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Die  folgende  Bibliographie  listet  Arbeiten  zum 
Werk Miloš Formans auf. Es galt der Versuch, die 
wissenschaftlichen  Arbeiten  möglichst  vollständig 
zu versammeln. Die Artikel aus der Tagespresse, In-
terviews  und  Darstellungen  in  den  Film-Journalen 
und dergleichen mehr wurden aufgenommen, soweit 
sie  bibliographisch  nachgewiesen  werden  konnten. 
Auf ein Verzeichnis der Direktorien, Lexika der Re-
gisseure etc.,  die Darstellungen Formans enthalten, 
wurde ebenso verzichtet wie auf eine Dokumentati-
on der Arbeiten über die CSSR-Filmgeschichte,  in 
denen Forman berücksichtigt wird.

Bibliographien

Hooker, Charlotte S.: The Feature Films of Milos  
Forman: A Bibliography of the Literature. Ms. New 
York: New York University 1973, 8 pp.

This bibliography covers the literature on four of the 
feature films of Milos Forman: BLACK PETER (PETER 
AND PAVLA) (1964), A BLONDE IN LOVE (LOVES OF A  
BLOND) (1965), THE FIREMEN'S BALL (1967), and TAKING 
OFF (1971). Listed separately by type are materials 
found in dictionaries, encyclopedias, and yearbooks; 
books; and articles. One hundred and four entries are 
listed. (CH)
URL: http://eric.ed.gov/PDFS/ED087053.pdf.

Slater, Thomas J.: Milos Forman. A bio-bibliogra-
phy. New York : Greenwood Press 1987, VIII, 193 
S. (Bio-Bibliographies in the Performing Arts. 1.).

Zuerst als Ph.D. Thesis, Oklahoma State University 
1985, 276 pp.
Veröff.: Ann Arbor, Mich.: UMI 1985, 3 Microfiches.

Bücher über Forman

Ballester, César: Milos Forman. Madrid: Ediciones 
Cátedra 2007, 299 pp. (Signo e imagen. Cineastas.).

Includes: Hacia una búsqueda de la individualidad; 
Filmografía checa; Años de transición.

Liehm, Antonín J.: Príbehy Miloše Formana. Vyd. 
2., v CR 1. Praha: Mladá fronta 1993, 196 pp, [16] 
pls.

Erste Ausg.: Toronto: Sixty-Eight Publishers 1976, 
256 pp.

Lipton, Lenny: A critical study of the filmmaking 
style of Milos Forman. With special emphasis on his  
contribution to film comedy. Ph.D. Thesis,  Universi-
ty of Southern California 1974, iv, 350 lvs. 



Miloš Forman  //  Medienwissenschaft/Hamburg, 117, 2011   ///   2

Poizot, Claude: Milos Forman. Paris: Ed. Dis Voir 
1987, 127 pp. (Série entrevues.).

Prádná, Stanislava: Miloš Forman. Filmar mezi dve-
ma kontinenty. Brno: Host 2009, 372 pp.

Slater, Thomas J[ay]: Milos Forman. The evolution 
of a filmmaker. Ph.D. Thesis, Oklahoma State Uni-
versity 1985, iv, 269 pp.

Ann Arbor, Mich: University Microfilms 1985.

Vecchi, Paolo: Milos Forman. Firenze: La Nuova 
Italia 1981, 88 pp. (Il Castoro Cinema. 86.).

Bücher von Forman

Forman, Miloš: Was ist Film? Hrsg. v. Vladimír 
Škutina. Mit Beitr. von Miloš Forman [...]. Anh.: Vi-
deo-Kurs, v. Jiri Kotlar. Zürich: Bohem Press 1990, 
128 pp.

Forman, Milos / Novak, Jan: Turnaround. A memoir. 
New York: Villard Books 1994, 295 pp. 

Dass.:  London: Faber 1994, 295 pp.
Dt.: Rückblende. Erinnerungen. A.d. Amerikan. v. 
Brigitte Jakobeit. Hamburg: Hoffmann und Campe 
1994, 399 S.
Repr.: München: Heyne 1997, 397 S. (Heyne-Bücher. 
1.)/(Heyne allgemeine Reihe. 10272.).
Tschech.:  Co já vím aneb Co mám delat, kdy  je to 
pravda? Autobiografie. Vyd. 2, preprac. a dop. Praha: 
Bookman 2007, 469 pp.
Rev. (Newman, Kim) in: Empire, 63, Sept. 1994, p. 
121.
Rev. (Barson, Michael) in: DGA News 19,2, 1994, p. 
32.
Rev. (Albrecht, Gerd) in: Medienwissenschaft: Rezen-
sionen 12,4, 1995, pp. 460-461.
Rev. (Toth, D.) in: Choice 32,1, 1994, pp. 121-122.
Rev. (Quinn, J.) in: Library Journal 118,19, 
15.11.1993, p. 80.  

