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Noël Carroll - Eine Bibliographie
Zusammengestellt v. Hans J. Wulff

Das  Werk  des  Philosophen  und  Filmtheoretikers 
Noël  Carroll  ist  außerordentlich  vielgestaltig,  über 
mehrere  Disziplinen  verstreut,  umfaßt  allgemeine 
Arbeiten zur ästhetischen Theorie (auf diesem Ge-
biet ist Carroll vor allem in den letzten Jahren aktiv 
gewesen) ebenso wie Arbeiten zur Filmtheorie, zur 
formalistischen Beschreibung des Films, zu Affekt-
strukturen in verschiedenen Genres, zum postmoder-
nen Kino. Carroll war an zahlreichen Disputen mit 
anderen  Philosophen  beteiligt  (die  ich  hier  soweit 
möglich mitdokumentiert habe, denen ich aber keine 
eigene  Aufmerksamkeit  habe  zukommen  lassen). 
Und es finden sich - zur Überraschung auch solcher 
Leser, die Carrolls Arbeit seit Jahren verfolgen - Ar-
beiten zum Tanz und zur Tanztheorie.
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temporaine. In: La danse au défi. [Cet ouvrage a été 
produit á l'occasion du Festival international de nou-
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Michéle Febvre. Montréal: Parachute 1987, pp. 177-
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Anti-Illusionism in Modern and Postmodern Art. In: 
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As the Dial Turns: Notes on Soap Operas. In: Bo-
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Cambridge University Press 1996, pp. 118-124.

Film/Mind Analogies: The Case of Hugo Münster-
berg. In: Journal of Aesthetics and Art Criticism 
46,4, 1988, pp. 489-499.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 293-304.

Interpreting CITIZEN KANE. In: Persistence of Vision, 
7, 1988, pp. 51-61. 
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￢ Reprinted in: Interpreting the Moving Image. New 
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lity. In: Close Viewings: An Anthology of New Film 
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￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 64-79.

The Image of Women in Film: A Defence of a Para-
digm. In: Journal of Aesthetics and Art Criticism 
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￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 260-274.

Interpretation, History and Narrative. In: The Monist 
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Keaton: Film Acting as Action. In: Making Visible 
the Invisible. Ed. by Carol Zucker. Metuchen, NJ: 
Scarecrow Press, pp. 198-223. 
￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 44-63.

Notes on Dreyer's VAMPYR. In: Persistence of Vision, 
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￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 105-117.

Sila filmu. In: Film a Doba 36, Dec. 1990, pp. 702-
704.

1991 

Beauty and the genealogy of art theory. In: The Phi-
losophical Forum 22,4, 1991, pp. 307-334.

Notes on the Sight Gag. In: Comedy/cinema/theory. 
Ed. by Andrew Horton). Berkeley: University of Ca-
lifornia Press 1991, pp. 25-42. 
￢ Repr.: Beyond Aesthetics: Philosophical Essays. Ed. 

Noël Carroll. New York: Cambridge University Press 
2001, pp. ***.

￢ Repr. in: Theorizing the Moving Image. New York: 
Cambridge University Press 1996, pp. 146-158.

On Jokes. In: Midwest Studies in Philosophy: Philo-
sophy and the Arts 16, 1991, pp. 280-301.
￢ Repr.: Beyond Aesthetics: Philosophical Essays. Ed. 

Noël Carroll. New York: Cambridge University Press 
2001, pp. 317-334.

1992 

Art, Intention, and Conversation. In: Intention and 
Interpretation. Ed. by Gary Iseminger. Temple Uni-
versity Press 1992, pp. 97-131.

Cognitivism, Contemporary Film Theory, and Me-
thod: A Response to Warren Buckland. In: Journal  
of Dramatic Theory and Criticism 6,2, Spring 1992, 
pp. 199-219. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 321-335.

Disgust or Fascination: A Response to Susan Feagin. 
In: Philosophical Studies 65, 1992, pp. 85-90. 

