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Sound: Eine Arbeitsbibliographie
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conceals its own work and posits itself as a voice
without a subject.

Bonsiepe, Gui (1965) Visuell-verbale Rhetorik.
Ulm: Ebner 1965.

Boost, Charles (1981) 1926 — een tijdbom onder de
Amerikaanse filmproduktie. In: Skoop 18,1, 1981,
pp. 44-45.

0 Brief history of the introduction of sound to American
film industry.

Boost, Charles (1982) 1929 — Charles Boost versus
Menno ter Braak. In: Skoop 18,2, 1982, p. 35.
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0 Contains interwievs with production sound mixer Jim
Webb, boom operator Forrest Williams, supervising
sound editor Cecilia Hall, recording mixer Robert
“Buzz” Knudsdson, music editor Richard Stone, and
scoring mixer Dan Wallin.
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C.H.B. (1955) Film-Synchronisation: [hre Technik
und Gestaltung. In: Film-Kino-Technik 9,5, 1955,
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0 Review of Yale Franch Studies, 60, 1980 (= spec. is-
sue on “Film sound”).
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0 Statement about Chaplin’s position on sound.
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0 Following Metz’s lead, proposes fundamentals of se-
miology of sound in film. Establishing there are no
grammatical criteria systematically governing audiovi-
sual syntax (therefore giving equal status to Eisenstei-
nian and Bazinian aesthetics), outlines new syntactic
categories for sound-image realtions in cinema. Uses
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Cahiers du Cinéma, 347, 1983, pp. xiii-xiv.

0 Interview with J.-C. Nicoux. About the quality of
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worse. That’s what Herbert Brenon thinks of the
trend the talkies signify. In: Motion Picture Classic
28, Nov. 1928, p. 76.
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Sound // Medienwissenschaft/Kiel, 17,1999 /// 16

0 [German:] Manifest zum Tonfilm. In: Materialien zur
Theorie des Films. Asthetik — Soziologie — Politik.
Hrsg. v. Dieter Prokop. Miinchen: Hanser 1971, pp.
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ma Studies Series.).

Eyman, Scott (1997) The speed of sound: Holly-
wood and the talkie revolution 1926-1930. New
York: Simon and Schuster 1997, 413 pp.

F-K (1932) Der gute Ton im Lichtspielhaus. Der
technische Ratgeber fiir Tonfilm-Theater. Hrsg. v.
“Filmkurier”. Mit Abb. Berlin: Filmkurier 1932, 134
pp-

Falkenberg, Paul (1961) Sound montage: A propos
de Ruttmann. In: Film Culture 22-23, 1961, pp. 59-
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ges of precise synchronization of word and image as
opposed to timing which permits the sound track to
anticipate the picture.
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Forlenza, Jeff / Stone, Terri (eds.) (1993) Sound
for Picture: An Inside Look at Audio Production for
Film and Television. Emeryville, Cal: MixBooks.

Fox, Julian (1972) Casualties of sound. In: Films
and Filming 19,1, Oct. 1972, pp. 34-40 [= Part 1:
King Mike]; 19,2, Nov. 1972, pp. 33-40 [= Part 2].

Fox, Julian (1980) Walter Murch — making beaches
out of grains of sand. In: Cinefex 3, Dec. 1980, pp.
42-57.

0 Examination of the art of sound editor W.M., primarily
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account for rich complexities in good sound films:
“The trouble with Pudovkin is that he performs like a
poet and theorizes like an elementary school teacher.”

Grierson, John (1934) Introduction to a new art.
Sight and Sound 3,11, 1934, pp. 101-104.
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Gryzik, Antoni (1984) Le réle du son dans le récit
cinématographique. Paris: Minard 1984, 123 pp.
(Etudes Cinématographiques. 139-141.).

Guernsey, Otis L. (1955) Ghosts in the reel. In: Sa-
turday Review 38, 30.4.1955, p. 27.

0 How dubbing links beautiful voices with the stars.

Guillot de Rhode, Francois (1953) La dimension
sonore. In: L 'univers filmique. Ed. par Etienne Sou-
riau. Paris: Flammarion 1953, pp. 119-135.

0 Demonstrates via historical and phenomenological ar-
guments that sound is necessary to film, an integral
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of Star Wars helped entrench Dolby Stereo as the do-
minant surround sound process in theaters. Dolby Sur-
round, and later, Dolby Digital, also became the pre-
ferred sound in home theater systems, as more and
more people thrilled to the cinematic flybys of jet pla-
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[ First experimental sound films were British.

Radl, Otto (1935) Das Sprachenbabel im Film. In:
Intercine (Roma) 7, Aug. 1935, pp. 178-188.
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Rebello, Stephen (1990) Alfred Hitchcock and the
Making of Psycro. New York: Dembner Books.

0 Contains section on about Hitchcocks use of sound in
Psycho.

Rebniers, Perceval (1928) Stage in celluloid. In:
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1976, pp. 56-68.

[ Information on some of the early efforts to pro-
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56-59.

0 The use of sound in Sternberg’s THE SAGA OF ANATA-
HAN.

Rosenbaum, Jonathan (1978) Sound thinking. In:
Film Comment 14,5, Sept.-Oct. 1978, pp. 38-41.
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0 On Ruttmann’s MeLopie pEr WELT. Claiming that con-
trapuntal use of sound will be the only acceptable
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film. In: Filmtechnik v. 16.11.1933, pp. 209-211.

Schneider, Arthur (1990) Electronic Post Producti-
on Terms and Concepts. Boston, Mass: Focal Press.

Schneider, W. (1984) Sound idea. In: American
Film 10,3, Dec. 1984, p. 9.
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