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Noël Carroll - Eine Bibliographie
Zusammengestellt v. Hans J. Wulff

Das  Werk  des  Philosophen  und  Filmtheoretikers 
Noël  Carroll  ist  außerordentlich  vielgestaltig,  über 
mehrere  Disziplinen  verstreut,  umfaßt  allgemeine 
Arbeiten zur ästhetischen Theorie (auf diesem Ge-
biet ist Carroll vor allem in den letzten Jahren aktiv 
gewesen) ebenso wie Arbeiten zur Filmtheorie, zur 
formalistischen Beschreibung des Films, zu Affekt-
strukturen in verschiedenen Genres, zum postmoder-
nen Kino. Carroll war an zahlreichen Disputen mit 
anderen  Philosophen  beteiligt  (die  ich  hier  soweit 
möglich mitdokumentiert habe, denen ich aber keine 
eigene  Aufmerksamkeit  habe  zukommen  lassen). 
Und es finden sich - zur Überraschung auch solcher 
Leser, die Carrolls Arbeit seit Jahren verfolgen - Ar-
beiten zum Tanz und zur Tanztheorie.
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Cambridge University Press 1996, pp. 313-318.

(mit Patrick Carroll) Notes on Movie Music. In: Stu-
dies in the Literary Imagination 13,1, Spring 1986, 
pp. 73-81.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 139-145.
￢ Repr. in: and The Cinematic Text. 

Performance. In: Formations 3,1, Spring 1986, pp. 
63-79. 

1987 

Belsey on Language and Realism. In: Philosophy 
and Literature 11,1, April 1987, pp.  124-135.

Can Government Funding of the Arts be Justified 
Theoretically? In: Journal of Aesthetic Education 
21,1, Spring 1987, pp. 21-35. 

Concerning uniqueness claims for photographic and 
cinematographic representation. In: Dialectics and 
Humanism 14, 1987, pp. 29-43.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 37-48.

Conspiracy Theories of Representation. In: Philoso-
phy of the Social Sciences 17, 1987, pp. 395-412. 

Hans Richter's Struggle for Film. In: Millennium 
Film Journal 19 (Fall/Winter 1987), pp. 104-112. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 305-312.

The Nature of Horror. In: Journal of Aesthetics and 
Art Criticism 46, Fall 1987, pp. 51-59.

Trois propositions pour une critique de la danse con-
temporaine. In: La danse au défi. [Cet ouvrage a été 
produit á l'occasion du Festival international de nou-
velle danse, Montréal, 1987...]. Sous la direction de 
Michéle Febvre. Montréal: Parachute 1987, pp. 177-
188.

1988 

Anti-Illusionism in Modern and Postmodern Art. In: 
Leonardo 21,3, 1988, pp. 297-304. 

Art, Practice, and Narrative. In: The Monist 71, 
1988, pp. 140-156. 

As the Dial Turns: Notes on Soap Operas. In: Bo-
ston Review 13,1, Febr. 1988, pp. 5-6, 20-21. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 118-124.

Film/Mind Analogies: The Case of Hugo Münster-
berg. In: Journal of Aesthetics and Art Criticism 
46,4, 1988, pp. 489-499.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 293-304.

Interpreting CITIZEN KANE. In: Persistence of Vision, 
7, 1988, pp. 51-61. 
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￢ Reprinted in: Interpreting the Moving Image. New 
York: Cambridge University Press 1998, pp. 153-165.

1990 

Buster Keaton, THE GENERAL, and Visible Intelligibi-
lity. In: Close Viewings: An Anthology of New Film 
Criticism. Ed. by Peter Lehman. Tallahassee: Florida 
State University Press 1990, pp. 125-140. 
￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 64-79.

The Image of Women in Film: A Defence of a Para-
digm. In: Journal of Aesthetics and Art Criticism 
48,4, Fall 1990, pp. 149-160. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 260-274.

Interpretation, History and Narrative. In: The Monist 
73, 1990, pp. 134-166. 