George Dickie. In: A Companion to Aesthetics. Ed. 
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Mass Art, High Art, and the Avant-Garde: A Respon-
se to David Novitz. In: Philosophic Exchange, 23, 
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The Nature of Mass Art. In: Philosophic Exchange 
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In: Philosophical Studies 65, 1992, pp. 67-74. 
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Essence, Expression and History: Arthur Danto's 
Philosophy of Art. In: Danto and His Critics. Ed. by 
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Film, Rhetoric and Ideology. In: Explanation and 
Value in the Arts. Ed. by Salim Kemal and I. Gas-
kell. New York: Cambridge University Press 1993, 
pp. 215-37. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 275-290.
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Historical Narratives and the Philosophy of Art. In: 
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Toward a Theory of Point-of-View Editing: Commu-
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day 14,1, pp. 123-141.
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The Paradox of Junk Fiction. In: Philosophy and Li-
terature 18, 1994, pp. 225-241.

Philosophical Resistance to Mass Art. In: Hoffmann, 
Gerhard / Hornung, Alfred (eds.): Affirmation and 
Negation in Contemporary American Culture. Hei-
delberg: Winter 1994, pp. 297-312. 

A note on film metaphor. In: Journal of Pragmatics 
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￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 212-223.

1995 

Avant-garde art and the problem of theory. In: The 
Journal of Aesthetic Education 29,3, 1995, pp. 1-15.

Danto, Style, and Intention. In: The Journal of Aes-
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Enjoying Horror Fictions: A Reply to Gaut. In: Bri-
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Options for Contemporary Dance Criticism. In: An-
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Towards an Ontology of the Moving Image. In: 
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Philosophy and Film. London: Routledge, 1995. pp. 
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Cracks in the Acoustic Mirror. In seinem: Theorizing 
the Moving Image. New York: Cambridge Universi-
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Defining the Moving Image. In seinem: Theorizing 
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Britannica 1996. 
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Moral Realism in the Age of Postmodernism. In: 
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Nonfiction Film and Postmodern Scepticism. In: In: 
Post-Theory. Reconstructing Film Studies. Ed. by 
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Studies in Film.).
￢ Dt.: Der nicht-fiktionale Film und postmoderner Skep-

tizismus. In: Bilder des Wirklichen. Texte zur Theorie  
des Dokumentarfilms. Hrsg. v. Eva Hohenberger. Ber-
lin: Vorwerk 8 1998, pp. 35-69.

The Paradox of Suspense. In: Suspense: Conceptua-
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plorations. Ed. by Peter Vorderer, Hans J. Wulff & 
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In: Post-Theory. Reconstructing Film Studies. Ed. by 
David Bordwell and Noël Carroll. Madison: Univer-



Noël Carroll   //   Medienwissenschaft/Hamburg, 88, 2008   ///   9
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The Concept of Postmodernism from a Philosophi-
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Douwe / Valdés, Mario J. (eds): International Post-
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Danto's New Definition of Art and the Problem of 
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Fiction, Non-Fiction, and the Film of Presumptive 
Assertion: A Conceptual Analysis. In:Film Theory 
and Philosophy. Ed. by Richard Allen. Oxford: Cla-
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Account. In: Great Ideas Today. Chicago: Encyclo-
pedia Britannica 1997.

The Intentional Fallacy: Defending Myself. In: 
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1997, pp. 143-165.
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modernism. Heidelberg: Winter 1997, pp. 385-399 
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Film form: an argument for a functional theory of 
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McGinn's Ethics, Evil, and Fiction. In: Nous 34,4, 
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In defence of the ethical evaluation of narrative art. 
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Theatre: Philosophy, Theory, Criticism. In: Journal  
of Dramatic Theory and Criticism 16,1, Fall 2001, 
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Art, Creativity, and Tradition. In: The Creation of  
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and Art Criticism 62,2, 2004, pp. 95-109.

Art and the Moral Realm. In: The Blackwell Guide 
to Aesthetics. Ed. by Peter Kivy. Malden, MA: 
Blackwell 2004, pp. 126-151.
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and Art Criticism 64,1, 2006, pp. 173-187.

Philosophy and Drama: Performance, Interpretation, 
and Intentionality. In: Krasner, David / Saltz, David 
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