject, and instead stressing processes of Osutijmatv (instead of the
subject, taking the phrase from FZlix Guattari).

The problenof totality is similarly evident in friendship groups in social networking
platforms. Indeed any action even of friendship is no longer conbned to individual agents
but to the distributed interactions of human and nonhuman agents operating dynamically.
BerardiOs use of the term innovation also rassrwith VirnoOs in standing for something
quite different from that which is associated with the instrumentalism of the creative
industries. He refers to Odynamic recombinationO as a waihitk rpossibilities and
radical strategies, such as the refusal of work, the inventionngfor@ry autonomous
zones, free software initiatives, and so on; virtual suicide might be added to the list.

To Berardi, the fundamental struggle is between machines for liberatang dad
mectanisms of control over the imaginary. The psychopathology he speaks of relates to
the ways in which technical systems and creative activity have been thoroughly captured
by OsemicapitalO (to explain, OsemapitalismO is the term that hees to the current
system where inforational capitalism has incorporated linguistic labour). He laments that
we have been learning words from the machine and not from the mother (quoting Rose
Golden from 1975) in siiions where the learning of languaged affectivity have been
separated (2009, p. 9). He is echoing Christian MarazziOs writing on the relations among
economics, language, and affect: a situation in which people have become effectively
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dyslexic, and Oincapable of maintaining concentratemtath on the same object for a

long timeO (in Berardi, 2009, p.B#1). There are tragic consequences in terms of the
psyche, as language acts on the construction of subjgctConsequently, according to
Berardi, OIf we want to understand the contearyoeconomy we must concern ourselves

with the psychopathology of relationsO (2009, p. 37). He regards the current situation as a
catastrophe of modern humanism, where we no longer have sufbcient attention spans for
love, tenderness, and compassion.

In BerardiOs view, only the autonomy of intellectual labour from economic rule can
save us. Indeed the refusal of work is closely associated with intellectual labour as repre
senting a kind of freedom rather than labour that is bound to the unfreedom associated
with probt and power. (He explains this through the characterisations of the Omerchant
who robbed collective intetjenceO, Bill Gates, and Othe idiot warriorO, George Bush, who
together suffocated intelligence, 2009, p. 60). He is invoking the force of gertelialcin
and the social function of intetiual labour no longer separated from language, charted
historically through Hegel's move fromvitself to foritself to Omass intellectualityO.

But what of virtual suicide? What does it tell us about the econdlngyhuman
condition, and our capacity for tenderness and compassion? It is worth remembering that
unhappiness is gerally encouraged to bolster consumptiong¢atied shopping therapy),
and carefully enigmeered depression is in the interest of the pheentscal industry not
least (and it is interéimg to note that Auvinen was on a type of antidepressant, said to
cause suicidal tendencies as a siffect). Indeed the issue of pharmacology is pertinent
as various remedies can be imagined outside of atdndrug8l not least the bedmial
properties of intellectual work in general. Berardi reminds us that:

The masters of the world do not want humanity to be happy, because a
happy humaity would not let itself be caught up in productivityE.
However, they try out useful techniquesnake unhappiness moderate
and tolerable, for postponing or preventing a suicidal explosion, for
inducing consumption. (2009, p. 43)

In these terms, virtual suicide can be considered an effective refusal and the afbrmation of

the possibility of creativeusonomy over intellectual labour and life itself. It decisively
acts on a life haffived in fear.
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RIGHT WING ACTIVISM:
THE NEXT CHAOEENIGEERNATNACMEDMRSHIP

by Joshua Atkinson and Suzanne V.L. Berg

Research concerning the topic of alternative and activist media hadrhetil over the

past decade. Chris Atton (2002) has demonstrated the blurred line between audience and
producer, while Graham Meikle (2002) has explored the role of open publishing in the
establishment of political identity. In addition, | (Atkinsorgvie attempted to build on

such research by bringing alternative media research associated with journalism and
media studies together with the social movement research conducted by communication
scholars like Victor Pickard (2006a; 2006b) and Kirsty Be80%}. Overall, these scho

lars and research projects have helped to bring clarity and understanding to a concept that,
ten years ago, was largely unknown or poorly conceptualized. However, the existing
research contains one enormdiswv: with the exception of a few studies (for example,
Atton, 2004; and Downing, 2001) it is largely based on the examination of politically left
leaning alternative media and activist organizations. This provides a narrow view of
alternative media and ctemporary activism, which leaves scholars {mdilid to the
political realities of the twentprst century.

In recent years, righwing groups have worked to create and exploit cultural
divisions through their alternative media networks. Such culturasidis often isolate
minority and ethnic groups, making those groups more susceptible to repression and
exploitation. The cultural divisions fostered by these Frigimg organizations, then,
constitute a signibcant threat to human rights and democraby iar& of globalization.

Such rightwing movements and their media represent the newest challenge that faces
scholars who research alternative and activist media. In the following essay, we provide a
template for future research by applying the concepResistance Performance to the
United Statedbased Tea Party protest community. In addition, we outline the difpculties
scholars may face if they seek to fully utilize the concept of Resistance Performance in
any future research concerning righihg alterrative media and organizations; these
difbculties are based on our attempts to interview grass roots alternative media producers



afbliated with various rightving organizations. To illustrate the themes embedded within

the narratives found in rigiwing welsites and publications, and used by -petfclaimed

Tea Party activists, we applied the Resistance Performance perspective established in my
past research (Atkinson, 2005; 2010; Atkinson and Dougherty, 2006). Within this
particular essay, we looked to riglhiing alternative media content that focuses on issues

of religion and ethnicity, as those concepts most directly relate to the concept of biopower.
Michael Hardt and Antonio Negri (2000) debne biopower as the following:

Biopower is a form of power thaegulates social life from its interior,
following it, interpreting it, absorbing it, and rearticulating itE.The
highest function of this power is to invest life through and through, and
its primary task is to administer life. Biopower thus refers to wagdn

in which what is directly at stake in power is the production and
reproduction of life itself. (pp. Z24)

Essentially, biopower is a process in whichfifeiological and sociél becomes dened,

which then affects the way people live and interact. In this way, human lives are debned
and shaped. In the case of righihg alternative media, we examined those articles and
postings that depict the OGround Zero MosqueO as a triumph of radinaklstl children

born to illegal immigrants as Oanchor babiesO; such stories affect the lives of those who
are different from the white Anglo majority in the United States.

Past Challenges for Alternative Media Research

In order to understand the newadlenge of rightwing activism that alternative media
scholars now face, we must provide an overview of challenges met in the past. Over the
past thirty years, research concerning the topic of alternative media has addressed three
primary challenges: thehallenge of dePnition, the challenge of exploration, and the
challenge of integration. Scholars brst grappled with the problem of providing a debnition
for the concept of alternative media. This was no easy task. The brst to answer the
challenge was DavidArmstrong; his bookA Trumpet to Armg1981) provided rich
descriptions of the underground press of the turbulent 1960s and 1970s. Later, John
Downing (1984) took up the study of alternative media in his badical Media which

probled a variety of alteative newspapers, Ozines, radio programs, and television
networks operating during the early 1980s. Overall, the work of Armstrong and Downing
brought attention to underground press and the media employed by social movements in
the United States and EummpArmstrong and Downing focused theirbaéion of
alternative media on those media used by social movement actors who sought to challenge
power structures and transform social roles. Research concerning alternative media, then,
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focused primarily on the media produced by-leéining social mowaent organizations
like Green Peace and the Nuclear Weapons Freeze Campaign (a.k.a., Freeze).

In the years that followed this initial research, other scholars began to take up the
challenge of exploration, such scholars were interested in the politieedhfgtion. Chris
Atton examined alternative media production in his boaksrnative Media(2002), An
Alternative Internet(2004), andAlternative Journalism(2008). In his research, Atton
illustrated the various strategies used by ufideded organizatins that produced and
circulated alternative media content. The most important of these strategies was the use of
reader/writers, or audiences who submit their own material to alternative publications and
websites. Alternative publications rarely, if evegve enough resources to pay reporters
or writers, and so in order to function they rely on the audience to become the authors of
news stories and commentaries. Meikle (2002) explained how the role of reader/writer
was important to political identity. Mampolitical activities that typibed mainstream party
politics have fallen away as conventions and other activities are now televised or viewed
on the Internet; many people utilize open publishing functions found on alternative
websites to become politicgllactive. The act of writing for an alternative publication
helps to shape political identity in the way that attending political meetings and
conventions once had in traditional party politics.

The exploration that developed from the research of AttonMeillle, as well as a
host of other scholars, provided a more detailed understanding of alternative media. The
challenge of integration developed because of the emergence of two separate lines of
research concerning contemporary political activism. One b research was the
alternative media research conducted by journalism and media scholars such as Atton,
Downing, and Meikle. At the same time, however, scholars in the bPeld of communication
also began to explore activism in the age of hypedia. In reent years, many
communication scholars have adopted the network metaphor that was developed by
organizational communication researchers like Evan (1972) in order to study
contemporary activism. Through this metaphor, new social movements are conceptualize
as a series of nodes that are linked together by the Internet and other interactive media
technology. Victor Pickard (2006a; 2006b) studied how Indymedia.org, an activist news
site, stood as a network that was used to circulate a series of narratesgists around
the globe. In the case of PickardOs research, the dominant themes of the narratives
circulated by activists through the network were Obe the mediad and Oprinciples of unity.
These themes are particularly nebulous and vague, which allmwdifferent activist
groups to identify with the Indymedia network; this idegcttion leads those groups to
contact one another and attempt collaboration. Such a process creates diversity that, in
turn, permits the expansion of a new social movement, but also gives rise to serious
problems between organizations and activists. KirBgst (2005) describes those
problems as agonisms that arise from the OmesomobilizationO of disparate groups tha
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come together from Onetworked activism.O Based on the research of Alan Scott and John
Street (2001), mesomobilization is a reference to maltgpganizations coming together

for a single purpose. Essentially, numerous activist groups might utilize Internet sites like
Indymedia.org to plug into a particular network; through that site, activists learn of
demonstrations and protests promoted by ldrger network. Those promoted actions
would be framed by the site within the nebulous themes of Obe the media® and Oprinciples
of unity® described by Pickard. Mesomobilization takes place, then, as the various
organizations work together to promote ocefehd those vague themes. Best notes,
however, that setbacks arise as the activists in multiple organizations hold differing
opinions about strategies for Communicative Resistance. The agonisms that arise from
these setbacks create divisions between ozgdons and make the mesomobilized protest
communities temporary at best.

In recent years, | have worked to integrate the line of research concerning alternative
media together with the research concerning new social movements and networks; the
concept ofResistance Performance (RP). RP has emerged from those efforts (Atkinson,
2005; 2010; Atkinson and Dougherty, 2006). The concept of RP focuses on the role of
alternative media in the construction andpssformance of resistance against dominant
power stretures in local level communities. Two research methods have proven integral
to the RP research: qualitative content analysis (see Krippendorf, 2004; Mayring, 2000)
and active interviews (see Holstein and Gurbrium, 1995). The qualitative content analysis
has been used to highlight the dominant themes within alternative media content read and
used by activists in local level communities, and thus illustrate the backdrop against which
activists converge to perform resistance. The active interviews are udadtiate the
categories associated with such resistance performed within local level networks against
the backdrop constructed from alternative media content. The resistance described by
local level networked activist entails bPve categories: CriticakliVews, Alternative
Media Interaction, Communicative Resistance, Intercreative Capacity, and Narrative
Capacity (Atkinson, 2010). The brst three categories are particularly important in our
present study. The category of Critical Worldviews entails tfferdnt ways in which
activists perceive society and dominant power structures: radical to reformist. Alternative
Media Interaction entails the ways in which activists make use of alternative media:
participatory to passive. Communicative Resistance igference to the tactics and
strategies of resistance that activists use to address problems that stem from dominant
power structures: militant to adjustive. Ultimately, thest three categories demonstrate
how activists build perceptions about the power structures in society through their use of
alternative media content within the context of local level networks; those perceptions
stand as the backdrop against which mititanadjustive protest strategies are planned and
protest communities are formed (see Atkinson, 2010).
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Overall, the concept of RP does a Pne job of integrating both lines of research
described previously, as concepts such as reader/writer, network, ciast [gommunity
are used within the overall framework. However, as stated in the introduction, there is a
signibcant Baw with this research, as well as the past research concerning alternative
media and new social movements. Pickard, Atton, Meikle, othars| have constructed
theories based on observations of -leining and liberal activist organizations.
Ultimately, then, the next challenge for scholars who would study alternative and activist
media lies in the exploration of righting alternative méia. In the following pages, we
demonstrate how to potentially apply thest three categories of Resistance Performance
to the examination of righwing alternative media content. We utilize the preliminary
framework of RP to examine alternative media used by activists afpliated with the United
Statesbased Tea Party protesiramunity. The Tea Party emerged as a political force in
the United States following the 2008 election of President Barack Obama, and the
implementation of both the Troubled Asset Relief Program (TARP) and the American
Recovery and Reinvestment Act of 200%a Party activists often claim that their protests
and actions are grassroots efforts, and that they are concerned citizens banding together tc
curb government spending and federal taxes. These groups often describe such taxation
and spending as seriogncroachment on constitutional freedoms. Much of the work
conducted by the Tea Party has been directed at the Republican Party, as activists work to
move the Party platform farther right. Overall, the Tea Party activists can be categorized
as Oreformist@ther than Oradical® within the RP framework; they want to reform the US
political and legislative system through adjustive strategies (radical activists seek to
eliminate the system altogether through militant strategies). However, critics of the Tea
Pary claim that taxes are only a disguise for racist agendas that are mobilized against the
brst AfricanAmerican President. According to these critics, the Tea Party actually
engages in reversive arguments, calling for a return to a time of white Christian
dominance when minorities Oknew their place.O

Resistance Performance: An Examination of Content

In past RP research, qualitative content analysis of media was used to examine alternative
media used by activists in an effort to uncover latent meaningsnwitiose texts.
Essentially, qualitative content analysis of texts illustrates the backdrop against which
local level networked activism plays out. For instance, through qualitative content analysis
of alternative media texts used by activists in a towledaVystical City, | searched for
examples in which the producers of the texts describamhldad enemies along with the
alleged problems that they posed to society. The results of the analysis demonstrated that
the alternative media used by those ast®ientailed overarching themes of Ohuman
rights® and OdemocracyO; for example, corporations (such as Enron) stood as enemies w
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threatened both human rights and democracy through their actions and their contributions
to political candidates (Atkinson, @8; Atkinson, 2010; Atkinson and Dougherty, 2006).
My past RP research demonstrated the backdrop against which the Communicative
Resistance was carried out in local communities. In this context, powerful corporate elites
controlled most of the resources society, and kept most of the people in the US and
world in a state of impoverished servitude that neglected human rights and violated the
tenets of democracy. Interviews with local level activists demonstrated that reformist
activists focused on the need foster human rights and democracy in their resistance
against corporate enemies; such activists engaged in adjustive forms of resistance such as
education and peaceful marches. Alternately, radical activists focused on the injustice
done by those corpate forces and engaged in militant resistance; they sought to
physically impair the dominant power structures. However, it is important to note that the
concepts of human rights and democracy that were embedded in much of the alternative
media content uskby radical activists constrained their performance of Communicative
Resistance; the activists did not intend to harm people.

In the following pages, we identify dominant themes that emerge from the analysis of
three alternative media texts used by rgifig activists abliated with the United States
based Tea Party protest community: RedState.com, Glenn Beck radio program and
website, and the Rush Limbaugh Show and website. As in the case of past RP research,
we searched those alternative media texts for descriptiossaailed enemies, as well as
problems posed by those Oenemies.O In the case of thewinggiiternative media, we
limited our examination to the topics of the Cordoba InitiativeOs mosque, proposed for
construction two blocks from the site of the 9f&ftrorist attacks in New York City, and
the debate about smlled Oanchor babies,O born to illegal immigrants in the United States.
We chose these two particular topics because they relate directly to the concept of
biopolitics and biopower, as these thesrand narratives construct an image of Muslims
and immigrants. Such constructions, in turn, hold the potential to affect relations with
these groups, inBuence their lives, and the position of their communities within social life.

RedState.com

RedState.am is an interactive website that is in many ways similar to thdelafting
Indymedia.org. It is similar to Indymedia in that audiences typically provide the content
through posting their own stories and comments. It is different from Indymedia, however,
in that there is a core group of RedState writers who initially founded the website in 2004
and who act as editors for the site today: Ben Domenech, Erik Erickson, Mike
Krempasky, Josh Trevino, and Clayton Wagar. Most of the content found on the website
is developed by the founders and their staff, which is then supplemented by additional
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content posted by the audience. RedState mirrors AttonOs (2002) concept of the
reader/writer strategy used in many alternative media formats.