Keaton: Film Acting as Action. In: Making Visible 
the Invisible. Ed. by Carol Zucker. Metuchen, NJ: 
Scarecrow Press, pp. 198-223. 
￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 44-63.

Notes on Dreyer's VAMPYR. In: Persistence of Vision, 
8, 1990, pp. 5-14. 
￢ Reprinted in: Interpreting the Moving Image. New 

York: Cambridge University Press 1998, pp. 105-117.

Sila filmu. In: Film a Doba 36, Dec. 1990, pp. 702-
704.

1991 

Beauty and the genealogy of art theory. In: The Phi-
losophical Forum 22,4, 1991, pp. 307-334.

Notes on the Sight Gag. In: Comedy/cinema/theory. 
Ed. by Andrew Horton). Berkeley: University of Ca-
lifornia Press 1991, pp. 25-42. 
￢ Repr.: Beyond Aesthetics: Philosophical Essays. Ed. 

Noël Carroll. New York: Cambridge University Press 
2001, pp. ***.

￢ Repr. in: Theorizing the Moving Image. New York: 
Cambridge University Press 1996, pp. 146-158.

On Jokes. In: Midwest Studies in Philosophy: Philo-
sophy and the Arts 16, 1991, pp. 280-301.
￢ Repr.: Beyond Aesthetics: Philosophical Essays. Ed. 

Noël Carroll. New York: Cambridge University Press 
2001, pp. 317-334.

1992 

Art, Intention, and Conversation. In: Intention and 
Interpretation. Ed. by Gary Iseminger. Temple Uni-
versity Press 1992, pp. 97-131.

Cognitivism, Contemporary Film Theory, and Me-
thod: A Response to Warren Buckland. In: Journal  
of Dramatic Theory and Criticism 6,2, Spring 1992, 
pp. 199-219. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 321-335.

Disgust or Fascination: A Response to Susan Feagin. 
In: Philosophical Studies 65, 1992, pp. 85-90. 

George Dickie. In: A Companion to Aesthetics. Ed. 
by David Cooper. Malden: Blackwell 1992, pp. 122-
124 (Blackwell‘s Companions to Philosophy.).

Mass Art, High Art, and the Avant-Garde: A Respon-
se to David Novitz. In: Philosophic Exchange, 23, 
1992, pp. 51-62.

The Nature of Mass Art. In: Philosophic Exchange 
23, 1992, pp. 5-37.

A Paradox of the Heart: A Response to Alex Neill. 
In: Philosophical Studies 65, 1992, pp. 67-74. 

Theatre, Dance, and Theory: A Philosophical Narra-
tive. In: Dance Chronicle 15,3, 1992, pp. 317-331.

1993 

Anglo-American Aesthetics and Contemporary Cri-
ticism: Intention and the Hermeneutics of Suspicion. 
In: The Journal of Aesthetics and Art Criticism 51,2, 
Spring 1993, pp. 245-252. 

Essence, Expression and History: Arthur Danto's 
Philosophy of Art. In: Danto and His Critics. Ed. by 
Mark Rollins. Oxford [...]: Blackwell 1993 (Philoso-
phers and their critics. 5.). 

Film, Rhetoric and Ideology. In: Explanation and 
Value in the Arts. Ed. by Salim Kemal and I. Gas-
kell. New York: Cambridge University Press 1993, 
pp. 215-37. 
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 275-290.
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Historical Narratives and the Philosophy of Art. In: 
The Journal of Aesthetics and Art Criticism 51,3, 
Summer 1993, pp. 313-326.

Horror, Helplessness, and Vulnerability: A Reply to 
Robert Solomon. In: Philosophy and Literature 17,1, 
April 1993, pp. 110-118.

Identifying Art. In: Institutions of Art: Reconsidera-
tions of George Dickie's Philosophy. Ed. by Robert 
Yanal. University Parks: Penn State University Press 
1993.  