Liehm, Antonin J.: The Miloš Forman stories. 
Transl. by Jeanne Nemcova. New York : Internatio-
nal Arts and Sciences Press 1975, 191 pp.

Rev. (Milne, Tom) in: Sight and Sound 45,3, Summer 
1976, p. 195.
Rev. (Skvorecky J.) in: Problems of Communism 25,5, 
1976, pp. 70-78.

Texte von Forman

Forman, Milos: How I wound up owing Paramount 
$140,000 by not making TAKING OFF for them. In: 
Today's Cinema, 9916, 22.6.1971, pp. 24-25.

Forman, Milos: Celui à qui on pense en secret. In: 
Cahiers du Cinéma, Num. Spéc., Déc 1984, pp. 128-
130.

Forman, Milos: L'opéra muet. In: Cahiers du Ciné-
ma, 443/444, May 1991, sppl., p. 30.

Forman, Miloš: Kapela to vyhrála. In: Iluminace 
8,21, 1996, pp. 118-132.

Forman, Miloš: Noty v kufru. In: Iluminace 8,21, 
1996, pp. 103-117.

Interviews mit Forman

24 Images, .13/14, July 1982,p p. 32-46.

Action 11,3, May 1976, pp. 6-10.
Forman discusses his award winning film ONE FLEW 
OVER THE CUCKOO'S NEST.

American Cinematographer 53,11, Nov. 1972, pp. 
1264, 1288-89.

Interview about Forman‘s filming of the 20th Olympic 
Games in Munich.

Cahiers du Cinéma, 337, Juin 1982, pp. 22-27.

Cahiers du Cinéma, 365, Nov. 1984, pp. 9-12.
Interview with Forman, about his film AMADEUS.

Cahiers du Cinéma in English, 8, Febr. 1967, pp. 
53-54.

Chaplin, 62, March 1966, p. 108.

Chaplin 26,5/6 (=194/195), 1984, pp. 278-279.

Ciné-Revue 65,22, 30.5.1985, pp. xiv-xv.
Forman talks about his work as president of the Can-
nes 1985 Jury, and his decision to live and work in the 
USA.

Cinéma, 126, May 1968, pp. 34-43.

Cinéma, 137, June 1969, pp. 65-69.
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Interview on Forman‘s year‘s work outside Czechos-
lovakia.

Cinéma, 158, July 1971, pp. 124-127.
Interview with Forman about his experience of filming 
TAKING OFF in the USA.

Cinema Papers 9, June 1976, pp. 10-14, 86.
Interview with Forman, about his background in 
Czechoslovakia, TAKING OFF and ONE FLEW OVER THE 
CUCKOO'S NEST.

Ecran, 45, 153, 1976, pp. 54-55.
Interview on ONE FLEW OVER THE CUCKOO'S NEST.

Ecran, 82, 15.7.1979, pp. 62-63.

Ekran, 65/66, July 1969, pp. 181, 189 [in slowaki-
scher Sprache].

Film (BFFS) 2,85, May 1988, pp. 6-7; 2,86, June 
1980, pp. 6-7.

Interview, in which he discusses his early career, the 
making of HAIR and generally working in Hollywood, 
the making of ONE FLEW OVER THE CUCKOO'S NEST, and 
THE FIREMAN'S BALL, together with a continuation of the 
discussion about the making of HAIR.

Film (BFFS) 2,120, Nov. 1983, pp. 6-7.
Interview with Forman, in which he talks about ideas 
and sources for his films.

Film a Doba.14,8, Aug. 1968, p. 399.
Interview with G. Kopanevova about life and philoso-
phy. In Czech language.

Film Comment 15,2, March 1979, pp. 17-21.
Interview with Forman, in which he discusses his el-
egy to the sixties, HAIR.

Filmcritica, 166, April 1966, pp. 201-207.

Film Directions 2,8 , Oct. 1979, pp. 10-11.
Forman talks about the making of HAIR.

Film Français, 2035, 3.5.1985, pp. 36-37, 43-44.
Interview with, about his films and his plans, as he is 
president of the jury at the 1985 Cannes festival. Fol-
lowed by career notes.