The qualitative content analis of recent news stories posted on RedState
concerning the proposed Cordoba mosque in New York City illustrated the producersO
focus on Imam Feisal Abdul Rauf and the mosque organizers, positioning them as Osecret
radical Muslims.O Feisal Rauf, a g@ifclaimed moderate Muslim Imam, stated that the
Cordoba Initiative sought to build a mosque close to the site of the 9/11 terrorist attacks in
order to build bridges between the Muslim and Christian communities. Many writers at
RedState post content aimatidisproving Rauf and the other organizersO intentions about
the planned mosque. The Directors of RedState.com wrote an August 2, 2010 editorial,
which described the Imam as someone with radical ideas:

Ehis writings directed at Muslims are full of praiséor Wahhabi
fundamentalism. He has refused to Orepudiate the threat from
authoritative sharia to the religious freedom and safety of former
Muslims,O a pledge issued nine months ago bylestims under threat

for their Oapostasy.0 He refused to descriamas as a terrorist
organization, and will not talk about the Muslim Brotherhood. He is an
open proponent of integrating sharia into the law of Western countries.
When speaking to Arabic audiences, he discounts the idea of religious
dialogue.

The RedStatalirectors® argue that Rauf promotes himself as a religious moderate, but
harbors radical ideals. A September 9, 2010 story responds to the debate over the Ground
Zero Mosque: OThe political elite have no problem being dictated to by a radical group
within Islam which it would never tolerate from mainstream Christians. WhatOs worse is
the use of fear of radical Islamists by so called moderate muslims [sic] to
advanceaheir agenda.O Throughout the text, one bPnds embedded links to articles and news
stories at other sources on which the directorsO story is based; the provision of such links
is typically employed by RedState in order to build their argument. A later storydposte
August 10, 2010 by Dan McLaughlin tited OThe Ground Zero Mosque and the Obama
AdministrationO builds on the story posted by the directors:

We should welcome efforts to cooperate with moderate Muslims who
wish to advance the cause of an Islam that tején@ various elements of

the Islamist political ideologyE.But of course, th experience has
shown us endless examples of imams who talk the talk of moderation to
Western audiences, while preaching bre and sword in Arabic behind
closed doors. There are, as we detailed previously, several reasons to
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doubt that Feisal Abdul Rauthe imam of the proposed mosque, is any
sort of moderate, regardless of what he may have said to sympathetic
journalists and diplomatsE.This being so, the builders cannot be
motivated by what they claim to be. On the contrary, their Cordoba
Initiative mustbe a $10emillion exercise in exacerbating tensions.

As in the case of the directorsO argument, it is once again suggested that Rauf and the
organizers pretend to be moderate while actually holding radical views. The ire is not
reserved for President Obanalone: Erickson argues that General David Petraeus uses
news media to heighten tensions with the Islamic worldh&@\¥ politically incorrect for

the media or Petraeus to say: Islam is largely incompatible with Western values when
signibcant portions athe religion, not just the fringe, are driven to riot over koran [sic]
burnings, cartoons of Mohammed, and the like.O0 RedState alleges there is an
incommensurable split between Western/Christian values and Islamerous articles

posted on RedState shates view and promote such an argument about both the Imam
and the organizers of the mosque.

In reference to the issue of-salled anchor babies, only a few stories were posted on
RedState.com at the time of analysis. In those stories, there was @fiothesincreasing
numbers of Qothers® within the United States. According to an August 15, 2010 post titled
OAmnesty (is) for DummiesO by a user called uvbogden:

Based on this Citizenship Clause, even children born in the U.S. to illegal
alien parents arecurrently considered citizens. This Hddtion of
birthright citizenship has led to the practice of foreign women crossing
the border into the country illegally, for the sole purpose of giving birth
to a child in an American hospital, so that baby would be a citizen of the
U.S. and serve as ddanchor baby,O facilitating the legal immigration of
the entire extended family. Recent reports have found that, while illegal
aliens comprise only 4% of the U.S. population, they account for more
than 8% of babies born in the United States. Consideringdte of birth

of anchor babies, the subsequent family members that will immigrate
based on these births, and the current and projected rates of illegal
immigration, the sheer numbers of illegal aliens constantly breeching our
borders are overwhelming.

Essentially, articles on RedState.com depicted Oanchor babiesO as a tactic for moving

entire families illegally into the United States. In this way, then, the following construct is
suggested: foreign born Others only value their children and babieslaghabare a
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means to an end. These Others are slowly moving into the United States and taking up
space and resources that could otherwise be used by the citizenry.

The Glenn Beck Program and Rush Limbaugh Show

The Glenn Beck Program exists in two prisndorms: BeckOs radio program, and his
website. The website features transcripts from the radio program, as well as additional
material written by Beck and his staff. The radio program, which is produced and
distributed by BeckOs company Mercury Radis Aregan in 2002 and currently reaches
over 400 radio stations via Sirius XM satellite radio. The website was established shortly
after Beck took to the air in 2002 to supplement the radio program. Like BeckOs program
and website, the Rush Limbaugh Showsexin multiple media formats. The program
began in radio format in 1988 and has since developed a website to supplement the
material presented on air. Overall, the Rush Limbaugh radio program is broadcast by over
600 stations. Unlike RedState.com, bo#cB and LimbaughOs programs and websites are
not intercreative; there is no audience contribution of content. In addition, the transcripts
and articles found on the sites do not provide links to outside sources that bolster or
support their claims.

Qualitaive content analysis of these programs reveals similar content issues
concerning the proposed Cordoba mosque in New York City. Both programs and websites
build on the Osecret radical® idea found within RedState.com, but do not limit such radical
ideals tolmams and organizers. Instead, these programs suggest that Omany® Muslim:
Osecretly hate® the United States and seek to integrate Sharia Law with local laws. Ir
addition, both Beck and Limbaugh link the federal government and OliberalsO to these
OsecretadicalsO in their discussions about the Cordoba Initiative and the proposed
mosque. Beck claimed in his August 18, 2010 broadcast that the Cordoba Initiative was
named after the Spanish city of Cordoba, where he implies that Muslims turned a
cathedral intca mosque to break Catholicism in the region:

Is it reasonable to ask to see if the terrorist, the Muslims that are extreme
and extreme American haters, is it unreasonable to ask the question, do
they believe that we are a wildly decadent society, thahneea society

that is corrupting the world? They call us the Great Satan for a
reasonE.And that it is possible that the World Trade Center was looked
at in the Muslim world by some as our temple to our God, money, and
power. Is it possible that it is vied by some in the Muslim world as
that temple?EJust like in Cordoba they take the cathedral of
Christianity, conquer Christianity, and then take that cathedral and make
it into a mosque, the third largest mosque in the world. And that was a
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statement to # rest of the world that we have conquered their God and
we are now leading.

Similarly, Limbaugh claimed in his broadcast of September 9, 2010 that OtheyO become
violent when OtheyO do not get what OtheyO want:

Every time, it seems to me, anyone doesdwexactly what they want,

they start threatening to take it out on us, the troops, the imam [sic] here.
This is a threat. The imam [sic] said, OYeah, if IOd a known all this, |
wouldnOt have done it. But, gosh, if I move it now, why, | donOt know
what heyOll do.O So this is the hammer thatOs held on us, the religion of
peace, which is not what everybody thinks it is, is going to have an
uprising, much like the Dutch cartoon uprising if we move the mosque.
Troops are already under great threat from anilitislamists. ThatOs why

our troops have guns and armor. | mean itOs not peaceful out there on the
battlebeldE.So basically the imam is saying we have to do what he
wants. We gotta build this mosque or thereOs going to be violence. HowOs
that any different from a threat? | mean thatOs exactly how terrorists
negotiate. Can we just be up front and honest athig® Yasser Arafat,

you name it, this is how they negotiated. You do what | want to do or
weOre gonna blow somebody or something up.

Limbaugh uses the word OtheyO to construct an image of a nebulous group of Muslim
people who he represents as dangerBoth commentators imply that the danger is made
greater by Oliberals® who Ocontrol® the federal government do little to stop the Osecret
radicals,O or hinder those who would confront the Odanger.O In reference to the Oanchor
baby® issue, both Beck and Limbh take a position similar to that depicted in
RedState.com. Essentially, they suggest that birthing a child is a tactic used by foreigners

to gain illegal access to the United States; in this way, babies are tools and not valued by
the foreigners.

Much of the content found throughout these three alternative media sources focus on
taxation and government spending, which corresponds with many of the claims that Tea
Party advocates have made about the goals and aims of their particular protest community.
However, as the qualitative content analysis has revealed, much of the content of
alternative media used by Tea Party activists also delves into issues of religion and
ethnicity. Our analysis identibes recurring themes about foreigners and OOthers® with
Oseret, illicit agendas® within the United States. These themes construct an overarching
backdrop for Communicative Resistance for the Tea Party. Within this backdrop, the
following image is constructed: the United States is under siege from outside forces
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including militant zealots who seek to destroy, and devious foreigners who seek to sap the
nationOs valuable resources. Such narratives create the potential to justify the isolation anc
exploitation of ethnic minorities. In the 2010 election cycle Republpditicians such as
Sharon Angle, who campaigned for United States Senate in the state of Nevada, used
elements of this backdrop to draw the support of Tea Party activists anevimght
groups. Angle reportedly claimed that Sharia Law currently govhmsities of Dearborn
(Michigan) and Frankford (Texas); Angle offered no further explanation (Allan, 2010;
Simon, 2010). In addition, Republican Senator Lindsay Graham of South Carolina has
called on the Senate to-evaluate the 2Amendment of the Utid States because of the
growing threat posed by the Oanchor baby tactic,O even though there is overwhelming
evidence that such a tactic does not actually exist:

However, people who study patterns of illegal immigration say that
[statements by Graham é&rprobably not true in the vast number of
birthright citizenship cases. The-aaithor of the Pew study tolimeOs
Kate Pickert that Owell over 80 percentO of the 340,000 births to an
illegal immigrant in 2008 were to a mother who had been in the country
for at least a year, suggesting they did not come to the country
specibcally to have a child.O (Goodwin, 2010)

Through employing the tactic of promoting themes that originate in-wgig alternative
media, political Pgures create widespread distrusthofi@ minority communities living
peacefully within the country. Such suspicion can have drastic ramibcations, inBuencing
the ways dominant groups perceive minorities, which, in turn, can profoundly affect the
position of immigrant communities within sotje

However, this is where the analysis of righihg alternative media through the
framework of RP incurs signibcant problems. Rigimg alternative media portray for
activists a particular worldview, and the problems that exist within society. Unéer th
framework of RP, activists learn about the world by using alternative media, and then
come together to express opinions and engage in resistance against perceived threats. Th
gualitative content analysis identibes the backdrop, but does not reveattimistsause
that backdrop or engage in resistance. In past RP research, qualitative content analysis of
alternative media used by lefting networked activists identibPed a backdrop debned by
themes of human rights and democracy. Such a backdrop wasmenpad of the puzzle
for RP. A full understanding of Resistance Performance within local communities by left
wing activists required an examination of the critical worldviews that they brought into
their networks, the ways in which they used and intedasith alternative media, and the
interactive capabilities of the network. Such categories, in reference to Rienced
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whether Communicative Resistance was militant or adjustive, performed in conjunction
with multiple organizations or in isolation.

Without knowing more about the categories of RP, scholars remain blind to the full
picture of rightwing activism. Neertheless, it is crucial that scholars work to better
understand this situation, for there are signibcant dangers posed by this backdrop. For
instance, in July of 2008 David Adkisson, an avid reader of Beck and othemiigit
producers, walked into abkeral Unitarian Church in Tennessee and opened bre on the
congregation killing two people and wounding others. After his arrest, Adkisson claimed
that he attacked the church because Oliberals had tied the countryOs hands@aitethe so
war on terror (Mawell, 2008). In another incident in August of 2008, Timothy Dale
Johnson allegedly entered the Arkansas Democratic Party headquarters and opened bre,
killing the state party chair (Bustillos, 2008). Later, in 2010, Andrew Joseph Stack llI
crashed his sirlg engine airplane into a federal building in Austin, Texas. In his suicide
note, Stack called for violent revolt against the federal government (Brick, 2010). This is
not to say that all Tea Party activists are violent or suicidal. Many of the Tea Party
activists whom we have known are kind people who have genuine concerns about the
federal government, radical Islam, and immigration. These people hold reformist views,
which implies that the government can be changed through adjustive strategies of
educatimm and legal political rallies. However, a backdrop exists in which violent acts can
be deemed necessary forms of resistance by radical activists; especially violent acts
against members of minority communities. Gathering information that could buildda soli
understanding about the bve categories of RP, however, will prove extremely difbcult. In
the following pages, we outline potential problems that loom for scholars and activists
who wish to examine the processes of Hgirig alternative media and activis

Resistance Performance: Problems and Challenges
In the fall of 2010, we began to conduct active interviews, focus groups, and discussions
with many activists who are afbliated with the Tea Party protest community. As with past
research, we considehdse interviews and focus groups necessary in order to fully
understand the bve categories of RP. Such interviews and focus groups have proven to be
problematic, however. One important problem that scholars will most likely face as they
turn their attentio to rightwing alternative media producers, activists, and organizations:
conspiratorial worldviews. Such a worldview on the part of rigimg activists leads to a
variety of different tactics to obscure inquiries regarding their use of media: avoidance,
lack of disclosure, and misdirection. These tactics hide or skelwheategories of RP,
making the work ahead difbcult.

In my past RP research | found that the worldviews of thewligfity activists were
based on critical theories of Marx, Gramsci, Adorno, and others; hence the Critical
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Worldviews category. In interviewsind discussions with Tea Party advocates and
activists we have noted the presence of worldviews based on conspiracies that cannot be
proven or disproven, or cannot be disproven even in the face of overwhelming evidence.
For instance, some of the Tea Paattivists with whom we have spoken are convinced
that President Barack Obama is not a United States citizen who was born in Hawaii, but a
Muslim who was born in Kenya and is bent on subjugating the United States under Sharia
Law. Such activists have denmded to see proof of his citizenship in the form of a birth
certibcate. However, when faced with evidence of the President®s United States
citizenship they claim that such evidence has been forged or fabricated.

Such conspiracy theories concerning the iHez® and others correspond with
Charles StewartOs (2002) past research concerningaitisarvative groups like the John
Birch Society. According to Stewart, groups like the John Birch Society are founded on
conspiratorial worldviews in which the enensybehind every door and hiding in every
shadow; absence of evidence stands as evidence of the conspiracies. In fact, this view
corresponds with the qualitative content analysis described above (the theme of Osecre
radical Muslims®). A worldview in whictnyone (liberal, foreigner, Muslim) may be a
potential enemy, or working to aid enemies, creates a strict sense of inclusion and
exclusion. People who are part of the group can be trusted, while outsiders cannot. As
outsiders, we and other scholars cannettiusted; particularly by those activists who
engage in the production of alternative media. This lack of trust leads to three different
obscuring tactics that we have observed in interviews and discussions with activists who
engage in the production aidatlevel alternative media. Swalled rankand-Pple activists
who attend rallies and go to protests are not likely to engage in these tactics.

prst, many of the locdével alternative media producers whom we have contacted to
interview or recruit for faus groups refuse to speak to us. Our emails go without reply,
and people who we approach to engage in discussion walk away. Because of this, we have
only had opportunity to interview a small number of producers and-lleeall activists. In
the second tdic, Tea Party producers who do engage in interviews refuse to disclose
crucial information about their organizations or networks. These producers typically
reveal partial information about a situation or their organizations, and then refuse to reveal
more For instance, one Tea Party activist with whom we spoke claimed to have played an
important role in the election of a prominent Republican by utilizing the Internet to draw
Tea Party activists to aid that Republican. However, when pressed for detadsfithist
refused to elaborate any further. We concluded that these activists feared they would
reveal important Tea Party OsecretsO by telling us more about their network, as well as
their production and use of alternative media. Scholars can confraitstauch as
avoidance and lack of disclosure with persistence and determination. It is essential to
continue recruiting participants for interviews, and keep asking for interviews after people
have initially declined.
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The third tactic that we have encdered is much more problematic. It involves
misdirection on the part of the loel@lvel media producershalfiated with the Tea Party. In
interviews and discussions with alternative media producers who afbliate with Tea Party
organizations, we have encountered situations in which those activists have deliberately
provided false or misleading information, ordnfnation that proved contradictory. In one
instance, | met online with a group of activists who were very involved in Tea Party
efforts, three were producers of lodavel alternative media. Before | met with them, one
of producers emailed me to stresatthone of the four activists knew one another. At the
onset of the discussion, the activists again reiterated that they did not know one another.
As the discussion progressed, however, it became increasingly obvious that the four had
intimate knowledge ajut one anotherOs families, jobs, etc. Finally, one of the producers
admitted that they knew one another quite well, and had been friends for a long time.
When asked why they had insisted that they did not know one another, they simply
replied, Othat is vett we doQ; there was little else in the way of an explanation. This tactic,
like the previous two tactics employed by Tea Party activists, seems to be born from the
conspiratorial worldview. However, this particular tactic led me to question some of the
information they relayed during the course of the discussion. Essentially, the misinfor
mation that | detected as well as the potential for other misleading statements, obscures
my understanding of the Tea Party activists, alternative media, and protesticityres a
whole. In addition, such misinformation could potentially skew the different RP categories
if we were to progress to the next research stage of grounded analysis.

