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Farbe: Eine Arbeitsbibliografie

Zusammengestellt von Hans J. Wulff

Fir Hinweise danke ich Christine Noll Brinckmann und
Jason Grant McKahan.

Film History 12,4, 2000, pp. 339-416: Colour film.

Film- und TV-Kameramann 49,9, 2000, pp. 52-89:
Schwerpunkt ,,.Schwarzweil3*.

-- 55,8, 20006, pp. 84-111: Schwerpunkt ,,Farbe*.

Weltwunder der Kinematographie 5, 1999: Schwer-
punkt ,,Agfacolor*.

Acland, Charles R. (1990) Tampering with the in-
ventory: Colorization and popular histories. In: Wide
Angle 12,2, 1990, pp. 12-20.

Adair, Gilbert (1992) Black and White in Colour.
(Colorization). In seinem The Postmodernist Always
Rings Twice. London: Fourth Estate, 1992. 78-80.

*Albera, Francois (1995) Le cinéma et la couleur.
Milano 1995, 250 pp.

American Cinematographer, July 1941.

Anonymous (1909a) Kinemacolor: demonstration
of moving pictures in natural colors in New York. In:
Moving Picture World 5, 11.12.1909, p. 831.

Anonymous (1909b) Kinemacolor. In: Moving Pic-
ture World 5, 25.12.1909, p. 911.

Anonymous (1910a) Black and white pictures: Do
the public prefer them? In: The Moving Picture
World 6, 19.2.1910, p. 245.

0 Editorial opinion that polychrome films will supersede
black and white film.

Anonymous (1910b) Friese-Greene color process.
In: The Moving Picture World 7, 7.12.1910, p. 1413.

0 Repr. from: Kinematograph and Lantern Weekly (Lon-
don) 24.11.1910.

Anonymous (1910c) First Kinemacolor dramatic
picture. In: The Moving Picture World 7, 17.12.1910,
p. 1413.

0 Repr. from: Kinematograph and Lantern Weekly (Lon-
don) 24.11.1910.

[ Review of By OrpER oF NaroLEoN (1910).

Anonymous (1910d) Kinemacolor in Germany. In:
Moving Picture World 6, 2.4.1910, p. 513.

Anonymous (1910e) Mr. Edison and the color pro-
blem. In: Moving Picture World 7,12.11.1910, p.
1098.

Anonymous (1911) Toning and tinting as an adjunct
to the picture. In: Moving Picture World 8,
18.3.1911, p. 574.

0 Defines toning, tinting, and coloring, describing their
use by Selig, Edison, and Vitagraph companies and the
appreciative response of the public.

Anonymous (1913) The catalogue of Kinemacolor
film subjects. Animated scenes in their actual colors.
(1912-1913). London: Natural Color Kinematograph
Co. 1913, 318 pp.

0 A descriptive catalogue of more than 400 Kinemacolor
pictures.

Anonymous (1916) Keep your eye on the colored
pictures. In: New York Dramatic Mirror 75,
29.1.1916, p. 36.

0 Notes on contemporary color experiments.

Anonymous (1917) Motion pictures in colors and
relief. In: Scientific American 116, 10.3.1917, pp.
263, 269-270.

Anonymous (1920) Die kolorierten Filme. Zum Far-
benproblem im Film. In: Film-Kurier, 30.9.1920.

Anonymous (1921) Der Farbenfilm auf dem Vor-
marsch. In: Kinotechnische Rundschau (Beil. z.
Film-Kurier), 2.7.1921.

Anonymous (1923a) Virage. In: Film-Kurier,
12.2.1923.

Anonymous (1923b) Fatmes Errettung im Farben-
film. In: Film-Kurier, 3.3.1923.
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Anonymous (1924a) Das Horst-Verfahren fiir Far-
ben-Filme. In: Kinotechnische Rundschau (Beil. z.
Film-Kurier), 30.8.1924.

Anonymous (1924b) Der Farbenfilm geht wieder
um. In: Film-Kurier, 15.9.1924.

Anonymous (1930a) Report: Progress in the motion
picture industry. In: Journal of the Society of Motion
Picture Engineers 15,1, 1930, pp. 106-109.

0 Includes a bibliography of pending patents; about 80
items.

Anonymous (1930b) Report: Progress in the motion
picture industry. In: Journal of the Society of Motion
Picture Engineers 16,2, 1930, pp. 245-246.