On Being Moved by Nature: Between Religion and 
Natural History. In:  Landscape, Natural Beauty and 
the Arts. Ed. by Salim Kemal. New York: Cam-
bridge University Press 1993, pp. 244-266.
￢ Repr. in: Arguing About Art: Contemporary Philoso-

phical Debates. Comp. by Alex Neill and Aaron Rid-
ley. New York: McGraw-Hill 1995, pp. 139-160.

Toward a Theory of Point-of-View Editing: Commu-
nication, Emotion, and the Movies. In: Poetics To-
day 14,1, pp. 123-141.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 125-138.
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Cage and Philosophy. In: The Journal of Aesthetics 
and Art Criticism 52,1, Winter 1994, pp. 93-98.

The Paradox of Junk Fiction. In: Philosophy and Li-
terature 18, 1994, pp. 225-241.

Philosophical Resistance to Mass Art. In: Hoffmann, 
Gerhard / Hornung, Alfred (eds.): Affirmation and 
Negation in Contemporary American Culture. Hei-
delberg: Winter 1994, pp. 297-312. 

A note on film metaphor. In: Journal of Pragmatics 
26,6, 1996, pp. 809-822.
￢ Repr. in: Theorizing the Moving Image. New York: 

Cambridge University Press 1996, pp. 212-223.

1995 

Avant-garde art and the problem of theory. In: The 
Journal of Aesthetic Education 29,3, 1995, pp. 1-15.

Danto, Style, and Intention. In: The Journal of Aes-
thetics and Art Criticism 53,3, Summer 1995, pp. 
251-257. 

Enjoying Horror Fictions: A Reply to Gaut. In: Bri-
tish Journal of Aesthetics 35,1, Jan. 1995, pp. 67-72. 

Options for Contemporary Dance Criticism. In: An-
thology on Dance Criticism. Ed. by Lynn Blom and 
Susan Lee. Pittsburgh: University of Pittsburgh 
Press 1995. 

Towards an Ontology of the Moving Image. In: 
Freeland, Cynthia A.–Wartenberg, Thomas E. (eds.): 
Philosophy and Film. London: Routledge, 1995. pp. 
68–85.

1996 

Cracks in the Acoustic Mirror. In seinem: Theorizing 
the Moving Image. New York: Cambridge Universi-
ty Press 1996, pp. 336-342.

Defining the Moving Image. In seinem: Theorizing 
the Moving Image. New York: Cambridge Universi-
ty Press 1996, pp. 49-74. 

Film, Attention, and Communication. In: M.J. Adler 
(ed): The Great Ideas Today. Chicago: Encyclopedia 
Britannica 1996. 

Moderate Moralism. In:  British Journal of Aesthe-
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Moral Realism in the Age of Postmodernism. In: 
Ethics and Aesthetics: The Moral Turn of Postmo-
dernism. Ed. by Gerhard Hoffmanu. Alfred Hor-
nung: Heidelberg: Winter 1996, pp. 87-96.

Nonfiction Film and Postmodern Scepticism. In: In: 
Post-Theory. Reconstructing Film Studies. Ed. by 
David Bordwell and Noël Carroll. Madison: Univer-
sity of Wisconsin Press, pp. 283-306  (Wisconsin 
Studies in Film.).
￢ Dt.: Der nicht-fiktionale Film und postmoderner Skep-

tizismus. In: Bilder des Wirklichen. Texte zur Theorie  
des Dokumentarfilms. Hrsg. v. Eva Hohenberger. Ber-
lin: Vorwerk 8 1998, pp. 35-69.

The Paradox of Suspense. In: Suspense: Conceptua-
lizations, Theoretical Analyses, and Empirical Ex-
plorations. Ed. by Peter Vorderer, Hans J. Wulff & 
Mike Friedrichsen. Hillsdale, N.J.: Lawrence Erl-
baum, pp. 71-91.