Ultimately, the conspiratorial worldviews of activists give rise to tactics used b
right-wing alternative media producers in interviews and discussions that can hinder the
research of scholars interested in the subjects of alternative media and social movements.
Herein lies the challenge for alternative media scholarship. As-wiglgf activists gain
popularity and move into positions of authority, it becomes increasingly important to
understand the alternative media that have served to position those activists and their
causes. The Tea Party protest community has forced the Repubdidggrto the far right
through public rallies, and by promoting Tea Party candidates who run as Republicans. In
this way, the Tea Party gained substantial legislative power in November of 2010. In
Europe, the Freedom Party in Austria and has gained umjemrteel access to power by
stoking nationalist fears about Muslims. Previous research concerning alternative media
has taken a utopian view of activists, media, and radical democracy. The examples of the
Tea Party, Freedom Party, and other rising groupsodsirates how activists can
cultivate cultural divisions, and use those divisions as a pathway to power. By utilizing the
framework of RP, scholars can begin to understand the thematic backdrops against which
many rightwing activists and organizations egg in the performance of resistance. Such
information can help scholars and political opponents of such groups to neutralize some of
the more dangerous aspects of those thematic backdrops with their own information
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campaigns. However, scholars must alsd fmays to engage with the righing activists
and audiences of righwing alternative media to gain a full picture of what is going on
within these movements and protest communities.
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MEDIA ACTIVIZIRMHEE OTRUTHO?
QUESTIOTHEG®/ISSION TREFRSIOY

by Claudia Schwarz and Theo Hug

For a young, media savvy, radically globalized generation, television as a platform for
news has lost momentum. Ironically however, in a media landscape with a variety of news
providers compiing for audiences and trust, television news parodiesTlieDaily Show

with Jon StewarandThe Colbert Reporattract new audiences as they seem to bll a gap.
They succeed not only in entertaining and informing (even educating) a previously
Odeactivat!,O relatively young target audience, but also in initiating activism by using old
and new (social) media. How is it possible that a comedy show succeeds in promoting
reason and gets young people to stand up for more sanity in politics and culture?

In this case, critical (subversive) practice comes from within the mainstream, that is:
televisiorN a platform criticized for Odumbing downO audiences (Postman, 1985). Could
television, thus, actually become part of the solution for commitment? In this constella
tion, what is the role of setfetermined (intrinsic) and acquired (extrinsic) practices in
relation to mobilized practices and practices determined by other factors? And, how do
they work differently in comparison to the subversive practices of tactiediamand
media activism, which question the methods of biopower?

This paper examines several responses to the (more and less serious) calls for action
of the two shows and discusses their delicate role as entertainers, watchdogs, and activists
for reasonsanity, and what is left of Otruth® in the media. Furthermore, implications for
critical media studies are considered by questioning the claims of Oeducation towards
truthO (Mitterer, 1991, p. 67). Finally, the paper questions whether we can talk ab®ut new
parodies as a form of media activism and why the Rally to Restore Sanity and/or Fear has
and has not had an impact.



Standing up for Sanity

On October 30, 2010, approximately 215,000 people gathered at the National Mall in
Washington, D.C., for the Rgllto Restore Sanity and/or Fear, a joint venture by Jon
Stewart, the host of Comedy CentralOs news paioelpaily Showand Stephen Colbert,

the host of its sphoff The Colbert ReportThe ofbcial rally website opens with the
famous call for action fronthe 1976 satirdletwork OIOm mad as hell, and IOm not going

to take it anymore!O In the announcement of the rally on the show, Stewart asks, OHow did
we get here?0 pointing to the voices of the bfteen percent of Americans that dominate the
agenda and areovered by the 24/7 newsreel. In the rally, he wants to Osend a message to
our national leaders and our media that says OWe [the rational eighty percent of Ameri
cans] are here!Oh¢ Daily ShowSeptember 16, 2010).

The rally was a great success. It wasich bigger than the organizers had
anticipated; yet, its impact remains unclear. It was covered on all major news channels,
however many in the audience did not quite know what to make of it (Easley, 2010). This
might be due to two things: brst, the eiveambined two very different rallisthe quite
serious Rally to Restore Sanity (team Stewart) and the ironic March to Keep Fear Alive
(team Colbert). Second, the media themselves were one of the main targets of criticism in
the rally, which put them in amwkward position and hit their blind spot.

Nevertheless, as a piece of media activism, the rally proves that a television show
can, in fact, mobilize people OwhoOve been too busy to go to rallies, who actually have
lives and families and jobs (or are lawd for jobs)O (Rally to Restore Sanity, 2010), that
is, people who were generally believed to be passive consumers. The rally also proved that
people are disappointed with politics and the media to the extent that they are willing to
publicly express theifrustration. Moreover, it shows that people are able to differentiate
between actual (truthful) information and what Harry Frankfurt infamously terms
ObullshitO (Frankfurt, 2005).

In the following, a rough outline of the search for Otruth® in the med&gtood as
truthful reporting) helps to establish news satire as a genre that criticizes politics and the
media on a metevel and speaks Otruth beyond facts.O

Who to Trust in the News Media
The acceptance of the news media as an authority in tefmsth telling has been
challenged for some time now, especially with the advent of new technologies and new
channels of information processing in Web 2.0. Interestingly, a general mistrust is
apparent in almost all parts of civil society, ranging from political to the economic.

Seymour Lipset and William Schneider (1983) argue that there is a correlation
between the decline of conbdence in the media and the decline of conbdence in politics
(see also Hetherington, 2005). According to this line ofamiag, the criticism of the
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news media in news parodies has a negative effect on peopleOs trust in politics. As the
collected data shows, watchinthe Daily Showleads to distrust in the media and
signibcantly decreases ratings of news media coverage liticpo(Morris and
Baumgartner, 2008, p. 324). Cynicism, Morris and Baumgartner claim, results in an
Ounhealthy distrust for all aspects of politicsO (p. 328). Even though an explanation for
these bndings is not provided, it is not difbcult to come by; fermation about any
aspect of civil society is communicated through the media. If people do not trust the
media, they cannot trust the content reported. Sechiraiyl in this context more
signibcantlj\ the mechanism and style of communication (and denepare shared by

all, media as well as politics: form rules over content, which means that information is
scripted rather than authentic and OhypedO rather than rationalized.

The style of communication we Pnd in all matters today is based on what eaomedi
Stephen Colbert famously termed Otruthiness,O a term reminiscent of what Harry Frankfurt
calls Obullshitd: OThe essence of bullshit is not thatfatsesbut that it isphonyO
(Frankfurt, 2005, p. 47). Similarly, OtruthinessO is debned as Otrutbntieatfrom the
gut, not booksOThe Colbert ReportOctober 17, 2005); and, Othe quality of preferring
concepts or facts one wishes to be true, rather than concepts or facts known to be trueC
(American Dialect Society, 2006).

As Frankfurt describes the dgerous development, people are not concerned with
the difference between the truth and a lie anymore. They are busy chattering, regardless of
what might or might not be true. Possible reasons for this development especially in the
media can be found in th24/7 news cycle that requires continuous nehatter; the
emergence of new jobs and belds of work like PR, consulting, and lobbying; Web 2.0
technology, wherein people are invited to share their thoughts, and many more. This idea
of Obullshit® in commuoation resonates with Neil PostmanOs famous line: OAmericans
are the best entertained and quite likely the least well informed people in the Western
worldO (Postman, 1985, p. 106).

In the long run, a perceived lack of respect for the truth leads to genistalist,
which is only legitimat8l even sane. It requires careful deconstruction testablish a
common ground from which to rebuild trust. The question remains who, other than media
critics, sociologists, media pedagogues, and philosophers, is upeftask and inBuential
enough to spread this message. As argued here, ironically this deconstruction might be
provided by successful news parodies within traditional television.

In a news media system like the one in the United States, where there i$aliefm
in a Otruthd to be fodhdence the slogan in the OCode of EthicsO by the Society of
Professional Journalists (1996): OSeek Truth and Rep@rthiétquestion of who is able
tell the truth, almost seems legitimate. After CBS anchor Walter Cronkée,rrivaled
Omost trusted man in America® died in 2009, speculations about the new most reliable
newsperson arose. Surprisingly, the anchor of a satirical news show, Jon Stewart, was not
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only suggested for the position in an article published inNbw York Times(Kakutani,
2008), he also won thEimeonline poll for most admired journalists against Oreal® news
people like Dan Rather, Brian Williams, and Anderson CoopiengPoll Results, 2009).

During the ruaup for the 2008 election®yewsweeKeaturedStewart as one of the
most powerful media Pgures in the elections. In 2010, they called him a OMedia
Watchdog,O placing him second on a list of the ONew Thought LeadersO of the decade:
OFor the past several years, however, thereOs been another steép tdedd of the
process: being held to account for our faults by a comedy show with a sharp eye and a
sharp tongueO (Williams, 2010). Thew York Timesdescribed Stewart as OMr. Common
Sense, pointing to the disconnect between reality and what politiaiad the news media
describe as realityO (Kakutani, 2008).

Fake News Shows on a Mission to Restore Sanity (and/or Fear)

In Amusing Ourselves to DeatNeil Postman describes a subversive TV program that is
highly reminiscent ofThe Daily Show However, he thought it would not attract an
audience large enough to have an impact (Postman, 1985, p. 161; Erion 2007, p. 13).
Quite obviously, times have changed.

The Daily Shovand its spiroff The Colbert Reporare news show parodies aired on
weekdays on Conaly Central. Apart from their most obvious mission, to entertain people
and make fun of things, and the slogans mentioned on their websites, like Ounburdened by
objectivity, integrity, or even accuracy,O Ozero credibility,O Otruth that comes from the gut,
not books,O and Otime for a truth injection,O they obviously bll a gap created by their Oreal®
counterparts. With a nightly audience of approximately one and a half milliomhier
Daily Showand approximately one million farhe Colbert Reporthe shows &ve gained
momentum, especially among audiences between eighteen andbtrariyears of age.

By making fun of both current events and the way mainstream news media report
them, they reveal OtruthsO beyond a mere fact checking or fact andrepimiting They
have proven their role as watchdogs of media watchdogs by upgrading their Ofake®
reporting to the level of critical, satirical news reporting (Schwarz, 2008, ppR24h

The importance of both shows can probably best be measured by the medi@natten
they receive, the studio guests they attract (including the sitting presideoh was a
brst in the US), and the fact that especially young audiences name them as one of their
prime news sourcesand whd\ in research studiébturn out to be among the best
informed group of people (Erion 2007, p. 10, referring to an Annenberg Pubiby Po
Center poll; Pew Research Center, 2007).

From two different angles, the two shows take on their mission: while Jon Stewart is
the authentic, critical, stangp comediaranchorman; Stephen Colbert impersonates a
conservative, republican pundit. Whilee®art aims to make people think and/or laugh
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about matters, Colbert seeks to mobilize his audience, for example, getting people to
change Wikipedia articles and asking them to support his Qidea(l)s.0 Given both shows!
incredible success and impact, togeththey are the perfect team to provoke change.

In a reaction to the Tea Party movement in the US, and the immediate danger of
politicians and their media bullhorns that they believe were systematically stupefying and
hence disempowering citizens, the mé&ched team set out on a mission to restore sanity
(and/or fear). In a rally speech by Jon Stewart called, OA Moment of Sincerity,O he pointed
to the challenges of our time and criticized the media for hyping unreal fears and
polarizing citizens, what healls the O2#our politicopundit perpetual panic conRict
inator.O However, his primary message was a call for social cohesion.

Moving Masses with Old and New Media:

Between Couch Potato, Political Lethargy, and the Search for Meaning and lden
Therally has shown that traditional media such as televisigenerally believed to de
activate peopld have the power to activate them, to get them to go to places, do things,
even make them think and rel3ect on issues. Ironically, however, it is not onty'atfé Q
sincere programs on television that seem to have this impact.

Of course, new media supplemented the movement: there were iPhone apps, tweets,
and other social media that also called for people to attend the rally. However, the initial
starting poit of the movement was a critical and thoughtful parody of an asmhdk
who, by breaking his routine of sticking to his anchor deslotivated people not only to
think critically, but to show others that they care and want to do somBtiintpis case
paricipating in a rally\ demonstrating concern for a society and politics that they believe
should be more sincere and solutimented. OOn this one day, regular people wanted to
show that media may be broken, but America isnOtO (Easley, 2010).

All across secalled OWestern® countries, one of the main concerns in politics has
been that younger generations seem to be particularly disinterested, disenchanted, and
disillusioned with politics and the Oestablishment.O The main question is how to motivate
young peple to care about politics and the world at large, beyond the virtual realms into
which they have retreated. The successTioé Daily Showproves thdll if issues and
topics are presented adequaléljoung people do care. One of the reasons why- cele
brities and politicians are happy to be interviewed on those shows, even at the danger of
being ridiculed, is the fact that they reach out to a young audience, which is almost
impossible to access through other, let alone, traditional media. The two news pamdies a
the format that gets young people involved; that presents what is signibcant in a way that
also helps people differentiate between what is important, honest, sincere, and trust
worthy, and what is not.
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With Great Power Comes Great Responsibility

The inpact the two shows have on young populafibasd this is especially true fdihe

Daily ShowN is systematically denied or played down by the anchors. Jon Stewart has the
power to inform, entertain, and educate people, yet he emphasizes that he is Oonly® a
comedian. Even as arguably the Omost trusted man in Americad he sticks to this image,
which suggests that he does not misuse his power. Maybe this is part of his success, but it
is also a point he is criticized for.

At issue is his responsibility, which hersetimes takes and often denies. In this
sense, the Rally to Restore Sanity and/or Fear was-timaesvent, the impact of which
quickly declined. However, it was a rather radical step outside of their (or at least
StewartOs) comfort zone. So, are Steaadit Colbert moving from comedy into political
activism?

News Parodies as Forms of Media Activism?
In his chapter on media activism, Matthew Lasar (2007) begins with an historic example
predating the establishment of the United States (Lasar, 20075p.t9 refers to the
case of the newspaper printer John Peter Zenger (NY, 1732) who accused the British
colonyOs governor of corruption and was sent to jail for libel. However, the jury ruled that
no libel was committed since Zenger printed the truth.

As Lasar writes, the OZenger case both advocated and paved the way for independent
mediaO (Laser 2007, p. 98%n idea still at work, for example, in the context of
Indymedia.

Media activism can be ¢tmed as two related kinds of activity. One
creates media that challenge the dominant culture, structure, or ruling
class of a society. The other advocates changes within that society
intended to preserve or open up space for such media. Often media
activism encompasses both these activities in the same historical
moment; or it quickly moves between the two modes of action. (Lasar,
2007, p. 925)

Clearly, the two shows challenge the dominant media and they encourage action and
discursive activities (for exapte, in the context of [Fdmediation in social media). They
encompass these activities and they attract a wide and increasing audience, but there is no
intention to create open spaces in terms of platforms.

A similar ambivalence is noticeable if we look @ther characterizations of media
activism. For example, Graham Meikle (2002), who addresses the basic distinction
between open and closed systems in his beotkure Active: Media Activism and the
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Internet (Meikle, 2002, p. 13). He relates openness tmrmaeteness (open source or
open content developments). Here, media activism is used as an umbrella term for various
intervening forms of media appropriation (with characteristics such as open, incomplete,
spontaneous, and temporary forms). More recenfi91@), he distinguishes four
dimensions of Net activism: intercreative texts (for the concept of interactivity, see Tim
BernersLee, 1999), tactics, strategies, and networks. As for the two shows, they can be
regarded as intervening forms, but they ard pha closed system. Robert Huesca refers

to activist media as a key phrase antmes it as follows:

Activist media are radio, television, and other media practices that aim to
effect social change and that generally engage in some sort of structural
analysis concerned with power and the reconstitution of society into
more egalitariamarrangements. Many activist media practices are also
committed to principles of communication democracy, which place at
their core notions of popular access, participation, andnzaffagement

in the communication process. (Huesca, 2008, p. 31)

The showsalso aim to effect social change to some extent, and they focus on high quality
products (not on processes and grassroots developments). But there is no core notion of
participation in a political sense.

Wolfgang SYtzIOs (2011) characterization focusesumivalesque cultures as media
of resistance or disobedience. In view of the explicit-gelftrayal in the case of Jon
Stewart as an authentic, critical, star@ comedian, the show can be located clearly in
this tradition, but at the same time, it Brpof the mainstream media.

With reference to the concept of variations (Goodman and Elgin, 1988) the theme of
media activism can be described in terms of perspectives that appear in different ways
such as: the unconventional use of media in the confexieative reframings or social
orientations; the strengthening (fortibcation) of minorities, questioning and criticizing
mainstream developments, structural constraints, regimes and dominant cultures (cultures
of dictatorial rights); and, cognitive autmmy in (partial) cultures of resistancelowever,
the two shows appear as ambivalent forms when applying these perspectives.

In the case of the Rally to Restore Sanity and/or Fear, there is a questioning of the
mainstream media and its attempt to Ohympeéalufears and polarize citizens, thus
promoting biopolitical regimes. This questioning suggests a form of media of resistance in
the sense of biopolitical activism. Although the case is not aiming at cutting edge
developments like the activities of atisuch as the Critical Art Ensemble or Stelarc and
scientists such as Beatriz da Costa who began developing projects that intervened in a
new, engineered (technological) form of exercising power on the body itself, the case is a
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good example for effectile challenging the workings of biopower by introducing
discontinuities in a new hegemony of knowledge.