Anonymous (1930c) Report: Progress in the motion
picture industry. In: Journal of the Society of Motion
Picture Engineers 15,6, 1930, pp. 791-793.

Anonymous (1930d) Color and sound on film. In:
Fortune 2, Oct. 1930, pp. 33-35, 124, 127-128, 130.

Anonymous (1931a) Report: Color Committee. In:
Journal of the Society of Motion Picture Engineers
17,7, 1931, pp. 116-129.

Anonymous (1931b) Committee activities: Report
of the color committee. In: Journal of the Society of
Motion Picture Engineers, July 1931, pp. 116-134.

0 Descriptions of about 70 patents.

Anonymous (1931c) Progress Report: Color cine-
matography. In: Journal of the Society of Motion
Picture Engineers 17, July 1931, pp. 99-101.

Anonymous (1934a) La Cucaracha uses Technico-
lor's latest process. In: Newsweek 4, 21.7.1934, pp.
16-17.

0 Brief history of color in the movies.

Anonymous (1934b) What? Color in the movies
again. In: Fortune 10, Oct. 1934, pp. 92-97, 161-
162, 164, 166, 168, 171.

0 Traces the development of the Technicolor process.
Notes on Disney's SiLLy SYMPHONIES.

Anonymous (1935a) Technicolor may revolutionize
the screen. In: Literature Digest 119, 8.6.1935, pp.
24-25.

Anonymous (1935b) BEcky SHaRrP in color may open
movies' third era. In: Newsweek 5, 22.6.1935, pp.
22-23.

Anonymous (1936) Technicolor. In: Fortune 13,
June 1936, pp. 40, 46, 54.

0 On the commercial prospects of the Technicolor Moti-
on Picture Corporation.

Anonymous (1937) Color film increase. In: Busi-
ness Weekly, 22.5.1937, p. 49.

Anonymous (1942) Riickblick auf die Dresdener
Tagung "Film und Farbe". In: Deutsche Optische
Wochenschrift 63, 1942, pp. 62-63.

Anonymous (1946) Profits through loss. In: Time
48, 23.9.1946, pp. 88-90.

0 On Cinecolor.

Anonymous (1947) Polaroid unveils new movie co-
lor method. In: Business Weekly, 27.12.1947.

0 "Polacolor" - a time-saving, economical way of prin-
ting films in full color.

Anonymous (1948) Revolution in colour? Rouxco-
lor. In: Time 51, 7.6.1948, p. 94.

0 On Rouxcolor, as used by Marcel Pagnol.

Anonymous (1949) Dupont in color. In: Business
Weekly, 11.6.1949, p. 22.

0 Kodak and Ansco materials.

Anonymous (1950) Ein technischer Riickblick auf
die Szczepaniksche Dreifarbenkinematographie. In:
Deutsche Optische Wochenschrift 67,8, 1950, pp.
65-66.

Anonymous (1951a) Internationaler Farbfilmkon-
grel in K&ln. In: Der neue Film 5,15, 1951, p. 2.

Anonymous (1951b) Von der Farbe im Film. In:
Geistiges Frankreich (Wien) 5,201, 1951, pp.

Anonymous (1951c¢) Farbfilmherstellung und -regie
aktuell beleuchtet. In: Neue Filmwoche 6,20, 1951,
p. 251.

Anonymous (1951d) Theorie und Praxis um den
Farbfilm. In: Neue Filmwoche 6,17, 1951, p. 217.

Anonymous (1951e) Kolner Farbfilm-Kongre3 mit
groBem Programm. In: Neue Filmwoche 6,8, 1951,
p. 99.

Anonymous (1952a) Farb-Fernsehen in Filmthea-
tern. In: Der neue Film 6,59, 1952, p. 1.

Anonymous (1952b) Behandlung des Farbfilms im
Theater. In: Der neue Film 6,34,. 1952, p. 6.

Anonymous (1952c) Internationaler Farbfilmkon-
greB in KoIn. In: Neue Filmwoche 7, 1952, p. 360.

Anonymous (1953) Fictional colour of MouLiN
Rougck. In: The New Yorker 29, 14.3.1953, pp. 23-25.

0 Some French reactions to the film.
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Anonymous (1954a) Die Technik als Versuchung.
Gespriche iiber Raum und Farbe auf dem Farbfilm-
kongreB in Koéln. In: Deutsche Zeitung 9,33, 1954, p.
20.