Prospects for Film Theory: A Personal Assessment. 
In: Post-Theory. Reconstructing Film Studies. Ed. by 
David Bordwell and Noël Carroll. Madison: Univer-
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sity of Wisconsin Press, pp. 37-70 (Wisconsin Stu-
dies in Film.).
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on, Illusion and Cinema]. Repr. in Carrolls: Theori-
zing the Moving Image. New York: Cambridge Uni-
versity Press 1996, pp. 360-372.
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Art, Narrative, and Emotion. In: Emotion and the  
Arts. Ed. by Mette Hjort. New York: Oxford Univer-
sity Press 1997, pp. 190-211.

The Concept of Postmodernism from a Philosophi-
cal Point of View. In: Bertens, Hans / Fokkema, 
Douwe / Valdés, Mario J. (eds): International Post-
modernism: Theory and Literary Practice. Amster-
dam: Benjamins 1997, pp. 89-102. 

Danto's New Definition of Art and the Problem of 
Art Theories. In: The British Journal of Aesthetics 
37,4, Oct. 1997, pp. 386-392.

Fiction, Non-Fiction, and the Film of Presumptive 
Assertion: A Conceptual Analysis. In:Film Theory 
and Philosophy. Ed. by Richard Allen. Oxford: Cla-
rendon 1997, pp. 173-202.

Film, Attention and Communication: A Naturalistic 
Account. In: Great Ideas Today. Chicago: Encyclo-
pedia Britannica 1997.

The Intentional Fallacy: Defending Myself. In: 
Journal of Aesthetics and Art Criticism 55,3, 1997, 
pp. 305-310. 

Kracauer's Theory of Film. In: Lehman, Peter (ed.): 
Defining Cinema. New Brunswick, NJ: Rutgers Uni-
versity Press 1997, pp. 111-131.

The Ontology of Mass Art. In: The Journal of Aes-
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Periodizing Postmodernism? In: Clio 26,2, Winter 
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Simulation, Emotions and Morality. In: Hoffmann, 
Gerhard / Hornung, Alfred (eds.): Emotion in Post-
modernism. Heidelberg: Winter 1997, pp. 385-399 
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Film form: an argument for a functional theory of 
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(Mit Sally Banes) Expression, Rhythm and Dance: A 
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The Essence of Cinema? In: Philosophical Studies 
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Film: Motion Pictures / Morality and Aesthetics: 
Historical and Conceptual Overview / Politics and 
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Einträge] In: Encyclopedia of Aesthetics. 1-4. Ed. by 
Michael Kelly. London/Oxford [...]: Oxford Univer-
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Film form: an argument for a functional theory of 
style in the individual film.(Style in Cinema). In: 
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Ed. by Matthew Kieran. New York/London: Rout-
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pp. 419-424.
￢ Dazu: Connolly, Oliver: Ethicism and moderate mora-

lism. In: The British Journal of Aesthetics 40,3, 2000, 
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￢ Repr.: Beyond Aesthetics: Philosophical Essays. Ed. 
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cism: Introductory Readings. New York: Oxford 
University Press 1999, pp. 778-194.

The Specificity Thesis. In: Braudy, Leo / Cohen, 
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Journal of Aesthetics 40,2, 2000, pp. 191-209.

Cinematic Nation-Building: Eisenstein's THE OLD 
AND THE NEW. In: Hjort, Mette / MacKenzie, Scott 
(eds.): Cinema and Nation. London: Routledge 
2000, pp. 121-138.

Defending Mass Art: A Response to Kathleen Higg-
ins's ‚Mass Appeal‘. In: Philosophy and Literature 
23,2, Oct. 1999, pp. 378-386.

The Descent of Art. In: Revue Française d'Etudes  
Américaines, 86, Oct. 2000, pp. 11-24.

Forget the Medium! In: Balkema, Annette W. / Sla-
ger, Henk (ed.): Screen-Based Art. Amsterdam: Ro-
dopi 2000, pp. 55-62.

Interpretation and intention: The debate between hy-
pothetical and actual intentionalism. In: 
Metaphilosophy 31,1-2, 2000, pp. 75-96.

Intimate Laughter. In: Philosophy and Literature 
24,2, Oct. 2000, pp. 435-50.