Show Masters as Truth Tellers?

In the case of our examples, the activists emphasize that they have no agefderufén
They rather question issues &hfibr all intents and purposishis kind of questioning is

not explicitly, but implicitly challenging processes of governmentalization, the Oart of
governmentO in a Foucauldian sense.

With the concept of Ogovernmenyafd Foucault aims at a new understanding of
power beyond the problematique of consensus, will, or conquest: OThe relationship proper
to power would not therefore be sought on the side of violence or of struggle, nor on that
of voluntary linking (all of wich can, at best, only be the instruments of power), but
rather in the area of the singular mode of action, neither warlike nor juridical, which is
governmentO (Foucault, 1982, p. 221). Foucault advocates a concept of power that focuses
on various forms ofocial control in disciplinary institutions (for example, schools or
hospitals) as well as on different forms of knowledge in contrast to widespread eoncept
ualizations of power in the sense of the hierarchical;dmpn power of the state.
Accordingly, tie concept of OgovernmentO is not limited to state politics alone.

It includes a wide range of control techniques that apply to a variety of phenomena,
from oneOs control of the self to the Obiopolitical controlO of populations. Foucault debnes
governmentality as the Oart of governmentO in a wide sense, which incladeedrg
practices (attitudes, rationalities, and techniques) through which subjects are governed,
and which is linked to related concepts such as biopolitics and poweidedge
(Foucault, 20064, b).

On the other hand, if we understand these creative rmt¢esms of an Oethics of-de
governmentalization,O we should be aware that the analytical potential under the auspices
of Foucault are somehow pruned dprally turned into moral stances. In other words: the
concept of dggovernementalization emerges as concept aforernementalization on
other levels (Hug, 2008).

However, Otrutbriented® activism may be related to claims of claribcation and
enlightenmen But whatever the OtruthometerO (Politifact.com) or other authorities will
tell us, we are depending on a sense of trust in the respective agencies. Although we might
successfully refer to differentiated philosophical concepts of truth suclerdas es
adaequatio intellectus ad reftruth is the correspondence of the intellect to the thing],
consensus, evidence, coherence, or pragmatism, we should be aware that Oeducation to
wards truth is always education towards the truth of the educatorO (MR2@0&rp. 67).

14



References

American Dialect Society. (2006) OWords of the Year 2005.0 Press Release. January 6,
2006. <http://www.americandialect.org/Words_of the_Year_2005.pdf>
[Accessed 8 May 2011].

BernersLee, Tim. (1999) OThe Future of the Webréhscript of the talk to the LCS 85
anniversary celebrations, Cambridge Massachusetts, 14 April 1999.
<http://www.w3.0rg/1999/04/L8l.html> [Accessed 8 May 2011].

The Colbert Repori(2005) Comedy Central. 17 October 2005.

Critical Art Ensemble (208). Critical Art Ensemble. <http://www.criticalrt.net>
[Accessed 8 May 2011].

da Costa, Beatriz and Philip, Kavita. (eds.) (200&gtical Biopolitics: Art, Activism and
TechnoscienceBoston: MIT Press.

The Daily Show(2010) Comedy Central6 Septemhbe2010.

Easley, Jason. (2010) OThe Rally To Restore Sanity Causes a Mainstream Media
Meltdown.CPoliticususa <http://www.politicususa.com/en/restesanity-media>
[Accessed 8 May 2011].

Erion, Gerals J. (2007) OAmusing Ourselves to Death with Televisios:Non Stewart,
Neil Postman, and the Huxleyan Warning.O Holt, JasonT(ed.Daily Show and
Philosophy Malden: Blackwell, pp. B15.

Foucault, Michel. (1982) OThe Subject and the Power.O Dreyfus, Hubert and Rabinow,
Paul.Michel Foucault: Beyond Struatalism and Hermeneutic8righton:
Harvester, pp. 2226.

Foucault, Michel(2006a)Geschichte der GouvernementalitBd. 1: Sicherheit,
Territorium, BevsSlkerung. Frankfurt am Main: Suhrkamp.

Foucault, Michel. (2006b%eschichte der GouvernementalitSd. 2: Die Geburt der
Biopolitik. Frankfurt am Main: Suhrkamp.

Frankfurt, Harry G. (2005pn Bullshit Princeton: Princeton University Press.

Garcia, David and Lovink, Geert. (1997he ABC of Tactical Media
<http://www.ljudmila.org/nettime/zkp4/74.htmAgcessed 15 April 2010].

Goodman, Nelson and Elgin, Catherine Z. (198fonceptions in Philosophy and Other.
Arts and Sciences.ondon: Routledge.

Hetherington, Marc J. (2008¥hy Trust MattersPrinceton: Princeton University Press.

Huesca, Robert. (280 OActivist Media.O Donsbach, Wolfgang (éthg International
Encyclopedia of Communicatigmol. 1). Malden, MA: Blackwell, pp. FB3.

14



Hug, Theo. (2008) OEducation Towards Truth? ReRecting a Sentence of Josef Mitterer.O
Riegler, Alex and Weber, Steféeds.)The Nordualizing Philosophy of Josef
Mitterer, Constructivist Foundationsol. 3, no. 3, pp. 24®53.
<http://www.univie.ac.at/constructivism/journal/articles /3/3/249.hug.pdf> [Accessed
8 May 2011].

Jon StewartOs Final Speech at Rally to ReStmiy. (2010)¥ouTube31 October 2010.
<http://www.youtube.com/watch?v=6JzGOiBXeD4> [Accessed 8 May 2011]
Kakutani, Michiko. (2008) Ols Jon Stewart the Most Trusted Man in Amefita?ew

York TimesAugust 17. <http://www.nytimes.com/2008/08/17/arts
ltelevision/17kaku.html> [Accessed 8 May 2011]

Lasar, Matthew. (2007) OMedia Activism.O Anderson, Gary L. and Herr, Kathryn (eds.)
Encyclopedia of Activism and Social Justidel. 3. Thousand Oaks, CA: Sage, pp.
925027.

Lipset, Seymour M. and Schneider,\/gim (1983).The Conbdence Gapew York:

Free Press.

Meikle, Graham. (2002future Active: Media Activism and the Interndew York:
Routledge.

Meikle, Graham. (2010) Olntercreativity: Mapping Online Activism.O Hunsinger, Jeremy;
Klastrup, Lisbeth; and Allen, Matthegeds.)International Handbook of Internet
ResearchDordrecht: Springer, pp. 3687.

MerriamWebsterOs Words of the Year 2006. OTruthiness.O Merriam Webster Online.
<http://www.merriamwebster.com/info/06words.html> [Accessed 8 May 2011].

Mitterer, Josef(2001)Die Flucht aus der Beliebigkeirankfurt am Main: Fischer.

Morris, Jonathan S. and Baumgartner, Jody C. (2008). OThe Daily Show and Attitudes
Toward the News Medial@ughing Matters: Humor and American Politics in the
Media Age New York: Routlede, pp. 316831.

Network (1976) Directed by Sidney Lumet. USA: MGM.

Pew Research Center. (2007) OPublic Knowledge of Current Affairs Little Changed by
News and Information Revolutions.O Pew Research Center for the People and the
Press. <http://peoplpres.org/2007/04/15/publiknowledgeof-currentaffairs-ittle -
changeeby-newsandinformationrevolutions/> [Accessed 8 May 2011].

Politifact.com. (2011) Politifact National. <http://www.politifact.com/trath
meter/statements> [Accessed 8 May 2011].

PostmanNeil. (1985)Amusing Ourselves to Death: Public Discourse in the Age of Show
BusinessNew York: Penguin.

14



Rally to Restore Sanity. (2010he Daily Show<http://www.rallytorestoresanity.com/>
[Accessed 8May 2011].

Schwarz, Claudia. (2008he Ethics oStorytelling: American Media and the Quest for
Truth. Ph.D. Dissertation, University of Innsbruck.

Society of Professional Journalists. (1996) OSPJ Code of Ethics.O
<http://www.spj.org/pdf/ethicscode.pdf> [Accessed 8 May 2011].

Strauss, Neil. (2009) OThal®ersive Joy of Stephen ColbeRalling StonesSept. 17,
pp. 56110.

SYtzl, Wolfgang. (2011) OMedien diésgehorsams. Zur Geschichtlichkeit von
Medienaktivismus.©http://www.medienimpulse.at/articles/view/290> [Accessed 11
March 2011].

Thacker, Eugeng2004)Biomedia Minneapolis: University of Minnesota Press.

Time Poll Results. (2009) ONow that Walter Cronkite Has Passed on, Who Is America's
Most Trusted NewscasterTéne <http://www.timepolls.com/hppolls/archive/poll
_results_417.html> [Accessedvay 2011].

Williams, Brian. (2010) O#2 Jon Stewart.O New Tough Leatiensweek
<http://2010.newsweek.com/td/newthoughtleaders/jorstewart.html>
[Accessed 8 May 2011].

14






RECLAIMING A STORY:
RECASTING THEEWAGEKTHR QIDERAMAIRRNTIVE

by Eddie Glenn

In the summer of 2007, the Cherokee Nation of Oklahoma faced perhaps its biggest public
relations dilemma since the forced relocation of the tribe nearly 170 years earlier. In
March of that year, Cherokees voted to restrict knbbambership to those who could trace
ancestry to signers of the Dawes Rolls, a 1906 census of Cherokees conducted by the
United States (US) government. The vote was a result of a tribal high court ruling that the
Cherokee constitution was unclear abowfuisements for tribal membershiphe ruling
permitted Freedmen, descendents of slaves owned by Cherokees before Emancipation, to
obtain membership in the tribélowever, the 2007 approval of a constitutional amend
ment restricting membership revoked thredtimenOs Cherokee afbliation.

The revocation of Freedman tribal membership resulted in a Prestorm of criticism
from national media. In BSA Todayeditorial, Lois Hatton, comparing the revocation of
Freedman membership to the CherokeeOs own oppressibe by government, stated
that O[tlhe Cherokees are disenfranchising the Freedmen in the same way they were
forcibly removed from their land. When we do not learn the lessons of history, we are
inclined to repeat the errorsO (Hatton, 2007). William Katz, George Mason
UniversityOHistory News Netwotrknoted a tinge of irony in what he described as a
patently racist vote. The constitutional amendment excluding Freedmen was approved on
the anniversary of the Bloody Sunday march that motivated Congregpravea the 1965
Voting Rights Act. While former president Bill Clinton and other dignitaries were- com
memorating the historic marchth® Cherokee Nation chose a lower road.O Cherokees
voted to exclude Freedmen from the tribe, Katz wrote, Obecause [tdatér‘riér@s]
ancestors included people of African descentO (Katz, 2007). The title of a June 8, 2007
New York Timesditorial clearly indicated that publicationOs position on the Cherokee
vote: OThe Shame of the Cherokee Nation.O A subsequent letteNawtiferk Times
written by Jon Velie, lead council in a lawsuit Pled by a group of Freedmen against the
tribe, evoked the image of civil rights icon Martin Luther King. Velie framed the



FreedmenOs exclusion from the tribe as another episode in the logte Sbugquality by
African Americans: Dr. King might have said that the Freedmen are not free. They are
shackled in the manacles of discrimination and exiledEwhile the Cherokee Nation Roats
in its vast ocean of prosperityO (Velie, 2007). As portrayedighrthe national media, the
CherokeeOs vote Wato say the least unpopular.

However, the most damaging blow to the tribe came, not from the media, but from
the United States Congress. On June 21, 2007, members of the Congressional Black
Caucus introducea bill threatening to Osever United StatesO government relations with
the Cherokee Nation of Oklahoma until such time as the Cherokee Nation of Oklahoma
restores full tribal citizenship to the Cherokee Freedmen disenfranchised in the March 3,
2007 voteEOQ(US Congress, 20@08, p. 1). A severance between the two governments
meant far more than lack of recognition of the tribe. The bill would terminate treaty
obligated payments from the US government to the Cherokee Nation, costing the tribe
over $300 millim (Smith, 2008). Thus, the Cherokee Nation was faced with a tarnished
image, and the threat of economic damage.

To address this exigency, the Cherokee Nation undertook a campaign of image
recasting, aimed directly at members of Congress. The tribal gogetmmoduced a short
pIm titted The Truth about the Freedmen Issaleallenging both the accusations of racism
leveled by national media and the punitive actions by the Congressional Black Caucus.
According to Cherokee Nation Communications Director Mikdldy] the PIm was
distributed on DVD format in August 208i8as H.R. 2824 was moving through the
congressional legislative process toward a Ndate OCongress, congressional staffers, and
other people in the federal government who are involved in the FreegmzO (personal
communication, 8 Oct. 2008).

The failure of H.R. 2824 (Cherokee Natidpth HousesE implies that the tribeOs
image recasting efforts were successful, but leaves unanswered the question: How did
those efforts operate rhetorically to éedl the Cherokee Nation against accusations of
contributing a Native American footnote to the centuhie®sy story of American racisi
a story that Martin Luther King called Oone of the most shameful chapters of the
American sceneO (Church leaders, p.2)his essay, | argue that the Cherokee Nation
engaged in a process of image restoration and narrative repatriation by appropriating an
existing melodramatic narrative. That melodramatic narrative, created and propagated by
dominant white American culturéut appropriated by the Cherokee Natiomhe Truth
cast H.R. 2824 as yet another instance of the US governmentOs attempt to subjugate the
tribe. 1 will brst provide an overview of narratNespecibcally, melodramatic narratfe
as a method of argumentation. Then | will discuss the Trail of Tears-drehog as
commonly understood by white America. Finally, | will conclude with implications of this
analysis.
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Narrative

Existing narratives are stories that are already known and shared by audiences. According
to Herman Stelzner, such stories serve as resotiocgsublic argument and rhetorical
expression (1971, p.163). Thomas Rosteck notes a surprising paucity of analysis of
existing narrative as argument, since Oelsewhere in the humanities, students of literature
have long understood that when the essent@hents of a welknown Ostory® interact

with aspects of a social scene and with the subjective experiences of an audience, then
universal human reactions are elicitedO (1992, p. 22). He cites Spenser, Swift, and
Shakespeare as just three of the writers Wwhave Outilized prexisting narratives, well

known to their audiences, as comment on social or political issues, as strategies for
description, and as invitations for response to public exigencyO (ibid.).

According to Walter Fisher, narratives in gemefanction rhetorically through
shared meaning for those who Olive, create, or interpret themO (1984, p. 2). Hayden White
suggests that Ofar from being one code among many that a culture may utilize for
endowing experience with meaning, narrative is a owete, a human universal on the
basis of which transcultural messages about the nature of shared reality can be
transmittedO (1980, p. 6). In sum, narrative provides a template by which experiences in
our social world may be measured. The Cherokee Nati@mspense to the threat of
funding by the federal government utilizes an existing narrative of US government
oppression of the Cherokéésvhat | will call the Trail of Tears narratifein a
melodramatic form.

Melodrama is described by Michael Osborn and JBakke as a form of narrative
expression that provides Oa way of seeing or sizing up a situationE.[Melodrama] explains
to an audience how and why certain events occur and rules out coincidence and chance as
their causesO (1998, p. 221). Melodramatic cteEmapibssess six distinct traits (Osborn
and Bakke, 1998, p. 222), the brst of which is a representation of absolute morality.
Melodrama presents heroes and villains as representations of pure good and evil
respectively (Grimsted, 1968, p. 221). These alisotepresentations focus audience
response on uncomplicated approval or disapplbwaiat Robert B. Heilman calls a
OmonopathyO of emotional experience (1969, p. 85).

A second trait of the melodramatic characters is preeminence, specibcally in relation
to history (Osborn and Bakke, 1998, p. 222). Melodrama focuses the audienceOs attention
Oupon those who experience events, and upon their feelings of outrage, sorrow,
frustration, anger and the likeO (ibid). As Heilman notes:

What melodrama typically offelis the exaltation of victory, indignation

at wrongdoing, the pitiableness of victims, the frustration of the
indeterminate outcome, the warming participation in courage, the despair
of defeat, the shock of disaster, the sadness of death. (1968, p. 95)
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Suchpresentations allow the audience to make easy emotional choices about the events
and characters portrayed through melodrama. As the choice is typically between good and
evil, the audience can reasonably be expected to choose the former over the latter.

A third trait of melodramatic characters is a simplistic representation of humanity.
The portrayal of a character as pure good or evil presents those characteristics
synecdochally, so that any evil in a hero, or good in a villain, is denied expression. It is
this trait of simplicity, according to Osborn and Bakke, that distinguishes melodrama from
great literature, in which characters are far morédpth expressions of humanity.

A fourth trait of melodramatic characters is rigidity, and along with it ahilibato
change. As observed by Jeffrey D. Mason Ono one learns, no one changesO (1993, p. 197)
in melodrama. Such rigidity is necessary to retain the dialectic of relationships within the
melodrama. Growth, change, transformation, and complication vamdttoy the tension
between hero and villain that gives melodrama its rhetorical power. OMelodramatic heroes
and villains require each otherO (Osborn and Bakke, 1998, p. 223).