Anonymous (1954b) Farbfilm - Raumfilm. 4. Inter-
nationaler FarbfilmkongreB, 5.-6. April 1954, in der
"Skala" Kdln.

0 Programmheft, 28 pp. Referate und Diskussionen, 60
pp-

Anonymous (1956a) Technicolor buys out Pavelle
to strengthen film processing. In: Business Weekly,
18.8.1956, p. 146.

Anonymous (1956b) Current techniques of 35mm
color film photography and printing. In: American
Cinematographer 37,1, Jan. 1956, pp. 26-27.

Anonymous (1961) What is color correction? In:
American Cinematographer 42,2, Feb. 1961, p. 104.

0 On printing color films.

Anonymous (1967) Farbfernsehtechnik. 1.2. Miin-
chen: Francis-Vlg. 1967 (Telefunken-Fachbuch-Rei-
he.).

Anonymous (1970) Bibliography of color television
papers in the Journal of the SMPTE. In: O'Brian
1970, pp. 203-219.

0 About 800 references; including "Film in TV" and
"Lighting in film and live-studio".

Anonymous (1972a) Internationale Aussprache auf
dem 2. FarbfilmkongreB. In: Kino-Technik 6, 1952,
pp. 130-131.

Anonymous (1972b) Film systems for color televi-
sion. Rochester, N.Y.: Eastman Kodak 1972, 11 pp.
(Videofilm-Notes H-40-2.).

Anonymous (1975a) Director John Boorman talks
about his work. In: American Cinematographer 56,3,
1975, pp. 284-285, 334-337.

0 Includes some statements about color.

Anonymous (1975b) Norman McLaren au fil de ses
films. In: Séquences 82, 1975, pp. 7-156.

0 = Spec. Issue. Includes an analysis of McLaren's use
of color.

Anonymous (1980) Colour problem. In: Sight and
Sound 50,1, 1980-81, pp. 12-13.

0 On Problems of fading color prints, the change in the
50's from Technicolor to Eastmancolour, and various
archives' intentions to find a solution to this.

Anonymous (2000) Analysis of Technicolor stock
TCP of White, Welt & co. In: Film History 12,4, pp.
384-392.

Ackermann, Otto (1972) Fernsehen in Farbe.
Leipzig 1972

Agoston, G.A. (1979) Color theory and its applica-
tion in art and design. Berlin: Springer 1979.

Aisberg, E. / Doury, J.P. (1973) Farbfernsehen
leicht verstindlich. Dt. Bearb. u. Erg. v. Hans Dieter
Maumann. Berlin: VEB Vlg. Technik 1973, 173 pp.

Aksoy, Ozgoniil (1983) Some semantic effects of li-
nes, shapes and colors. In: Semiotics unfolding. 3.
Ed. by Tasso Borbé. Berlin: Mouton 1983, pp. 1423-
1426.

0 These: Die Grundoppositionen des Farbsystems riih-
ren noch von der Lehre der vier Essenzen (Feuer-rot,
Wasser-blau etc.) her.

Albers, Josef (1970) Interaction of Color. Grundle-
gung einer Didaktik des Sehens. Niirnberg: Institut
fiir moderne Kunst / Kéln: DuMont Schauberg 1970,
121 pp.

Albrecht, Hans Joachim (1974) Farbe als Sprache.
Kéln 1974.

Albrecht, Richard (1987) Bilder-Welten. Das Farb-
fernsehen verédndert die Asthetik. In: Medium 17,3,
1987, pp. 52-55.

Albrecht, Richard (1987) [?] In: Die Rolle der
elektronischen Medien in der Entwicklung der Kiins-
te. Hrsg. v. Alphons Silbermann. Frankfurt: Lang.

Allbee, Burton H. (1909) Impressions of Kinema-
color films. In: Moving Picture World 5, 25.12.1909,
pp- 915-916.

Andrew, Dudley (1979) The postwar struggle for
color. In: Cinema Journal 18,2, 1979, pp. 41-52.

0 Development of color technologies in France.

Antonioni, Michelangelo (1966) Interview with
Godard. In: Cahiers du Cinéma in English 1, 1966,
pp. 28-29.

Arbeitsgemeinschaft der Filmjournalisten; Hrsg.
(1954) Fragen der Farbregie und Farbdramaturgie.
Referate und Diskussionen des 4. Internationalen
Farbfilmkongresses, Kéln 1954. Koln: Selbstverlag
1954.

