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￢ Repr. 1993.

￢ Reviewed by Michel Marie in: Iris 1,2, 1983, pp. 140- 
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University Press 1998.
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Cushman, G.W. (1958) Sound for your color mo-
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￢ Traces the role of the author’s audio amplifier in the 
development of the sound film, and outlines the prin-
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￢ Psychoanalytic approach to how the cinema’s fantas-
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subject”, pp. 296-307; foresees a vogue for the talking 
short; discusses its place in the maotion picture pro-
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and Tobis-Klangfilm’s European expansion.

Gomery, [John] Douglas (1976) Tri-Ergon, Tobis-
Klangfilm, and the coming of sound. In: Cinema 
Journal 16,1, 1976, pp. 51-61.

￢ The development of the Tri-Ergon system; stages of 
invention, innovation, and diffusion.

Gomery, [John] Douglas (1976) Problems in film 
history: How Fox innovated sound. In: Quarterly  
Review of Film Studies 1,3, 1976, pp. 315-330.



Sound   //   Medienwissenschaft/Kiel, 17, 1999   ///   21
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