Fifth, characters in melodrama are stereotypes, without individualistic {fhiey.
represent class or group portraits, offering a unibped group identity to the OgoodO and
OevilO representations (Mason, 1993, EAN0 Any individuality expressed would
Oendanger the noble stereotype constructed by the rhetoric. Any form of idisgyiacra
incompatible with the melodramatic styleO (Osborn and Bakke, 1998, p. 223).

Sixth, and most importantly, melodramatic characters justify arguments. They are not
interesting in and of themselves. O[T]hey do not deRect from the discursive business, but
rather point directly and instantly to the rhetorOs messageO (Osborn and Bakke, 1998, p.
223). Their purpose is to simplify for the audience a chibicetween good and efdland
strengthen commitment to that choice. In the following section, | will denaiastnat a
simpliped rendering of the CherokeeOs centloves relationship with the US
government provided the tribe with a narrative context against which the congressional
attempts to cut funding was foregroundedire Truth about the Freedmen Issue

The Trall of Tears Narrative
In 1839, the Cherokee Nation was forcibly removed from its homeland in what is now the
southeastern United States, and marched by military escort to Indian Territory, today the
state of Oklahoma. An estimated 4,000 Cherokked of hunger, exposure, and disease
along what became known as OThe trail where they cried,O or The Trail of Tears (A Brief
History, no date).

Even before the removal, however, a melodramatic narrative of the relationship
between the Cherokee Nation ahe United States was emerging. The Cherokee removal
was vehemently protested by nbidian American citizens. In a letter to President Martin
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Van Buren in 1836, shortly after a small group of Cherokees had signed a removal treaty
on behalf of the entirgibe, Ralph Waldo Emerson expressed concern that:

[Tlhe American President and the Cabinet, the Senate and the House of
Representatives, neither hear these [Cherokees] nor see them, and are
contracting to put this active nation into carts and boats,@dchy them

over mountains and rivers to a wilderness at a vast distance beyond the
Mississippi. (Emerson, no date)

In true melodramatic form, Emerson expresses the moral dialectic of the Trail of Tears,
couching the removal in terms of good and evil:

In the name of God, sir, we ask you if this be so. Do the newspapers
rightly inform us? Man and women with pale and perplexed faces meet
one another in the streets and churches here, and ask if this be soE.The
piety, the principle that is left in the Unit&tates, if only in its coarsest
form, a regard to the speech of men, forbid us to entertain it as a fact.
Such a dereliction of all faith and virtue, such a denial of justice, and
such deafness to screams for mercy were never heard of in times of peace
andin the dealing of a nation with its own allies and wards, since the
earth was made. (Emerson, no date)

A full decade before the removal, in a memorial dated January 11, 1830, a group of
Philadelphia citizens likewise expressed moral indignation of thatrrent of the
Cherokees by the US government:

[1]t is the sincere desire of your memorialists that the Government of the
United States and all others who presume to act towards the Indians may
be endowed not only with a spirit of ordinary benevolencd, du
remembrance of solemn accountability of nations, no less than
individuals, to a supreme tribunal, may purify their feelings, and direct
their purposes. (Philadelphia memorial, no date).

A similar memorial drafted the same year by a group of Bostzees, resolved that:
[W]e should regard it as a great calamity, if, in a plain case, the
Government of the United States should forfeit the solemn pledges,

which have been so often given to a weak and dependent ally; inasmuch
as such a course would pratba bring upon us the reproaches of
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mankind, and would certainly expose us to the judgments of Heaven.
(Boston memorial, no date).

Emerson and the memorialists of Philadelphia and Boston portray the United States
government & if not explicitly evilN at least derelict Oof all faith and virtue.O The
Cherokee Nation, however, is portrayed as the fKalbeit a pitiably weak oré¢who is
suffering at the hands of the dominant, villainous United States.

As characters in a melodramatic narrative do not vary frbeir tstereotypical
portraits (Mason, 1993, p. 197) lest the dialectic between their representative qualities be
negated, we should perhaps not be surprised that the same melodramatic narrative
presented by Emerson was manifested 139 years later in a popckasong by Paul
Revere and the Raiders. Indian Reservation, sung from apdrssin Cherokee
perspective, with the implied villakhthe US governmehtreferred to only as Othey,O
was a number one hit on the Billboard charts in 1971. The song vilip&ittieg, O who
Oput us on this reservation,0 Otook away our Native tongue, taught their English to our
young,0 and Otook away our way of lifeO (Loudermilk, 1971). The popularity of the
sond\ it spent twentytwo weeks on the charts and was Columbia Recordsske#itg
record in 1971 (Romanowski and Geoiyarren, p. 83N implies that the Trail of Tears
melodramatic narrative still resonated in late twentieth century popular culture.

As recently as 2005, Mariana Achugar and Mary Schleppegrell noted the Cherokee
removal as one of two welinown historical events, along with the Great Depression, in
which welldeveloped causal relationships between events were not well presented in
American history texts. Simply put, the two historic episodes are presented too
melodramatically to provide lessons in causal relationships to American school children.

It is noteworthy that the modern Cherokee Nation, on its ofbcial website, does not
appear to subscribe wheteartedly to the existing Trail of Tears melodramatic narrative.

In a page on the site dedicated to a history of the Trail of Tears, at least parti
responsibility for the removal of the tribe from its ancestral homelands is attributed to a
group of Cherokees who signed the Treaty of New Echota, which ceded the traditional
lands of the Cherokee Nation to the United States. In signing away the €esfoklaims

to their homeland, those individuals:

Ealso signed their own death warrants. The Cherokee Nation Council
earlier had passed a law that called for the death penalty for anyone who
agreed to give up tribal land. The signing and the removalolddtter
factionalism and the deaths of most of the Treaty Party leaders once in
Indian Territory. (Brief History, no date)
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This recognition of the complexitiisand complicitie8! of individual Cherokees during
the time of the removal, however, minimizeg fttialectic tension between the characters
of the melodramatic Trail of Tears narrative. In the rhetorical deployment of that narrative,
the tribe adhered to the melodrama, as it exists and is commonly understood by the
dominant norindian American culture

Drawing on that existing Trail of Tears narrativiehe Truth about the Freedmen
Issue presents the exigency at h&hthe threat of funding cuts by Congriisi the
melodramatic terms of the long and often contentious relationship between the US
governmentand Cherokee people. In the opening disembodied narration of the video,
Cherokees are described as a people Ostruggling to preserve a cultural heritage.O The Tra
of Tears narrative is evoked as that Ocultural heritageO is described as Orich in history.
Enthymematically, the rich history of the Cherokee Nation, to fNahyot mosiN
Americans,is the Trail of Tears narrative. According to Kathleen McCay, former director
of special projects at the Cherokee Heritage Center, a museum in the Cherokee capital of
Tahlequah, Oklahoma, the oppression of the Cherokees by the US government is the most
salient aspect of Cherokee history for many visitors to the museum: OThe white people
who show up are very apologetic because theyOre very familiar with that stofrgliee o
Trail of TearsO (personal communication, September 10, 2010).

That narrative is evoked quickly againThe Truth when H.R. 2824 is described as
an effort by some congressional members to Oterminate the Cherokee Nation, casting it
aside, and cuttingff necessary funding for its neediest residents.O Five minutes into the
bIm, that description of H.R. 2824 is restated, almost word for word, as the Trail of Tears
narrative is presented visually in a transition from stock footage of the U.S. Capitol
buildingN the lair of the melodramatic villakito a video clip of a small Cherokee girl: a
most innocent representation of the victimized hero. The eigisesamd transition
exudes melodrama, in both a narrative and a visual sense.

The melodrama is evoked agan a vignette featuring Bud Squirrel, a spokesperson
for the Cherokee NationOs food distribution center. Squirrel explains the purpose of the
centeN providing food to the neediest members of the Nilaad then describes the
potential results of the pamge of H.R. 2824: Olt would be a devastating blow to a lot of
peopldN 140,000 individuals that receive help [every] year.O While the vignette begins
visually with Squirrel sitting in an aisle of the food distribution center, it transitions to
elderly tribalmembers and children walking through the center, blling shopping carts with
food. Again, the melodrama of the enthymematic narrative is eclipsed only by that of the
visual imagery.

The melodramatic narrative becomes increasingly explicit, however, agidbe
draws to a close. The disembodied narrator states that OH.R. 2824Eunnecessarily
punishes those who do not deserve punishmentO as the visual images transition between
Cherokee mother and child playing in a park and a group of traditionally drddselg e
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Cherokee women singing in a choir. This scene is immediately followed by a vignette of
Cherokee tribal member Karen Comingdeer, who expresses the interpretation of H.R.
2824 in terms of the Trail of Tears narrative in the most explicit manner pé&trimented
in The Truth OThese members of Congress are trying to play judge, jury, and executioner
of the Cherokee NationE.O

The melodramatic Trail of Tears narrative is presented most explicitly, however, in
the Pnal vignette of the video. Angela Pettits presented early in the video as a victim of
uterine cancer who relies on federally funded Cherokee Nation healthcare services for her
very existence. As slow piano music plays in the soundtrack background, Pettit makes a
second appearance, evoking thelodramatic relationship between the US and Cherokee
governments to deliver the bnal personal narration of the video: OIf | could speak to
Congress, | would tell them to please reconsider going forward with this bill.O As PettitOs
voice cracks with emotig she continues: OBecause, the way | feel in my heart about it is,
the Native Americans have a lot of perseverance, and we have been put through so much,
if this goes through, itOll NetOll be another round of trying to terminate us. There are
thousandsnd thousands of lives in their hands.O

By drawing on the existing Trail of Tears melodranfdne Truth presents the
argument that the proposed punitive congressional action against the Cherokee Nation is
yet one more episode in the narrative of good vemukthat has characterized the
relationship of the two governments. Audience menibemngressional represen
tatived\l are presented with two choices: Choose the side of good, and vote against H.R.
2824 on behalf of the victimized heroes of the narrativealign themselves with their
predecessors in the halls of power on Capitol Hill, and continue the villainous subjugation
of the longsuffering Cherokee people by passing the bill.

Conclusion

In this essay, | have argued that the Cherokee Natiohhéruth about the Cherokee
Freedmen appropriated a common melodramatic narr&tiadout the tribe, but not
created by Cherokees themseNée counter proposed congressional punitive measures.

I will conclude by suggesting three implications of this analyBise Prst involves
resistance to biopolitical strategies implemented by a dominant governing power; the
second illuminates our understanding of melodramatic narrative as a form of
argumentation; and the third addresses the political import of Native éaneniarrative
sovereignty.

The Dawes Rolls, the 1906 U.S. government census of Cherokees and other Native
tribes, created a standard for OlnédiaasO still implemented today to determine who is,
and who is not, an OofbcialO federally recognized Indiah. ®aerokee Nation member
is issued a Certibcate of Degree of Indian Blood by the US government (Conley, 2008, p.
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35). That Olndian Card,O as it is called, indicates what fraction of Indian blood each person
possesses. That Oblood quantumO is determinib@ lowimber of generations between a
Cherokee and his or her Dawes Rsijning ancestor, and whether any findian
relatives are present in those generations (Kathleen McCay, personal communication,
September 10, 2010). Certainly, no attempt is mad&him Truthabout the Cherokee
Freedmento protest the actual existence of that biopoliticahdard. However, the PIm

does represent a successful attempt by the tribe to maintain that standard within bounds
acceptable to the majority of Cherokee voters, as evinced by the passage of the 2007 tribal
constitution amendment.

In terms of the actual amgnentative strategy of the Plnthe Truth about the
Cherokee Freedmerpresents a functionalist approach to melodramatic narratives,
specibcally those existent and salient to a particular audieincthis case, the dominant
American culture. In their studgf the competing melodramas constructed during the
1968 Memphis sanitation workersO strike, Osborn and Bakke note that O[w]e determine
melodramaOs rhetorical signibcance by measuring its impact upon the people and events
that are engaged in controversy©@9@, p. 229). By Osborn and BakkeOs standard, the
Trail of Tears melodrama, as it was deployedrivre Truth appears to pass the test of
Orhetorical signipcance.O Moreover, it appears to have been implemented strategically,
rather than emerging from the llau of an ongoing confict, as was the case of the
melodramatic narratives of the Memphis sanitation workersO strike. An examination of the
political leadership of the tribe provides support for this supposition.

Chad Smith, the principal chief of the Cbkee Nation during the Freedmen
controversy, is also an attorney and historian who has designed a Cherokee history course
(Chad OCorntassleO Smith). From the imefethick text for the course, we know that
nineteenth century Cherokees voluntarily agréedhe treaty that led to the horrors
experienced on the Trail of Tears, though the majority of the tribal members were forced
to leave. We know that the tribe received a payment of pve million dollars for their
ancestral homelands in what is now Georgia, North Carolina, and Tennessee. We know
that, before the removal, many Cherokees were far wealthier than their white neighbors in
the state of Georgia, and lived in extravagant Soutbite mansions. We know
Cherokees, like many other wealthy Southerners, engaged in the odious practice of human
slavenN a fact that eventually remerged in the Freedmen controversy (Smith, 1999).
These documented historical observations, all of which negate the dialectic of the
melodrama, were presented in a textbook edited by the executive leader of the Cherokee
Nation government. He is obviously aware of the oversimplibcation of the Trail of Tears
melodrama as it is commonly understood by many Americans. Yet, employed as a
rhetorical strategy by the tribe, the melodrama was effective in thwarting a serious
Pnancal crisis. That efpcacy implies a strategy of existing melodramatic narrative that
may serve well in countering accusations of racism in an endemicallycoaseious
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society. It should be noted, however, that the marginalized nature of both the Cherokees
and the Freedmen make this specibc example a unique situation indeed.

The inconsistencies between the Trail of Tears melodrama and the recorded history
of the tribe point to another implication as well, particularly in light of the obvious fact
that the ¢adership of the Cherokee Nation is well aware of those inconsistencies. The
rhetorical implementation of a melodrama about Cherdikées not created by
Cherokeel represents a unique instance of Onarrative sovereignty,O a concept that
Arnold Krupat deschies as Native AmericansO agency in the expression of their own
stories, in their own ways (2007, p. 629). The Cherokee NationOs exercise of narrative
sovereignty in this case serves a pragmatic purpose. In exercising narrative sovereignty,
the tribe defened its political sovereignty, countering Congressional efforts to force the
tribe into service as a Ofederal instrumentalityO as described by Alex Tallchief Skibine
(2000). Tribal legal systems have, over time, become increasingly similar in structure to
the federal government system. As the structures of those tribal systems have become
more colonized, so have the processes, so that tribal governments have become little more
that conduits of federal governmental control over the lives of Native peoplesighh
such processes, Skibine argues, tribes Ostand to lose the uniquely Otribal® or OnativeC
component of their sovereigntyO (2000, Section I, Interference with Tribal Culture). The
exercise of narrative sovereignty by the Cherokee NatidménTruthcouches H.R. 2824
as not only a colonizing process, as described by Skibine, but also as the most recent sub
plot in the Trail of Tears melodramatic narrative.

Michelle H. Raheja denes the appropriation of modern blm, video, and new media
technologies in Native American creative works as Ovisual sovereignty.O Such acts have
Othe potential to both undermine stereotypes of indigenous peoples and to strengthen
Ecommunities in the wakef genocide and colonialismO (2007, p. 1161). | would suggest
that Native American expressive sovereidhtye it narrative or visull is not limited to
artistic works. Such expressions can serve to strengthen, not only communities, but
political sovereigntyitself. The Cherokee NationOs appropriation of the Trail of Tears
melodrama constitutes such an act of sovereignty, strategically implemented for political
purposes. IiThe Truth about the Freedmen Iss@erokees reclaimed their own stidry
modiped though it was from years of melodramatic service to the dominant Bunde
expressed it in their own way and for their own purposes, not Oin the wakeO of oppression,
but as a weapon against it.
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TWEAKING GENESGRRAGE:
BIOHACKING BETMXEEM AND ENEBRBREP

by Alessandro Delfanti

Garage biology, biohackingnd citizen biology are all expressions that describe a new
and emerging movement of amateurs conducting life sciences outside of traditional
professional settings such as university and corporate labs. Among several groups of
amateur biologists, DIYbigDo-it-yourself Biology, www.diybio.org) is probably the
most well known organisation. It is a network that was established in Boston in 2008 and
is composed of several groups in major US and European cities. Their aim is to provide
nortexpert citizen bialgists with a collectiveenvironment and inexpensive open source
tools and protocols for biological research, which can be conducted in weird places such
as garages or kitchens. Although, so far no important scientibc innovation has come from
citizen biology, the novelties thaharacterize it have been described in terms of open and
peer knowledge production, danger to public healthsomation, democratic (or
apocalyptic) change in the relationship between experts anéxparts, ethical dilemma

and public engagement with seée (see for example Bloom, 2009; Kelty, 2010; Ledford,
2010; Schmidt, 2008). Yet, a different perspective is possible. Garage biology can be
interpreted as an example of a direct transposition of free software and hacking practices
into the realm of cellsgenes, and labs.