Aristarco, Guido (1977) Couleurs et sons: le mon-
tage intellectuel dans ALLoNsANFAN. In: Jeune Ciné-
ma 105, 1977, pp. 8-15.

0 On ALLonsanran, Italy 1974, Paolo & Vittorio Taviani.
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Arnheim, Rudolf (1935) Colour films. In: Intercine
(Roma) 7, Jan. 1935, pp. 36-37.

0 Objects to the grafting of color sequences on black
and white films.

Arnheim, Rudolf (1935/36) Remarks on the colour
film. In: Sight and Sound 4,16, 1935-36, pp. 160-
162.

0 A plea for more artistic use.

0 Ital.: Perché sono brutti i film a colori? In: Scenario
(Roma) 3, 1936, pp. 112-114.

0 German: Bemerkungen zum Farbfilm. In: Rudolf Am-
heim. Kritiken und Aufsditze zum Film. Hrsg. v. Hel-
mut H. Diederichs. Miinchen: Hanser 1977, pp. 47-52.

Arnheim, Rudolf (1936) A proposito del cinema a
colori. In: Cinema (Roma) 2, 25. July 1936, pp. 67-
68.

Arnheim, Rudolf (1937) Le leggi del colore. In: Ci-
nema (Roma), 29, 10. Sept. 1937, pp. 170-171.

0 Comments on the writings of Antonio Laforet.

Arnheim, Rudolf (1954) Art and visual perception.
A psychology of the creative eye. Berkeley, Cal./Los
Angeles, Cal.: University of California Press 1954.

0 German: Berlin: de Gruyter 1965.
0 Exp. &rev.ed. 1974.

0 Repr. as: Kunst und Sehen. Eine Psychologie des
schopferischen Auges. Neufassung. Ins Deutsche iiber-
tr. v. Hans Hermann. Berlin/New York: de Gruyter
1978, xii, 514 pp. -- See ch. 7, "Farbe", pp. 325-370.

0 Translations to Span., Ital., and Japan.

Arnheim, Rudolf (1974) Colors - irrational and ra-
tional. In: The Journal of Aesthetics and Art Criti-
cism 33,2, Winter 1974, pp. 149-154.

Arnheim, Rudolf (1991) In: Rudolf Arnheim. Neue
Beitrdge. Koln 1991.

Arnold, Frank (1988) Vom Anfang des Regenbo-
gens. (Berlinale '88, Retro.) In: Zitty (Berlin) 4,
1988, pp. 116-119.

Ashton, G.W. (1952) Colour at the cinema. In: Bri-
tish Journal of Photography 99, 1952, pp. 521-522.

Astre, Georges-Albert (1965) L'image et la cou-
leur. 1. La couleur en question. Paris: Minard 1965,
122 pp. (Etude Cinématographiques. 43-44.).

Augello, Antoine (1951) La cinématographie en
couleurs. Le nouveau procédé Dugromacolor. In:
Génie Civil (Paris) 128,7, 1951, pp. 130-133.

Aumont, Jacques (1994) Introduction a la couleur:
Des discours aux images. Paris: Armand Colin 1994,
234 pp. (Cinéma et audiovisuel.).

0 Darin ch. 7: Le cinéma ou La couleur difficile, pp.
179-218.

Aumont, Jacques (sous la direction de) (1995) La
couleur en cinéma. Milano: Mazzotta [/ Paris: Ciné-
mathéque Frangaise], 179 pp.

0 Beitrige nicht einzeln aufgenommen.

Babiuch, Marian (1954) Der Maskenbildner und
das Schminken fiir den Farbfilm. In: Bild und Ton 7,
1954, pp. 143.

Bakshy, Alexander (1930) Color. In: The Nation
130, 19.3.1930, pp. 337.

0 Review of THE VacaBonp KinG and SoNG oF THE WEST
(1930).

Balazs, Béla (1930) Farbenfilm und andere Mog-
lichkeiten. In: Film-Kurier, 189, 2.8.1930, Beibl. 2.

0 Repr. in: Der Geist des Films. Halle a.d.S.: Wilhelm
Knapp 1930, 217 pp.

0 Repr. in: Béla Balazs. Schriften zum Film. 2. Der
Geist des Films. Artikel und Aufsdtze. 1926-1931.
Hrsg. v. Helmut H. Diederichs u. Wolfgang Gersch.
Berlin: Henschelvlg. Kunst u. Gesellschaft 1984, 376
pp. [ee pp. 144-150].