Introduction. In: Theories of Art Today. Ed. by Noël 
Carroll.  Madison, Wisc.: The University of Wiscon-
sin Press 2000, pp. 3-24.

McGinn's Ethics, Evil, and Fiction. In: Nous 34,4, 
2000, pp. 648–656.

Moving and moving. In: Millennium Film Journal, 
35/36, Fall 2000, pp. 80-88.

On the significance of American experimental 
image-making. In: Millennium Film Journal, 35/36, 
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Photographic Traces and Documentary Films: Com-
ments for Gregory Currie. In: Journal of Aesthetics 
and Art Criticism 58,3, Summer 2000, pp. 303-306.

Tropology and Narration: Hayden White, Figural 
Realism: Studies in the Mimesis Effect. In: History  
and Theory 39,3, 2000, pp. 396-404.

Wounded theories in search of a cure: a response to 
Jarvis. In: Philosophy of the Social Sciences 30,3, 
2000, pp. 436-445.

2001

Formalism. In: The Routledge Companion to Aesthe-
tics. Ed. by Berys Gaut. New York: Routledge 2001, 
pp. 87-96.

In defence of the ethical evaluation of narrative art. 
In: The British Journal of Aesthetics 41,1, 2001, pp. 
26-39.

Interpretation, theatrical performance, and ontology. 
In: The Journal of Aesthetics and Art Criticism 59,3, 
2001, pp. 313-317.

Introducing Film Evaluation. In: Gledhill, Christine / 
Williams, Linda (ed.): Reinventing Film Studies. 
London/New York: Arnold / Oxford University Press 
2001, pp. 265-278.

Mass art: the debate continues. In: The Journal of  
Aesthetic Education 35,3, 2001, pp. 15-23.

Modernity and the plasticity of perception. In: The 
Journal of Aesthetics and Art Criticism, 59,1, 2001, 
pp. 11-19.

Theatre: Philosophy, Theory, Criticism. In: Journal  
of Dramatic Theory and Criticism 16,1, Fall 2001, 
pp. 155-163.
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TV and film: a philosophical perspective. In: The 
Journal of Aesthetic Education 35,1, 2001, pp. 15-
31.
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Aesthetic experience revisited. In: The British Jour-
nal of Aesthetics  42,2, 2002, pp. 145-169.
￢ Poln. in: Sztuka-Filozof 28, 2006, pp. 81-108.

Andy Kaufman and the Philosophy of Interpretation. 
In: Is There a Single Right Interpretation? Ed. by 
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Art and friendship. In: Philosophy and Literature.  
The University of Michigan 26,1, 2002, pp. 199-207.

Defending Theorizing: Responses to Casebier and 
Goldman. In: Film and Philosophy, 5-6, 2002, pp. 
100-105.

Defending Theorizing II: The Sequel. In: Film and 
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Film, Feminism, and Ideology: A Reply to Daniel 
Shaw and Cynthia Freeland. In: Film and Knowled-
ge: Essays on the Integration of Images and Ideas. 
Ed. by Kevin L. Stoehr. Jefferson, NC: McFarland 
2002, pp. 214-222.

The wheel of virtue: art, literature, and moral know-
ledge. In: The Journal of Aesthetics and Art Criti-
cism 60,1, 2002, pp. 3-27.
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Art, Creativity, and Tradition. In: The Creation of  
Art: New Essays in Philosophical Aesthetics. Ed. by 
Berys Gaut. Cambridge: Cambridge University 
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Art and mood: preliminary notes and conjectures. In: 
The Monist 86,4, 2003, pp. 521-556.

Arthur Schopenhauer. In: The Blackwell Guide to 
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Dance. In: The Oxford Handbook of Aesthetics. Ed. 
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MacKenzie. London: British Film Institute 2006.
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Art and human nature. In: The Journal of Aesthetics 
and Art Criticism 62,2, 2004, pp. 95-109.

Art and the Moral Realm. In: The Blackwell Guide 
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2006
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Engaging Critics. In: Film Studies: An International  
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