Thus, in one sense, garage biology is part of a-kellvn story: the emergence of
online platforms for the open and collaborative production and sharing of information and
knowledge (Benkler, 2006). Within this general framework, al#st few years, we have
witnessed the emergence of science movements that rely on distributed and collaborative
web tools that allow a proactive approach to information production and to the shaping of
the technescientbc environment in which they exist. For example, in order to share data
and information and to organize off3ine groups that are geographically dispersed (Delfanti,
2010). These movements represent todayOs expression of an old phenomenon that Clifforc
Conner(2005) called th@eopleOs History of Scienadong history of the participation of
carpenters, mechanics, miners, and outsiders in knowledge production. It is not difbcult to



imagine including citizen biology in this narrative, as it is not limitedthie expert
community but rather crosses and opens the frontiers of expertise and scientibc institu
tions. On the other hand, though, one might ask if citizen biology represents a challenge to
Big Bio, the ensemble of big corporations, global universitees] international and
government agencies that compose the economic system of current life sciences. Garage
biologists play a role in hacking biology since they embody an active approach in the
shaping of the institutional environment in which biologicedaarch takes place and in

the questioning of the proprietary structure of scimtinformation: who owns and
disposes of biological data and knowledge? In this sense, this movement can be seen as an
actor in the shaping of the relationship between research, academia, and the market.

In fact, hackers provide a multifaceted example otildure attuned to the economic
dynamics of the software world made of sigps, people escaping from academia,
corporate networks, garages, and computer science departments. Hacker ethic is composed
of a formalised set of moral norms. For example, Stduevy (2010), denes the ethic
through the following positions: access to computers should be unlimited and complete;
all information should be free; authority should be mistrusted; hackers should be judged
by their hacking, not bogus criteria such as degrees, ageprguesition; you can create
art and beauty on a computer; and computers can change your life for the better (other
works on hacker ethic, and other versions of it: Himanen, 2001; Jesiek, 2003; Moody,
2001; Raymond, 2001Hackers alsdnighlight the ambivant role of garage biology in
digital capitalism and neoliberalismh@& history of hacking, computers, and software, as
well as the battles around information technologies and intellectual property are fully
integrated in the history of neoliberalism ahe development of informational capitalism
(on this ambivalence see Castells, 2005; Coleman, 2004; Coleman and Golub, 2008;
Johns, 2009; Mattelart, 2003).

The members of DIYbio have straightforward relationships with the hacker
movement. For exampleheir models are haerspacel collectively run spaces that are
now widespread in Western countifieshere people gather to hack, talk about, and work
on computers; spaces where subscribers for a low individual monthly raté&nchn
computers, tools, and other people interested in hacking. Sometimes, when they cannot
open their own labs, DIYbio groups collaborate directly with existing hackerspaces in
order to set up small labs, or Owet cornersO within the computer hardwdie tibaip
hackerspaces. DIYbio members and groups are also immersed in a dense entrepreneurial
environment wheratartups and new open science companies try to navigate their way
through the dominance of the Big Bio market.
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DIlYbio.org

An early explicit reference to the possibility of a biohacker way of conducting life
sciences research can be found in 2005. Rob Carlson, a physicist who workiseifdtbé
genetics, wrote in &Vired article: Othe era of garage biology is upon us.O Carlson was
working at a Berkeley lab and was inspired by the history of the computer revolution that
had happened thirty years before in San Francisco Bay Area garaged, (G@07;
Ledford, 2010). Three years later, exactly in the other epicentre of hacking history,
DIYbio was born. In fact, the movement started in Boston in 2008 stemming from an idea
by Mackenzie Cowell, a young web developer, soon joined by Jason Belwiréctor of
community outreach for the Personal Genome Project at Harvard Medical School. At the
brst public meeting, held in a pub in Cambridge, Massachusetts, tiveatpeople
turnedup. By 2010, about 2,000 people had subscribed to the mailing list®laftib
counted dozens of local groups, witkew chapters popping up in places as far from
Massa&husetts as Madrid, London, and Bangalore. DIYbio is not a formal organisation but
rather an open brand anyone can use for citizen science projects, coupled with a global
mailing list where most discussions are conducted and decisions taken. In cobaborati
with or partially overlapping DIYbio, several other citizen biology projects have emerged,
forming a complex network of different experiences.

Today, garage biology consists of elementary sddenfpractices, such as DNA
extraction or bacteria isolation with household tools and products. In most cases, media
attention overstates and mythologizes the poor scientibc practices: right now garage
biology is not a site of research and innovation. Howelg the end of 2010 DIYbio
groups had begun several scientibc projects. The Pearl Gel System is an inexpensive oper
source gel box that can be used to run electrophoresis (www.pearlbiotech.com). One
garage biologist has created a centrifuge that workk am inexpensive and diffused
power tool gadget. The design for the centrifuge is free and can be downloaded and
fabricated with a 3D printer (Ward, 2010). In the BioWeatherMap project, people are
asked to collect bacterial samples from crosswalk buitotteeir cities in order to analyse
the geographic and temporal distribution patterns of microbial life in a highly distributed
way (http://bioweathermap.org). SoCal DlYbio is planning to use Amazon cloud
computational power and JCVI Cloud Biolinux softeathttp://cloudbiolinux.com) in
order to conduct grassots bioinformatics and data analysis. In New York, DIY biologists
are extracting and genotyping peopleOs DNA at public events.

DIYbio has also established dialogues and relationships with univergtieate
companies, media, and the United States Government. DIYbio has raised concerns about
security and safety among biologists, ethicists, and government agencies (Schmidt, 2008).
This is why the movemenhas an intense relationshipith the Federal Breau of
Investigation (FBI) and with the Presidential Commission on Bioethics. After the
problems faced by people who performed garage biology in the United States during the
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years after 9/11 along with anthrax hysteria, both the government and DIYbtotavan
prevent possible problems, misunderstandings, or surprises. In fact, the media employs
images regarding biohacking of biosecurity and even bioterrorism: are crazy kids playing
with dangerous bugs that some terrorist might use to spread unknown sligedg®nic?

Indeed, OHacking is good. But you have to admit the word has a bad reputationO as argued
in a Nature Biotechnologyarticle (Alper, 2009, p. 1077). Furthermore, DIYbio has
appeared in dozens of media reports in newspapers and magazines BoetGasrdian

BBC, The New York Time3he Boston Glohelhe EconomistWired and the like. Also,

several mainstream scielpd journals have covered the DIYbio rise, for examiigture
andEMBO ReportgAlper, 2009; Ledford, 2010; Nair, 2009; Wolinsky, 2009).

Through their website and several local online spaces, the members of DIYbio
organize collaborative research projectsl ahare scientibc data and information. The
people who compose DIYbio are diverse, and they generally belong to three different
groups: young biologists, such as graduate or even undergraduate students; computer
scientists and OgeeksO who want to tinkiér biology; and bioartists interested in
applying the critical approach of DIY to biology. Some members are concerned with the
fact that no real garage labs exist and that access to biological tools and lab equipment is
hard to get, expensive, and stijctegulated; therefore, a real garage biology movement is
far from appearing. Yet, in 2010, DIYbio and other citizen biology projects opened
several community spaces such as Sprout in Massachusetts and GenSpace in New York.

Biorebels

DIYbio is often refered to as a biohacker community, and its members freely use that
type of debnition. In addressing the question OWho is a biohacker?0 found in the DIYbio
website FAQslH{ttp://openwetware.org/wiki/DIYIo/FAQ), the following is cited: hacking
subculture, the hacker ethic of Obiologists, programmers, DIY enthusiastsO, the Homebrew
Computer Club and the Free Software movement, the importance of enjoying OhacksO and
Pnally the ObiopunkO attitude. One ofitiagor public events that presented DIYbio to the
world was the hacker conference CodeCon, which, in 2009, replaced one third of its
normal program with a special focus on biohackiddtp(//www.codecon.org/2009
program.html) Media narratives about DIYbio use the wdsibhackersubiquitously,
together with similar phrases such as, for examgke,hackers(Ledford, 2010). They

often draw comparisons between garage biology and the Homebrew Computer Club, the
headquarters of Bay Area hackers of the 70s such as Steve Wozniak, Bill Gates, Steve
Jobs, and so on (Bloom, 20@¢conomist 2009; Golob, 2007; Johnson, 2008). Yet, some
individuals linked to DIlYbio prefer to debne themselves as makers, craftsmen,
enthusiats, hobbyist, or amateurs. They often agree, though, that the garage is an
important symbol with respect to the love the media express for DIYbio. Garage labs are
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places where one can develop his or her curiosity, creativity, and desire to tinker with
geres and cells. After all, the hackers that accomplished the computer revolution were
nothing but Oa bunch of unshaved guys in a garageO (Golob, 2007). Press accounts o
DIYbio and the members | interviewed emphasize how garage biology is to be considered
pat of the tradition of American innovatibhthink about Apple or Google and the
mythology related to the Silicon Valley garages where they began (Levy, 2010; Vise and
Malseed, 2006). After dil who knows® Othe future Bill Gates of biotech could be
developinga cure for cancer in the garageO (Wohlsen, 2008).

Other similarities between DIY biology and hacking reside in the obstacles
biohackers identify in Big Bio. In DIYbio narratives, universities and corporations are
Bawed because they rely on specialization and hierarchical systems, but also because they
build monopolies and steal individual creativity by means of intellectual property rights.
Big Bio is neither open nor inclusive. Big Bio labs are indeed perceivedrdigr to the
Hulking Giants, the huge mainframe computers of the 60s that hackers regarded as
difbcult to access and that were controlledab@priesthoodO of technicians (Levy, 2010).
Perhaps, as Jason Bobe said, Othere will always be the giantpliyetsotech and
pharmaceutical companidsn life sciencesO (Nair, 2009, p. 230) but the widespread
diffusion of information and sequencing technologies will allow amateur biologists to
contribute to the scientibc enterprise.

Of course, fun and hedonismeaalso important ingredients of DIYbio culture. As
DIYbio founder Mac Cowell explains, DIYbio gives people the justibcation for doing
silly or weird things because, as in many narratives about rebel science and hacking,
innovation arises from having fun @mplaying with biology. Cowell quit his job because
Ohe wasnOt having fun anymoreO and he sold his car to start DIYbio (Boustead, 2008)
Exactly as Wozniak sold his Volkswagen van to start Apple in his garage (Levy, 2010).
Of course, hackers do not alwdike the sunlight. On the ninth Roor of building twenty
six at MIT, hackers would work all night in order to avoid the Opriesthood® that wasted
precious time using university computers for dumb tasks, but also because of their weird
circadian rhythms andféstyle. And, so it is with biohackers: OyouOll be tweaking genome
sequences on your computer late at nightO (Carlson, 2005). You will not be able to stop
the passion of hacking.

References to hacking are dominant, but the use of the teriy@doselfGpositions
DIlYbio within an old American movement of makers and inventors who work in their
garages, giving it a reb@&avour. The expression DIY was broadly adopted in the 80s by
the punkhardcore movement both in the USA and Europe. Now, this movement is
witnessing a renewal and is part of a broader social phenomenon centred around the
convergence between online peerduction; the diffusion of inexpensive open source
tools and machinery (such as 3D printers); and a widespread OmakerONiakses
2011). DIYbio is part of this movement, the main communication tools of which are
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magazines such abake (http://makezine.coin or websites such as Instructables
(www.instructables.coin There is also a link between biohacking and craftsmanship.
Christopher Kelty, one of the few scholars who ktmted addressing garage biology
from the point of view of its sociological and anthropological dimensions, argues that
three bgures can be used to understand citizen biology: namely, outlaws, hackers, and
Victorian scientists (Kelty, 2010). DIYbio, in some media accountSaishrowback to the

times when key discoveries were made by solitary scientists toiling away in their
basement labsO (Nair, 2009, p. 230). In addition, one of the founders of DIYbio, Jason
Bobe, draws this comparison: Oin some sense, weOre returning to some of the roots of
biology, where scientists had laboratories in their parlors. You know, it was parlor
science. It was something that didnOt actually happen often in institutional settings; it was
something that happened at homeO (National Public Radio, 2009). For DrewaEndy,
Stanford bioengineering professor who is one of the strongest backers of the garage
biology movement, ODarwin may have been the originat-gourself biologist, as he
didnOt originally work for any institutionO (cited in Guthrie, 2009).

Activism &itizenship

For its members, DIYbio is not only about biohacking but many other things as well. It is
public engagement with science, open source software, decentralisation, participation, and
innovation. When asked to interact with the FBI or with thetéthiStates Presidential
Commission for the Study of Bioethical Issues, DIYbio proved capable of Pnding ways to
position itself in order to avoid backlash and problems. For example, they decided to
highlight that citizen biology has an educational side, &hat it could provide
inexpensive hardware or kits to be used in schools or community labs, besides giving
people a vibrant online community wherein to discuss science. DIYbio might become a
cultural interface for biology, a place for people to exploeah. In their letter to the
Presidential Commission, members argued that ODIYbio.org was created to help build a
positive public culture around new biotechnologies and practices as the number of
contributors to the life sciences extends beyond traditiamademic and corporate
institutionsO (DIYbio 2010).

There is the classic problem of the relationship between science and society at stake:
participation. It is easy to state that P2P practices are changing and increasing the ways of
participating in thegroduction of scieniic knowledge. But does this increase consist of a
real shift towards democratizing science? Does it actually affect the asymmetrical
relationships between citizens and experts? Scholars who have tackled this relationship
have generally been very prudentpiicturing participation in science. Often, ambivalence
is highlighted. Callon and Rabeharisoa (2003) point out that Oresearch in the wildO, or the
intervention of patients in biomedical research, involves their active patrticipation in
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establishing new cldctives that include new subjects. Also, the renegotiation of the
relationship between research in the wild and research conducted in professional settings
involves issues of power, epistemology, and the presence of incentives of a new and
different natue. The changing panorama of expertise urges lay people to get actively
involved in technescientibc decisions in order to change the world and not just observe it
(Collins and Evans, 2007). While referring to OgeeksO and the diffusion of free software
pradices outside the computer world, Kelty (2008, 2010) argues that the public can avoid
passivity and instead be Oaggressively active-iDyDarrself science certainly challenges
mainstream science, asking for more access and involvement. But amateulsoare a
redé>ning what Othe publicO means in the current conbguration of -soiiete
interaction: an active role substitutes the simple encounter between science and its public
and creates new spaces of interaction and participation (see Nowotny, 1993). DIxbio is
site where different approaches coexist. For example, DIYbio amateurs who work outside
of traditional professional settings can have Oaccess to a community of expertsO
(http://openwetware.org/wiki/bio/FAQ).

This is not too different from the perspective of the Critical Art Ensemble (CAE), an
artistactivist group whose works and writings are considered by many garage biologists
as a foundational mythwwvw.criticalart.net) In 2004, one of the CAEembers, Steve
Kurtz, was arrested under the suspicion of bioterrorism when, after his wife died of a heart
attack, the FBI found cell cultures and lab equipment in his apartment (Simmons, 2007).
CAE used amateur biology as a tactical practice in artiartientext in order to create
what they called Oa counter symbolic orderO against the power of Big Bio. The public
space their practices aimed to create was intended to be Oone where the authority of the
scientibc personality is not so powerful. The hierarchy of expert over amateur has to be
suspended in this context. If experts have no respect for the position of amateurs, why
would they come to a place where dialogue is possible?0 (CAE, 2002, p. 66).

Yet, the wsion of citizen biology as a site for participation has a completely different
side. While for CAE, the goal was to enable people to challenge the capitalist face of Big
Bio by providing conceptual and political tools, in some biohackersO view, paditipat
could help overcome some of the problems faced by Big Bio it3&lére is an
ambivalence, though, with respect to the political and economic role of this sharing: is it
going to be part of an expropriated gift economy (Barbrook, 1998; Levina, 20fdther
a resistance against the intellectual property rights enclosures that sustain Big Bio
monopoly power? The biocitizenship imagined by DIYbio includes very different
features, and the answer to the question is not clear among garage biologists.
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Fre as in Free Genes
When it comes to openness and sharing, DIYbio members would certainly agree with the
free software foundational Beition: Ofree as in free speech, not as in free beer.O Access
to knowledge is another important framework under which DIYbio operates, as it enables
citizen participation in science. Indeed, openness is one of the core legal implications and
needs of useled science. In OOpen Science: Policy Implications for the Evolving
Phenomenon of Uséed Scientibc Innovation,O Victoria Stodden (2010) analyses citizen
science in relation to the access and sharing of knowledge. Public involvement as well as
collaboraive models between scientists and Jsaientists require policy solutions that
support not only data and knowledge sharing, but also the sharing of benebts deriving
from it. Drawing from computational science examples, Stodden points out that the
incentivemodel of citizen science is closer to that of open source software than to that of
Big Bio. But for DIYbio, openness refers both to the open access to data and knowledge
according to an explicit open source model, and to open participation directdd to
regardless of professional recognition from Big Bio. The DIYbio online FAQ page states
that the organisation offers the Ogroundwork for makingo#lis open to anyone with the
drive to become great at it@ttp://openwetware.org/wiki/DIYbio/FAR In which case,
then, the free software model would apply to genes and cells?