Filmmakers' Newsletter.9,2, Dec. 1975, pp. 26-31.
Interview with about the making of ONE FLEW OVER 
THE CUCKOO'S NEST.

Films 5,3, March 1985, pp. 16-17.

Interview with Forman, on the making of AMADEUS 
and his other films.

Image et Son, 221, Nov. 1968, pp. 39-47.

Nouveau Cinémonde, 1852, May 1971, p. 6.
Brief interview with director on his film TAKING OFF.

Onfilm 2,5, 21.8.1985, pp. 9-10.
Forman talks about his life, career and the film 
AMADEUS.

Positif, 179, March 1976, pp. 14-23.
Interviews with Forman about TAKING OFF and ONE 
FLEW OVER THE CUCKOO'S NEST.

Positif, 220/221, July 1979, pp. 19-28.
Interview with Forman, on his new film, HAIR, and 
some of the recurring themes of his work, especially 
the 'generation gap' and his exploration of the culture 
of the sixties.

Post Script 4,3, April 1985, pp. 2-15.
First part of an interview with Forman, in which he 
talks about his method of filmmaking, his films, parti-
cularly AMADEUS, and his opinions of America.

Post Script 5,1, Oct. 1985, pp. 2-16.
Second part of an interview with Forman, about his 
adaptations of novels into films, his Czech and Ameri-
can films, his early career in Czechoslovakia and his 
opinions on his career.

Premiere, 124, July 1987, pp. 102-105, 118, 126.

Screen International, 23, 14.2.1976, p. 7.
Interview with Forman about his career and his latest 
film ONE FLEW OVER THE CUCKOO'S NEST.

Screen International, 474, Dec. 1984, p. 68.
Forman talks about the ups and downs of his career, 
and his new film, AMADEUS.

Take One 5,3, Aug. 1976, pp. 19-20.
Forman talks about the making of ONE FLEW OVER THE 
CUCKOO'S NEST.

Télérama, 1816, 31.10.1984, pp. 58-59.
Interview with Forman, about his film AMADEUS.

Thousand Eyes Magazine, 9, April 1976, pp. 6, 20.
Interview with Forman, about his film ONE FLEW OVER 
THE CUCKOO'S NEST.

Time Out, 763, 4.4.1985, p. 14.
Interview with, on AMADEUS.



Miloš Forman  //  Medienwissenschaft/Hamburg, 117, 2011   ///   4

Abramowitz, Rachel: The filmmaker series: Milos 
Forman. In: Premiere 13,5, Jan. 2000, pp. 52-55.

Interview with Milos Forman about his films, starting 
with MAN ON THE MOON.

Anger, Cédric: LARRY FLYNT de Milos Forman. Un 
homme qui s'affiche. Entretien avec Milos Forman. 
In: Cahiers du Cinéma, 510, 1997, pp. 44-51.

Bear, Liza: Milos Forman. In: BOMB, 58, Winter 
1997, pp. 56-59.

Bolgár, György / Fazekas, Erzsébet: Taking Off 
Again. In: The New Hungarian Quarterly 31,119, 
Autumn 1990, pp. 41-46.

Bourget, Jean-Loup / Ciment, Michel: Milos For-
man. In: Positif, 346, Dec. 1989, pp. 2-9.

Article on VALMONT and an interview with Milos For-
man about the film.

Chion, Michel / Le Peron,  Serge: Entretien avec Mi-
los Forman. In: Cahiers du Cinéma, 337, June 1982, 
pp. 22-27.

Ciment, Michel: Une expérience américaine (deux 
entretiens avec Milos Forman). In:  Positif, 179 
Mars 1976, pp. 14-23.

Ciment, Michel. Entretien avec Milos Forman. In: 
Positif, 285, Nov. 1984, pp. 21-28.

Über AMADEUS.

Ciment, Michel. Entretien avec Milos Forman. In: 
Positif, 346, Dec. 1989, pp. 5-9.

Interview in which he discusses his film VALMONT, tal-
king about the adaptation from the book, settings, par-
ticular scenes and casting.

Ciment, Michel: Passeport pour Hollywood. Entre-
tiens avec Wilder, Huston, Mankiewicz, Polanski,  
Forman, Wenders. Paris: Éd. du Seuil 1987, 392 pp.

Ciment, Michel: „Les enfants des années 60". Entre-
tien avec Milos Forman. In: Positif, 433, 1997, pp. 
18-22.