In typical hacker fasbin, garage biologists havefférent modes for iding the tools
and machinery needed for their labs. These tools are usually expensive or difbcult to buy
since companies do not often sell equipment, reagents, and so forth to individuals for
safety and redatory reasons (Alper, 2009), but also because they do not perceive the
possibility of a nornstitutional market. This constitutes a threshold that is hard to
overcome. The story of two PCR machines can explain how DIYbio answers this
problem. In San Framsco, two young electrical engineers, Tito Jankowski and Josh
Perfetto, are developing OpenPCR, a project to build an inexpensive Polymerase Chain
Reaction machine under open source principles: anybody would be able to download the
instructions to buildtiand the software to ruit, and thus have an eatyuse $400
machine at their disposal. As witither DIYbio projects, the money needed to develop
OpenPCR was raised with a crofuthding scheme through the website Kickstarter
(http://openpcr.oryy In Los Angeles, SoCal DIYbio found two udé@nd brokefl PCR
machines that the groupxed using membersO eledtrchnical skills and adapting free
software to control them. Other DIYbio techniques for putting together inexpensive
equipment include stealing, buying used stuff such as benches or glassware from
university labs, or using theniversity address of their graduate student members in order
to get material shipped from companies. They also use skills acquired working in Oghetto
labsO in universities that were not well funded. Again, garage biologists have an
ambivalent relationshipwith big institutions. On the one hand, they rely heavily on
universities for material, education, used machinery, and other needs. Yet, they also lack
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recognition with respect to their scigpti projects. In 2009, for example, DIYbio was
excluded from the annual iGem competition, where dozens of teams of undergraduate
students from all over the world compete to design and build the best biological systems
and operate them in living cellbt{p//ung.igem.org/Main_Page; see also Alper, 2009).

Intellectual property rights are not perceived as evil necessarily. Garage biology
surely adopts an open attitude, using open access tools, Creative Commons licenses, anc
so forth when it comes to sharingtaand protocols of knowledge. For some members
there is a political commitment to open science: to prevent people from practising science
is against freedom of thought. But for others, openness is a means towards a different end:
entrepreneurship. Openmseis a way of defying incumbents and restoring the freedom of
the market against the obstacles represented by the broad patents owned by Big Bio: a
typical anticommons effect (Heller and Eisenberg, 1998). Thus, often when DIY
biologists talk about innovaih happening outside traditional settings such as the academy
and corporations, they also want to highlight that openness is not only good per se but also
part of the strategy against Big Bio monopoly power. Indeed, biohacking is laden with
antkinstitution and antbureaucracy claims. Giving people inexpensive and widespread
tools for biology, DIYbioers want to avoid academic paternalism and demystify Oofpcial®
science. For example, even though many members are getting their doctorates, the
importance of hle normative, institutional course of scientibPc education is not taken for
granted. One important barrier of entry for people who want to practice biology is formal
education, but garage biologists are often convinced that participation in DIY projects is
more important than a formal, Onormal® university Beseenething they want to
demystify (Wolinsky, 2009). According to Jason Bobe (2008), a DIYbio founder, we are
going to see a scientibc renaissance that will be funded and enacted dwdsiteum
bens of Big Bio and their slow and bureaucratic processes. The pefaditare of this
renaissance is that OitOs going to take place outside of Oscience properQ, away-from univ
sities which dominate now, and funded -ofipocket by enthusiasts without PhDs
Moreover, formal education is an aspect of Big Bio that garage biologists cannot stand
because it is the expression of the power of an old boy network: ONowadays, biology is
like a medieval guild. Firstly, you have to get a PhD, but if you want toipeattten you
need venture capital, otherwise you donOt have the toolsO (Bloom 2009).

In fact, garages are spaces where people can work outside of institutions in order to
avoid patenting their Pndings and inventions through the university. For some DIY
biologists, this is a problem related to individual rights rather than a more general problem
of knowledge privatisation and academic capitalism. They want to keep their intellectual
property rights and not remise them to the big institutions they work toeindaily jobs.
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You do not Need a PhD to do Biology

Thus, DIYbio embodies different faces of hacking such as openness regarding data and
knowledge sharing as well as openness regarding the tibargentibc institutions, but

also rebellion, hedonism, passion, communitarian spirit, individualism, entrepreneurial
drive, and distrust of bureaucracies. DIYbio is an interesting case because it includes all
the cultural and political ambivalence of kac ethic and FLOSS practices (Barbrook and
Cameron, 1996; Coleman, 2004; Coleman and Golub, 2008). Up to now, the results of
garage biology have been modest. So, from the scientibc viewpoint it is hard to state that
they are actually hacking DNA and celed we do not know if they will be able to hack
them in the near future. Yet, DIYbio is making biology hackable in several ways. First,
the kind of acknowledgment and incentives they recognize are not always related to the
ones of institutional science& good hack does not need to be pegrewed, though it

surely has to be shared with other biohackers. You do not need a PhD to do biology.
Second, garage biologists use informational metaphors and aim at standardizing genetics
in order to make it inexpsive and more easily accessible. Third, they areniope
community spaes for people to conduct biology outside the boundaries and limits of Big
Bio. Finally, they are trying to open up the boundaries of life sciences entrepreneurship by
experimenting witmew business models based on open source approaches.

Through making biology hackable in these different ways, garage biology is
producing a picture of a different way of conductingesgsh in the life sciences: more
open and horizontal, within a mixed rn=iellation of different actors such as sias,
universities, individuals, community spaces, and with a prominencgnafl and open
companies instead of Big Bio slow giants. With its radical requests for openness and
inclusion and with its rejection foinstitutional prerogatives and constraints, garage
biology surely challenges many assumptions about public participation in scientibc
knowledge production. Citizen scientists and users contributing to science claim to be part
of the scientibc process aimost any level. They point to a problem in the current
distribution of power over knowledge (Kelty, 2008). Distributed social production has
already proven to be enormously productive in many Pelds of knowledge and DIYbio
claims a positive change accompad by a redistribution of power. Big Bio will have to
take into account amateurs® needs and interests, as companies and scientibc institutions
are asking citizens to contribute by cresamurcing knowledge, sharing and analysing
data, or performing scieitic research (Delfanti, 2010; Hope, 2008; Levina, 2010).

The Ambivalence of Biohacking

Garage scientists depend on big science but try to live beyond its frontiers, in a no manOs
land: they are somelw outlaws (Kelty, 2010). This has important implicati® for the
relationship between different types of expertise, as | argued above. But here | also want
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to draw a comparison between garage biology and other forms of production situated
outside the boundaries of institutions. @Gonvergence CultureHenry &nkins (2008)
depicts the clashes that involve fans and mainstream media industries. Fan creation Oin the
wild®, as | would say to connect Jenkins with studies on the participation of lay people in
biomedical research, can be a rich resource that compeariesarness to capitalize new
content and get in touch with their public (Arvidsson, 2008; Terranova, 2000). On the
other hand, companies are always challenged by content creation that happens outside
their boundaries because they need to control itderdio avoid injury, ath this can be an
expensive and puzzling task. The pessimistic side of this balance is represented by the
exploitation of creativity and appropriation of free labour by greedy corporations
(Barbrook, 1998). This description somehovwh@es Marxist ideas of the relationship
between capital and labour. Italian autonomist Marxists have, since the late 50s, argued
that workersO struggles are one of the main engines of technological innovation and of
capitalistic transformation and evolutioryet capital is never able to fully control
workersO social practices, nor to reconcile its inside with its outside. This very edge is
where capital struggles to survive, and feeds on new ideas and solutions, and therefore
evolves. Struggles against exip&tion are both the driving force and the opposition of
capital (Panzieri, 1976; Tronti, 2006).

Of course, garage biologists are neither workers struggling against capital, nor fans
shooting a short movie of the Star Wars saga without the authorisat®aocsfje Lucas,
but they have an ambivalent role with respect to Big Bio. One interesting question is
whether in the future their hacks will favour, change, or disrupt todayOs life sciences
incumbents. They challenge, in new and deeper ways, the sep&eiticeen the roles of
experts and noexperts. They refuse the absolute authority of universities on scientibc
recognition and of both academia and industry on intellectual property.rightshey
also represent an attempt to participate in new ways inravation regime that includes
universities, corporations, starps, patientsC) assations, and so forth. DIYbio often
refers to the possibility of developing a new market for biology tinkering tools or to the
possibility for small companies to rely @pen science practices not patents.

Less than ten years ago, CAE was highly sceptical about the possibility of a
corporate side aimateur biology when it argued that Oeven entrepreneurs do not seem to
have any interest in bnding a way to capitalize on this divideO between experts and
amateurs (Critical Art Ensemble, 2002, p. 123). Yet, an important act of DIYbio is this
precise inveignent in the role of entrepreneurship and corporations as a way of sustaining
a possible biohackers movement. In this sense, again, DIYbioOs relationship with Big Bio
is ambivalent. The antiureaucracy side of garage biology is trying to challenge Big Bio
incumbents. Garage biologists would like to dismantle monopolies based on intellectual
property rights, capitaihtensive laboratories, and scidrdi expertise. However, most of
them are not interested in a critique of academic capitalism or biocapitalism, but rather in
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the possibility of opening up new markets where smart, ssnalk, open source models
could compete with Big Bio and its Hulking &its. Others hope Big Bio will Pnance their
activities, recognizing biohackerspaces and biohacker communities as innovation
incubators where new ideas, staps, and entrepreneurs might be born in the near future.
Both models are similar to free open smusoftware economic models. Garage biology
represents a shift towards a more open approach to life sciences. It challenges the
incumbents of the current life sciences system, what | have called Big Bio, to highlight the
role of big corporations, global iwersities, and international regulatory agencies. Yet, it
also shows how this open science is strictly related to entrepreneurship, academic
capitalism, and neoliberalism.
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ON CREATING DFRECANIRSES ABOUT LI
PBETS, MONSTERSTERBIBOLOGYSCHIMERA

by Pau Alsina and Raquel Renn—

OWhile genetic studies appear to be the mythical guise of pure science and objective
knowledg'e~ about nature, they turn out underneath, to be political, economic and social
ideology.ON Richard Lewontin

OOne would have to speak of-piower to designate what brought life and its mechanisms
into the realm of explicit calculations and made polwmywledge an agent of trans
formation of human life. This doesnOt mean that life has hdgnintegrated into
techniques that control or manage it: it constantly escapes from tRevliahel Foucault

Pests, Monsters, and Biotechnology Chimeras: Art, Biology and Technology
The term Mother Nature is quite appropriate if we think that man hasrtaous
relationship with her, between fear and admiration, the desire to control and to nearly
destroy. Such binary visions of and often paradoxical relationships between man and
nature apply tohe technologies in the sciences. It is still difbcult to overcome the
widespread dualistic perception about technology.

Technophilia, borne of an ideology of progress and an evolutionary view of the
history of technology (especially after the IndustriavBlution) is hegemonic and largely
used as an upbeat speech by the media and technology market. According to this vision,
man assumes the role @émiurgeand rebels against the establishment: above all, against
everything that constitutes its bnitude amdrtality. On the other hand, there are also
technophobia discourses, supported by a mythological fear of the destructive forces of
human creation and nature that punish those who dare to control or modify it.
Technophobic arguments are frequently used tlyse who accuse technologies of
increasing the gap between rich and poor, or between economically central and peripheral
countries. But what may appear as an opposition is composed as two sides of one



hierarchical view, where there is a dominant elemamtone side and a subjugated
element on the other.

The bodily and cognitive abilities acquired through the use of powerful digital and
biological technologies cast doubt on what seem to be unchanging dualities: the opposi
tion between nature and culturestlveen the natural and the artibcial, between the living
and the dead. As these boundaries become blurred, new issues emerge. For example, there
is an economic interest in the chain of life (due to the development of biotechnologies),
and in virtual enviraments (with development of the World Wide Web).

Today, biotechnology has led to the completion of the Human Genome project; the
implementation of gene therapies; embryo manipulation and cloning; the creation of
transgenic foods; and the implementationxehotransplants. Some of the most widely
used biotechnologies are genetically modibPed organisms producicalet transgenic
plants. In 1987Nature magazine announced the Pbrst successful transgenic plant, and by
1996, the agricultural industry had beginuse those plants commercially. Today, four
percent of arable land is used for transgenic plants, and thirteen percent of the worldOs
seed market is the product of genetic engineering. Mostly concerned are soy, corn, cotton,
and rape; and the countriedhere transgenic plants are most widespread include the US,
Argentina, Canada, Brazil, and China. In recent years, the most rapid growth has occurred
in developing countries, which currently account for thfayr percent of the worldOs
total production\Vorld Trade Organization, 2005)

In addition to transgenic plants, there are other kinds of genetically modibed
organisms. Functional foods are designed to provide a health benebt beyond basic nutri
tion, such as vitamin 4&nriched Golden Rice aimed at doating dietary debciencies in
Asia. Or biofactories, genetically modiPed used to produce raw materials for industrial
use, such as rubberoducing sun3owers. There are also genetically modibped microbes
such as bacteria that decompose oil spills, or megdbr military use that can damage
roads, weapons, vehicles, fuel, aratilar coatings, and buliproof vests.

We could also include mammals cloned in the course of scientibc research, like
Dolly the celebrity sheep, or transgenic animals such as tHergmiat, a transgenic goat
that produces spider webs, or the Ooncomoused, a mouse with cancer for medical research.
Biotechnological stockbreeding produces chickens with more meat while the transgenic
salmon grows faster. And, of course, genetic engingeis applied to domestic pets:
brightly coloured goldbsh and cats that do not cause allergies. All of these technologies
are patented and registered by the private companies that exploit them commercially.

Other transgenic animals have also caused a gtieasuch as artist Eduardo KacOs
Buorescent rabbit Alba, created with the GFP (green [Ruorescent protein) gene. This is an
example of transgenic art, a living being that was born to live as part of KacOs own
household, living out its life as a househplet. Kac thus turned genetic engineering into
something domestic and commonplace, which exists in the life of a OpetO. The artwork was
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not in creating Alba, but in the act of bringing the whole process to light in order to attract
public attention to theabate on genetically modibped organisms (Kac, 2005). In fact,

Alba was not created for cancer research or any other kind of medical
research, which was why it was seen as OdecadentO, meaning decorative.
The discussion about this Odecadent artQ is ofteimatied by the
arguments of multinational companies, science laboratories, and experts.
They usually claim that there are no ethical issues involved as no one
gets hurt. Experts shy away from looking beyond the immediate concerns

of research laboratoriem@ their research funding. The exclusion of
mass audiences from these discussieases a void that is blled by the
worries of business, that have to focus in short term probts. (Tomasula,
2002, p. 137)

Art, Nature, and Culture

The very separation between nature and culture is an abstraction that has had real
consequences in the waye treat and change nature. This system also generates the
possibility of creating a hierarchy that devalues some elements while valuing others. By
separating man from nature, we enable the creation of an anthropocentric view that
considers all that is osile the human system as secondary.

Artists are increasingly operating as mediators, translators and creators of ideas that
do not necessarily respect the boundaries between art, science, and technology. In this
way, they contribute to the expansion of tteacept of art itself and strengthen relations
between the three areas. The loss of epistemological conbdence in science coincides with
an increase in popular knowledge, primarily through what is reported in the media. On one
hand, we have the pluralityf @pistemologies or the emergence of Oepistemologies of
plurality® (Santos 2007, 24314) which occur concomitantly with the increase of the
discourse in defence of individual and social identities, caused both by the fears of
terrorist attacks and the rie¢o market a culture and territories. Thus, the discourse of
plurality in culture (and art) is of great relevance. It is where contradictory views can be
challenged and unique beliefs and the mechanisms of dogmatic rhetoric may be exposed.

Artists often eveal these ideologies, these visions of the world, almost hidden in
scientibc discourse under a layer of objectivity. Flusser also has confronted these two
views in his works on reality and pbction:

Consider NewtonOs famous phrémgotheses non bngoy hypotheses

are not inventions). In contrast, consider the words of Wittgenstein:
Science discovers nothing, it invents it. The contradiction between the
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two statements reveals a profound change in our concept of reality and
bction, discovery, and inventi. In effect, it reveals the loss of faith in
the established and discovered reality, placing in a bction invented by
ourselves. (Flusser, 2010)

The problem of the polarity of views can limit the development of work in art and
biology. Some reject thiype of knowledge, considering it beyond the interests of culture,
others simply replicate what is already done in science, often without a critical discourse.

Eugene Thacker (2006) called attention to the risk in the responsive use of
technology by artiststhat seeks the latest fashions and sddentiiscoveries that may
cause the artwork to be used as mere tool, promoting the biotechnology industry itself. He
also points to the risk of the prebx ObioO becoming another OcyberO, a prebx that can be
applied universally, thus losing any specibc meani@griously (also observed by
Thacker), the prebx Obio®, used in words such as bioterrorism, biofuels, bioweapons,
biopharmaceuticals, incorporates the concept of basic elements in technopolitical life. It
also creates the possibility of a concept of exdElife adaptable to whatever it is, a life
without substance, and a concept of potential life suitable for different uses and practices.

However, in addition to providing a metaitical discourse, art also works directly
with scientibc discoveries. Fokouis Bec, experimental art practices are a rare
transformational agent, a transducer technology between modes of expression and
communication considered antagonistic. They become new dimensions between artibcial
probes and digital media worlds. The akilib test the limits of mental feasibility and
physiological research has evolved into real artistic practice.