Ciment, Michel: Entretien avec Milos Forman - Pour 
moi tout film est une biographie. In: Positif, 470, 
2000, pp. 9-14.

Interview über MAN ON THE MOON: On his choice of ac-
tors and title, the character of Andy Kaufman, the im-
portance of the audience in the film, and the world of 
television production.

Coursodon, Jean-Pierre / Ciment, Michel / Rollet, 
Sylvie: L'actualité, Milos Forman. In: Positif, .433, 
Mars 1997, pp. 13-25.

Article on the film THE PEOPLE VS. LARRY FLYNT + an 
interview with Milos Forman about his work + an ar-
ticle discussing his early films.

Ferenczi, Aurélien / Danel, Isabelle: 'La liberté d'ex-
pression n'est jamais acquise' [...]. In: Télérama, 
2458, 19.2.1997, pp. 22, 24.

Interview with director Milos Forman by Aurélien Fe-
renczi, about his film THE PEOPLE VS LARRY FLYNT, plus 
a chronology of events surrounding Larry Flynt by 
Isabelle Danel.

Goldsmith, Jeff: The ghosts of history. In: Creative  
Screenwriting 14,4, July 2007, pp. 60-65.

V.a. über LOS FANTASMAS DE GOYA; mit Kommentaren 
von Jean-Claude Carrière.

Gow, Gordon: A Czech in New York. In: Films and 
Filming 17,12, Sept. 1971, pp. 20-24.

Haas, Christine: Forman: un homme amoureux. In: 
Premiere, 153, Dec. 1989, pp. 74-76, 121.

Interview with Milos Forman about VALMONT.

Jelinek, Milena: An Interview with Milos Forman. 
In: Cross Currents 4, 1985, pp. 308-321.

Jensen, Jeff: Moon landing. In: Entertainment Wee-
kly, 51, 10.12.1999, pp. 50-52, 54.

Interview with Milos Forman and Forman's comments 
on some of his films.

Katelan, Jean-Yves: 'Il n'y a pas de vrai Andy Kauf-
man'. In: Premiere, 277, March 2000, p. 46.

Milos Forman talks about his work.

Klifa, Thierry: Milos Forman: Toute la vérité. In: 
Studio Magazine, 93, Déc. 1994, pp. 78-79.

Knapp, Elise / Glen, Robert: Milos Forman. In: 
Eighteenth-Century Life 14,2, May 1990, pp. 98-
107.

Includes an interview.

Lewis, Kevin: Milos Forman - Defender of the Artist 
and the Common Man. In: Directors Guild Of Ame-
rica Magazine 22,1, March 1997, pp. 32-35, 42-43.

Interview with Milos Forman about the making of THE 
PEOPLE VS. LARRY FLYNT.



Miloš Forman  //  Medienwissenschaft/Hamburg, 117, 2011   ///   5

Love, Courtney: Laughter in the dark. In: Interview, 
Jan. 2000, pp. 86-89.

Courtney Love interviews Milos Forman about MAN 
ON THE MOON.

Millea, Holly: Warning. In: Premiere 10,4, Dec. 
1996, pp. 118-125, 140.

Article about the production of THE PEOPLE VS LARRY 
FLYNT featuring short interviews with director Milos 
Forman, producers Janet Yang and Michael Hausman, 
actors Edward Norton, Woody Harrelson and Court-
ney Love and Larry Flynt

Milos Forman. In: UNESCO Courier, July-Aug. 
1995, pp. 18-20.

Porton, Richard: Milos Forman: Porn Again. In: 
Crowdus, Gary / Georgakas, Dan (eds.): The Cine-
aste Interviews, II: On the Art and Politics of the Ci-
nema. Chicago, Ill: Lake View 2002, pp. 241-249.

Polt, Harriet: Getting the Great Ten Per Cen: Film 
Comment 6,3, Oct. 1970, pp. 58-63.

Porton, Richard: Porn Again: THE PEOPLE VS LARRY 
FLYNT: An interveiw with Milos Forman. In: Cinéas-
te 22,4, Jan. 1997, pp. 28-32.

Interview with Milos Forman about THE PEOPLE VS 
LARRY FLYNT.

Sampson, Sally & Vidal-Hall, Judith: It's good out in 
the jungle. In: Index on Censorship 24,6, Nov. 1995, 
pp. 129-135.

Milos Forman comments on working in Czechoslova-
kia and the USA. In an issue devoted to film censor-
ship.

Schmidt, Marco: Milos Forman im Gespräch: Sind 
Sie ein Feigling, Mr. Forman? In: Frankfurter Allge-
meine Zeitung, 22.3.2008.

Slater, Thomas J.: Milos Forman: An Interview, Part 
I. In: Post Script: Essays in Film and the Humani-
ties 4,3, Spring 1985, pp. 1-15.

Spaich, Herbert: Lorenzo ist der eigentliche Held . 
Gespräch mit Milos Forman. In: Filmbulletin 
48,276, 2006, p. 11..11

Spelling, Ian: 'Hello, my name is Andy and this is 
my feature.' In: Film Review, 591, March 2000, pp. 
70-73

Milos Forman und Jim Carrey über MAN ON THE MOON.

Stratton, David / Fitzpatrick, Kate: Milos Forman: 
Interview. In: Cinema Papers, 9, June/July 1976, p. 
10.

Thiessen, Helga / Bissinger, Manfred (Red.): Prag – 
die urigsten Bierstuben. [Enth. ein Interview mit Mi-
loš Forman.] Prager Blitzkarrieren. Hamburg: Hoff-
mann und Campe 1998, 130 S. (Merian. 51,10.).

Vidal-Hall, Judith / Sampson, Sally: It's good out in 
the jungle. In: Index on Censorship 24,6, Nov.-Dec. 
1995, pp. 129-135. 

Combined with passion and experience, Forman's mo-
vies do not have larger-than-life heroes. THE FIREMEN'S 
BALL reveals his anti-government views. Forman sug-
gests that only competition can improve the quality of 
films. ONE FLEW OVER THE CUCKOO'S NEST indicates his 
views on the concept of sanity and society.

Artikel über Forman

Verzeichnis der Lexika und Direktorien, in denen 
Forman dargestellt ist:
URL: 
http://www.nndb.com/people/622/000023553/biblio-
graphy/.

Bax, Dominique: Milos Forman - Franz Kafka. Pu-
blié à l'occasion du 8è festival, 25 février - 14 mars 
1997 à Bobigny. Bobigny: Festival 1997, 113 pp. 
(Théâtres au cinéma. 8.).

Bertolina, Gian Carlo: Milos Forman, analista ironi-
co e paziente tra vecchio e nuovo mondo. In: Let-
ture: Libro e Spettacolo/Mensile di Studi e Rassegne 
41,424, Feb. 1986, pp. 99-110.

Conroy, Peter V., Jr.: Amadeus on stage and screen. 
In: Post Script: Essays in Film and the Humanities 
9,1-2, 1989, pp. 25-37.

Curot, Frank: Styles filmiques. 2: Les réalismes: 
Cassavetes, Forman, Kiarostami, Loach, Pialat. Pa-
ris [...]: Lettres Modernes Minard 2004, 291 pp. 
(Études cinématographiques. 69.).

Goodridge, Mike: Milos Forman. In: Directing. Bo-
ston: Focal Press 2002.

Goulding, Daniel J.: Five filmmakers. Tarkovsky,  
Forman, Polanski, Szabó, Makavejev. Bloomington 
[...]: Indiana University Press 1994, xi, 289 pp.
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Darin pp. 50-91: Forman.
Rev. (Horton, Andrew) in:  Historical Journal of  
Film, Radio and Television 16,2, 1996, pp. 285-286.
Rev. (Pratt, David B.) in: Film Quarterly 49,2, 1995, 
pp. 56-58.

Hames, Peter: Forman. In: Goulding, Daniel J. (ed.): 
Five Filmmakers: Tarkovsky, Forman, Polanski, Sz-
abo, Makavejev. Bloomington: Indiana University 
Press 1994, pp. 50-91.

Liehm, Antonín J.: Milos Forman: The Style and the 
Man. In: Politics, art, and commitment in the East  
European cinema. Ed. by David W. Paul. New 
York: St. Martin's Press 1983, pp. 211-224.

MacDonald, George B.: The Rules of the Game: Mi-
los Forman's American Allegory. In: Lex et Scien-
tia: International Journal of Law & Science 13,1-2, 
1977, pp. 87-91.

Norman, Barry: One flew over the heads of Holly-
wood. In: Radio Times 312,4071, 16.3.2002, p. 60.

Parvulescu, Constantin: Betrayed Promises: Politics 
and Sexual Revolution in the Films of Márta Mésza-
ros, Miloš Forman, and Dušan Makavejev. In: Ca-
mera Obscura: A Journal of Feminism, Culture, and 
Media Studies 24,2 (=71), 2009, pp. 77-105. 