To understand the worlds of different species is to broaden our concept of the world
and think more clearly about all possible realities. In i it enables the expansion of
a usually anthropocentric vision of art. Bec proposes that we should question our range of
perception of reality by extending the codes and modes of communication and
understanding how other species are reported beyohdtdimies between Oidentity® and
OalterityO, that directly touch on issues related to biotechnology and the fear of bio
terrorism (Bec, 2009, p. 462). Behind it is the fear of the unknown, faceless enemies
represented by viruses and bacteria. Susan Sorgatomed that when a miciarganism
is found, the war metaphors gain strength, generating aggressive strategies of OdefenceO.
There is a direct relationship between the imagery of pollution and the invasion by what
seems strange to us, by the QotherQ.

It is no coincidence that the threats of bioterrorism have this double factor,
contamination and death caused by invisible agents whose origin we do not know and that
might come and attack us in our own home. According to Sontag, OThe authoritarian
political ideologies have an interest in promoting fear through the idea that aliens are
ready to take overO (Sontag, 1989, p. 74).
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Thus, individual freedom can be replaced with a (false) promise of peace on the part
of political power. The idea of stability, oftleer an individual or a group, is utopian, but
it is also reassuring. As Julia Kristeva suggests, OThe discomfort caused by the other is
because the alien is in ourselves, the instability is inherent in everyoneO (1988, p.47).

Rather than being potentialpolluting and corrosive, thegure of the stranger is a
threat because it acts as a mirror that moves us away from what Freud had already
identibed as the Olost selfQ, which is imagined as independent and harmonious. Art applie
to biology is in contact with new subijectivities, newnfiz of life, and it creates languages
and modes of expression that highlight the problems behind the specibcs of the
biotechnological tools, generated by fear or ignorance, or by an admiration connected with
mythological and ancient beliefs. Furthermoreiisés who work with the concept of
ecology have projects that offer opportunities for a change of attitude based on concepts of
an alternative lifestyle, economics of biological resources, and sustainable consumption.

Today, plants, cells, genes, and othmlogical materials are the chosen media for a
growing number of artists, while others base their work onimstallations in the
environment. By stripping the life sciences of their pragmatic role and contextualizing
them in aesthetic form, artistseatreading the boundaries between nature and art, just as
they contribute to the generation of a critical discourse around new developments in
science and technology.

Biotechnology industries are launching public awareness and public relations
campaigns t@romote the idea that the combination of the free market and biotechnology
works solely in the public interest, and that they aim to rectify health, population, and
environmental problems. Meanwhile, biotechnologies are popularly viewed as negative
becaus they are seen as transgressing the sacred boundaries between the natural anc
artibcial worlds, biology and technology, divine creation and industrial artefacts.
Biotechnology industries are suspected of generating-aexed problems by detecting a
gene creating a pill, and selling a formula that governs everything. But it is a problem in
epistemological and ontological terms, not just economic ones.

On the other hand, a supposedly apolitical aesthetics aimed at fuelling the cultural
innovations marketwhere it is possible to soothe public scepticism by separating it from
the biopolitical debate attached to these practices, and by promoting it in the aesthetic
bunker, can help to educate the public, while indirectly functioning as an excellent public
relations exercise that paves the way for future marketing campaigns for new -hiotech
nology products considered necessary and unavoidable (Critical Art Ensemble, 2002).

Another crucial element here is the differentiation between various bioart and
biotechndogy practices, to allow us to detect when political activism in the area of
biotechnology becomes a morally conservative, reactionary or reductionist response to
problematic issues, linked to essentialist ideas of life that are part of moral discourses.
These discourses are implicit, and they must be made explicit.
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As if we were dealing with a new ecosystem to be produced through biotechnology
chimeras, life now becomes geneticised information that can be manipulated, broken
down, and wholly transformed.ré&m now on, barriers will have less to do with science
than with legal and political issues around experimentation with living beings. The new
biotechnological bestiary breaks down classical natural history taxonomies, producing
hitherto unknown combinatis and hybrids that transcend traditional classibcation, going
from impossible fantasies to commonplace technologies. In this sense, biomedia refers to
the hybrid formed between information technology and biological components and
processes. On one hande whink that the biological incorporates processes that occur
naturally. On the other hand, we refer to the way in which we can think of biology as a
technology that allows us to manipulate living matter, through the lens of information
technology, in ordeto combine the immaterial and the material (Thacker, 2006). But the
fact that molecular biology, through biotechnologies working with IT, reduces life to
genetic information obtained from the molecule of life, from DNA to the 21st century
version of theHoly Grail, is not exempt from political, economic, and social implications
that we must help to shed light on.

Every sociohistorical context has its own way of conceiving and confronting life.
Technoscience is not just neutral knowledge of reality; & imechanism for producing
social and natural reality. Biotechnologies are less about denaturing nature than about
producing a particular nature, because what we see when we look at the secret of life is
life already transformed by the technology of ourggéi¢eller, 1996, p. 20), and above all
because Oeach historical formation sees and reveals all it can within the conditions laid
down for visibility, just as it says all it can within the conditions relating to statementsO
(Deleuze, 1987, p. 24).

The foundtional myth of modern science asserts that it is possible and necessary to
know reality independently of social, political, and economic conditioning factors. This
means that the sciebt subject tells us what the object, or reality, is by virtue of a
position within a privileged observation point, which is science. This mythical objective
point, cut off from its own context, leads us to believe that when science speaks, we are
listeningto an objective rationality that has undistorted access to the intrinsic peculiarities
of observed reality (Mendiola, 2006, p. 75).

For several decades, the sociology of scientibc knowledge has tried to show that this
mythical objectivity becomes a speciland particular form of incarnation, not a false
vision promising the transcendence of all the limits and responsibilities (Haraway, 1995,
p. 326) that will allow us to show the situational, contingent, and heterogeneous nature of
all scientibc practice.

It would be an appeal to a located knowledge, such as the Oamateur discursivenessO
proposed by artistsO collective Critical Art Ensemble that refers to a different perspective
around transgenic debates, allowing citizens to participate to the discussientadh
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levels. It should not be that individuals are left with the implied obligation to have faith in
scientibc, government, and corporate authorities that allegedly act with the public interest
in mind (Critical Art Ensemble, 2002, p. 6).

As genomes, enzymes, and all kinds of biochemical processes are privatized, a
pancapitalist policy expands, which only sertesstrengthen and extend the economic
probt machine. Molecular invasion and control are quickly transformed into new kinds of
colonial and endaolonial control: the focus is on consolidating the food chain, from the
molecular structure to the packagir@yiical Art Ensemble, 2002, p. 4).

To a large extent, biotechnology is part of an industry and, as such, operates as a
Besh machine, generating new products and services, which create new market niches, as
it transforms the publicOs understanding of tireepts of nature, the body, and health
(Critical Art Ensemble 1998, p. 6). In response to this, there is a strong ecologic
movement that demands greater control of the use of transgenics in agriculture and other
belds, given that they irreversibly changsure, generating a dependence on transgenics,
and disrupting entire farming systems.

Life Between Reality and Discourse

This situation shows how power relations are intertwined with technoscience, articulating
a dense fabric of interrelations in whiehwide variety of actors play a role. Nature and
society are no longer explanations, if anything they have to be explained (Latour, 2004).
So we have to understand that biology is a discéurss the natural world itself, but a
discourse. This means thaganisms also emerge in a discursive process that is the result
of human and nehuman elements, based on a set of semin#terial actors that become
active builders of natural scientibPc objects. To talk about life today is to talk about the
different naratives that are used to debne life, because narrative is what gives it meaning,
and allows it to be thought about as organized.

Thus, we have to bnd a way of relating to nature that is not based on reibcation or
ownership, abandoning this parasiticalatelnship Foucault described in his works on the
change from natural history to the birth of modern biology (Foucault, 1997, p.12). In Donna
HarawayOs words, ONature is not a physical place to which one can go, nor a treasure to fenc
in or bank, nor an eence to be saved or violated. Nature is not hidden and so does not need to
be unveiled. Nature is not a text to be read in the codes of mathematics and biomedicine. It is
not the Oother® who offers origin, replenishment, and service. Neither mothenonisiage,
nature is not matrix, resource, or tool for the reproduction of man (1999, p. 122).

In biotechnologies, the part (the gene) designates the whole (life). And this implies
that the information is detached from the context from which it arisés which it is
inserted, turning its back on the specibcity of the local, like merchandise. Before life could
be reduced to genetic information, it had to undertake a long journey in which we can
identify three key moments that overlap today: eighteeettiucy natural history from
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which life takes leave (timeless botanical gardens full of taxonomies); nineteenth century
evolutionism that turns life into history (the ecological niche, in which the organism is
separated from the context); and late twentiatid early twentprst century genetic
engineering, which decontextualizes life (genetic databanks @hfiemation that can be
manipulated and transformed) (Mendiola, 2006, p. 58).

In an attempt to express this Promethean will, which is inscribed into biotech
nologizedlife, Eduardo Kac created the installati@enesisin 1999. On entering the
exhibition space, we see a Petri dish containing bacteria in the DNA of which the artist
has included excerpts from the book of Genesis in the Bible. Kac created an artibcial gene
by translating a sentence in Morse code and then converting the Morse code into basic
DNA pairs, according to a conversion principle developed by the artist for this piece. The
signibcance is not as much in the creation of the artistic object, as incthénhda its
meaning develops as visitors participate and inRuence the bacteriaOs natural rhythm of
mutation, transforming the body and the message coded within it.

The act of choosing a paradigmatic sentence from Genesis symbolizes a reference to
manQOs die for supremacy over nature, a desire that is divinely sanctioned. The
opportunity to change the sentence brings to mind a symbolic gesture, which means we do
not accept its meaning in the form in which we inherited it, and that new meanings will
emergeas we try to change them.

However, the production of nature will continue to be political because it
continuously weaves power relationships among the agents who are part of the network.
Life sciences are political sciences and geneticized life igpdwee, the result of matter
and semiosis interwoven within power relationships that try to confer a life that is
presented to us as natural, although, in reality, it is just the result of a complex
sociohistoric process with a long history.

With the arrival ofthe modern episteme Omake live and let dieO, FoucaultOs
productive idea of power reveals the change from a disciplinary society to a society of
control, in which governability is defended in terms of OsecurityO. If it is true that life has
always been sygbct to power, the question today relates to the specibc biopolitics that
biotechnology contains. This is why it is interesting to turn to FoucaultOs concept of
biopolitics and its implicit connection between two ways of articulating biological life
itself (Thacker, 2006, p. 43).

In the eighteenth century, an informatibased view of life control emerged. The
sciences of demographics, political economy, and statistics documented births, illnesses,
and deaths, quantifying life itself in a sophisticated vildye new concept of Opopulation®
made it possible to manage and express individualsO health and made it possible for
natural history, biology, and then, evolutional biology to develop. In this way, population
became a biological as well as a political esswhile currently it is turning into a genetic
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issue to be controlled: biology and information technology merge perfectly for the purpose
of producing biegpower.

At issue is a life shaped through the systematic implementation of a system of techniques
andrationalities, such as the medical regulations inscribed in health or the emphasis on citizen
security and the development of a political economy: a moulded life that becomes docile,
subject to what is expected of it, a regulated life that avoids felreafincertain or strange.

For example, the terror that is generated through the imaginary associated with
biotechnological wars allows the discourse on new infectious diseases to merge with that of
bioterrorism, and thus a strengthening of state contrei public health. The US bioterrorism
legislation created in 2002 exercises this function, allowing the public health administration to
develop all kinds of strategiegPublic Health Security and Bioterrorism Preparedness and
Response Act of 2002. Publiaw, 107188).

We are facing a biological war with a long tradition and various levels, such as
biological sabotage. By exploring the history of epidemics, we can see how they have
often been presented to us linked to wars or military conf3icts. For exahgplatentional
poisoning of wells narrated in Thucydides tales of the Peloponnesian war is an early form
of biological sabotage. Plagues, epidemics, fear of contagion and infection go beyond the
biological and become social, cultural, and also politidaiments. Elements that Foucault
synthesized historically in two basic reactions: one, anarchic, around the Odance of death(
and the other totalitarian, such as quarantine (Foucault, 2007).

We should also take into account biological weapons, the usatlodgenic agents
and biological resources like anthrax, banned by the 1925 Geneva Protocol in terms of
use, but not research and production, which allowed the development of research
programs in many countries that later made experimentation possibl@an daring
WWII. There are forms of genetic warfare based on the eugenic plans of Nazi Germany,
inspired by the ideas of EnglandOs Sir Francis Galton, such as ethnic cleansing in search o
a Opure raceQ free from any element that could be considerett mdééal of Ohuman
purity®. Even in our own imagination, cloning appears as the ideal of reproduction of the
best specimen, another form of cleansing and selection. And this ideology is still
implicitly present in databases of genetic probles of cregtaople, although the term
OeugenicsO is no longer used anywhere as a consequence of the atrocities that have be
committed under its name.

We are dealing with a politicized biology that since 9/11 has generated an endless
number of biodefence laws rdgting Olife itselfO. Laws that led to the FBIOs persecution,
arrest, and jailing of Steve Kurtz, a founding member of the artistsO collective Critical Art
Ensemble, under the accusation of bioterrorism. His crime was to look at scientibc
processes througthe view of a capitalist political economy, displacing the legitimised
version of science as something neutral and vikee Steve Kurtz was sued and accused
of bioterrorism for the simple act of using inoffensive molecular biology technologies and
engaing in a critical discourse around biotechnologies.
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All of this demonstrates that what is at stake is related to the problem of life itself,
beyond specibc policies against bioterrorism. That is, in relation to life that is subject to
control, regulation, and modulation, true biopower is that which isra tdrpower that
regulates social life from its interior, following, interpreting, absorbing, and rearticulating
it. What is directly at stake in relation to power is the production and reproduction of life
itself (Hardt and Negri, 2002).

The other side gplagues and epidemics are the monsters that represent abnormality
and are left out of classibcations that have no place for them, even though its precisely the
monster that shows us the Ripside of the norm, the dark side of order as a mirror of
humanity. Eymologically, Omonster® comes from the lmtinstrare which means Oto
show® and indicates that monsters are, above all, strange beings that show or demonstrate
something hidden. Teratology, the science of monsters (derived from the tGratelg,
is anattempt to document this lack of a place for anomalies, and refers to horror as well as
fascination, to prodigies and demons, aberration and adoration, the sacred and the profane
(Lykke et al., 1996). The monster connects worlds that link the real anmohdganary, the
normal and the abnormal, the permitted and the prohibited, the visible and the invisible.

Every era begets its own monsters. In our own time, the monster is bound to emerge
in the course of the path aiming to transform nature and turtoisimple matter with the
serviceability of merchandise. Today, the monstrous has become banal, transformed into a
consumer object halfway between fascination and the fear that leads us to technoscientibc
chimeras, the product of a rationality that con¢isito provoke disorder.

Chimeras, unlike monsters, are hybrids par excellence, a product of the fusion of
three different animalé goat, serpent, and lidhthat emerges as a recurring infernal
mythological bgure and becomes a metaphor for designating fieeferins produced by
molecular biology. Transgenic chimeras produce a tremendous amount of disorder,
making the impossible possible through the inbnite hybridization of a new biotech
nological nature. Projects such as The Tissue Culture and Art Projestraite the
imaginary associated with these biotechnological chimeras. They use living material and
molecular biology techniques as though the genetic code were digital code, so the
manipulation of life becomes the manipulation of code, but with the dgpercire
materialize. The creation of sefining sculptures through experimentation with live
tissue generation led them to create projects sudima@SemiLiving Worry Dolls, Womb
2000, where they brought Guatemalan worry dolls to life. The projectgked a great
deal of unease in relation to the perception of the boundary between the living and the
inanimate. They followed up witRig Wingsin 2002001, which involved the creation
of a semiliving sculpture representing fake pig wings, in referemcthe saying Oif pigs
could RyO, and used to express the impossibility of achieving something. Their latest
project,Disembodied Cuisineexplores other ways of interacting with sdiving systems
such as, for example, consuming them as food; in thispaetg of an animal can be self
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generated and then eaten, without the need for the death of the animal, which can stay
alive, with a simple biopsy (Catts and Zurr, 2003, p[607.

Here, the interaction with se#iving entities is a conceptual challengekied to the
biotechnological chimera that will blur the idea of the body as an entity that is separate
from our living environment. As deed by Lynn Margulis, Oa body is a community of
cells and, furthermore, the biosphere is one interdependent entityQ (Margulis, 1995).
Semiliving objects are a tangible example of this idea: we can see parts of our body
growing as part of our environmetrit we debnitely need cultural understanding to deal
with this new knowledge and control over nature as a whole.

Throughout history, plagues, epidemics, monsters, and chimeras have represented the
Ripside of the norm, the OotherO to be banished fromrtheed buried in the inferno of
the impossible. But today, in an increasingly biotechnological life, they coexist naturally
with us, producing a new nature that is not exempt from a specibc biopolitics regulating
and standardizing life, although in reégliife always escapes through the interstices of
becoming, chance, and absolute uncertainty. Because we will always be able to say that
Owhen power takes life as its aim or object, then resistance to power already puts itself on
the side of life, and tumlife against power....Life becomes resistance to power when
power takes life as its objectO (Deleuze, 1987, p. 122).
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