Eastern Europe has been a terrain on which the twen-
tieth century has challengingly experimented with re-
volutionary discourse, and cinema has been there to 
document these experiments. This article focuses on a 
constellation of Eastern European films from the 
1960s and the early 1970s that interrogate sexual prac-
tices in “real-existing socialism”.

Rodríguez, Hilario J.: Milos Forman: Viento del 
este. In: Dirigido Por, 360, Oct. 2006, pp. 41-56.

Rollet, Syulvie: L'énigmatique présent. Sur la péri-
ode tchèque de Milos Forman. In: Positif, 433, 1997, 
pp. 23-26.

Uszynski, Jerzy: Milos Forman, 1975: Meczennicy 
Wolnosci. In: Kwartalnik filmowy, 12-13, 1995, pp. 
220-230.

Warchol, Tomasz: The Rebel Figure in Milos For-
man's American Films. In: New Orleans Review 
17,1, Spring 1990, pp. 64-71.

Kleine Artikel über Forman

Anon.: Forman, Milos. In: Current Biography 1971 
(New York: H.W. Wilson 1972), pp. 138-140.

Anon.: 200 pay tribute to Milos Foreman [!] in Se-
cond Century. In: Hollywood Reporter 314,27, 
4.10.1990, pp. 4, 28.

Report of a presentation, Eastman Kodaks' Second 
Century award, to Milos Forman.

Anon.: Coups de Loupe - Milos Forman. In: Premiè-
re, 277, 2000, p. 46.

Anon.: Milos Forman. In: Film Français, 2287, 
2.3.1990, pp. 13-14.

Forman has been nominated for an award in the 1989 
Césars in Paris.

Anon.: Forman, Milos. Director relishes lifelong 
love affair with New York City. In: Variety 364, 
14.10.1996, suppl., p. 7.

Anon.: Le cinéaste de VOL AU-DESSUS d'un nid de cou-
cou revient sur sa vie et sa filmographie. In: Premiè-
re, 392, 2009, pp. 84-87.

Baecque, Antoine de: Milos Forman. In: Cahiers du 
Cinéma, 462, Dec. 1992, p. 89.

Baker, Bob: Milos Forman. In: Film Dope, 7, April 
1979, pp. 19-20.

Boujut, Michel: Milos Forman, triste histoire 
tchèque. In: Temps modernes 45,527, Juin 1990, p. 
149.

Brashinskii, Mikhail: Istoriia dolzhna byt' rasskaza-
na interesno. In: Iskusstvo Kino, 8, 1988, pp. 111-
113.

Brooke, Michael: Out of the past Less celebrated in-
ternationally than his near contemporaries Milos 
Forman and Jirí Menzel, the late Czech director 
Frantisek Vlócil's visionary medieval epics have re-
cently been rediscovered in the West. But there was 
more to him than that, finds Michael Brooke. In: 
Sight & Sound, Sept., 2010, pp. 30-32

Brown, Colin: Profile: Milos Forman: Auteur Au-
teur. In: Screen International, 1115, 4.7.1997, p. 18.

Bryant Wilder, James: Intimate lighting. In: Film 
Comment 27,4, July 1991, pp. 4, 6.
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Report on the making of the film WHY HAVEL? with 
comments from Vojtech Jasny and Milos Forman.

Burke, Tom. Forman: "Casting is everything." In: 
The New York Times 125, 28.3.1976, sect. 2, p. 1+.

Christensen, Jens Bruun: Mode med Milos Forman. 
In: Kosmorama 22,129, 1976, pp. 15-16.

Cohn, Lawrence L.: A tale of two expatriate filmma-
kers. In: Variety 347, 29.6.1992, p. 84.

De Bongnie, Jean: Milos Forman en images. In: 
Amis du Film et de la Télévision, 311, April 1982, 
pp. 23-30.

Delon, Michael: Milos Forman. In: Film: the British 
Federation of Film Societies Monthly Journal, 120, 
Nov. 1983, pp. 6-7.

Dudar, Helen: Milos Forman takes a new look at old 
loves. In: The New York Times 139, 12.11.1989, 
sect. 2, pp. 15+ [2pp].

Eyles, Allen: Milos Forman. In: Focus on Film, 23, 
Winter 1976, p. 5.

Brandlmeier, Thomas: Meister grotesker Befreiungs-
schlaege. In: EPD Film 17, Sept. 2000, pp. 12-14.

Flash-Back - Milos Forman: Le cinéaste de Vol au-
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