Balazs, Béla (1949) Der Film. Werden und Wesen

einer neuen Kunst. Wien: Globus Vlg. 1949, 348 pp.

0 Erw. u. iiberarb. Neuaufl. 1961, 359 pp.
0 4. Aufl. 1972, 310 pp.

0 Ttal. ed.: I film: evoluzione ed essenza di un'arte nuo-
va. Torino: Einaudi 1952, 345 pp. (Saggi. 159).

0 Engl. ed.: Theory of the film. Character and growth of
a new art. London: Dennis Dobson 1952, 291 pp.

0 Repr. New York: Arno Press 1972, 291 pp. (The Lite-
rature of the Cinema.)

0 See ch. XIX. Bemerkungen zum Farbfilm und zum
plastischen Film (1972-ed, pp. 225-228).

Ball, J. Arthur (1935) The Technicolor process of
three-color cinematography. In: Journal of the So-
ciety of Motion Picture Engineers 25,2, 1935, pp.
127-138.

Ball, J. Arthur (1946) Quality in color reproducti-
on. In: Hollywood Quarterly 2,1, 1946, pp. 45-49.

0 Ball is a physicist, formerly technical director on tech-
nicolor films.
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Ball, Victoria K. (1965) The aesthetics of color: A
review of fifty years of experimentation. In: The
Journal of Aesthetics and Art Criticism 23,4, Sum-
mer 1965, pp. 441-452.

Basten, Fred E. (1980) Glorious Technicolor: The
movies' magic rainbow. South Brunswick, N.Y./New
York: A.S. Barnes; London: Thomas Yoseloff 1980,
213 pp.

0 Ninetieth Anniversary Ed. Camarillo CA: Technicolor,
Inc. 2005.

Beatty, Jerome (1930) Color pictures. In: Cinema 1,
April 1930, pp. 26, 60.

0 Non-technical exposition of the Technicolor process.

Bedding, Thomas (1909) Moving pictures in natu-
ral colors. In: Moving Picture World 4, 9.1.1909, pp.
30-31; 27.2.1909, pp. 230-231.

0 Analysis and discussion of the Gabriel Lippmann, the
G. Albert Smith, and the William Friese-Greene color
processes.

Bedding, Thomas (1910) Moving pictures in natu-
ral colors. In: Moving Picture World 7, 8.10.1910,
pp. 800-801; 29.10.1910, p. 981; 19.11.1910, pp.
1160-1161.

0 Kinemacolor, William Friese-Greene, Drac, Carey
Lea, aand other early color processes.

Behlmer, Rudy (1964) Technicolor. In: Films in Re-
view 15,6, 1964, pp. 333-351.

Behrends, Roy R. (1984) Design in the visual arts.
Englewood Cliffs, N.J.: Prentice-Hall 1984.

Belton, John (2000) Cinecolor. In: Film History
12,4, pp. 344-357.

Belton, John (2000) Getting it right: Robert harris
on colour restauration. In: Film History 12,4, pp.
393-403.

Bennett, Colin N. (1915) Kinematography in co-
lours. In: Colin N. Bennett. The handbook of kine-
matography. London: The Kinematograph Weekly
1915, pp. 295-306.

0 Technical exposition of the principles of color cinema-
tography as practiced in 1915.

Bergmans, J. (1965) Kleine Farbenlehre. Farbfern-
sehen, Farbbeurteilung und Farbwiedergabe. A.d.-
Niederl. 2. Aufl. Eindhoven: Philips Technische Bi-
bliothek 1965, x, 86, 12 pp.

0 At first 1959.

Bernier, R. von (1951) Three-dimension movies in
color. In: American Cinematographer 32, 1951, pp.
306-307.

Betancourt, Gilbert (1937) Present color trend is
toward subdued hues. In: American Cinematogra-
pher, Aug. 1937, p. 317.

0 Notes by a color coordinator.

Beylie, Claude (1965) Der Erbauer. In: Filmkritik
9,1, 1965.

0 On Jean Renoir's use of color.

Bezombes, R. (1981) En couleurs. In: Cinématogra-
phe 68, 1981, pp. 15-17.

0 Uses of color in cinematography.

Biberman, Edward (1946) ...in glorious Technico-
lor. In: Hollywood Quarterly 2,1, 1946, pp. 50-56.

0 Aesthetic qualities of the color film.

Billmeyer, F.W. (1966) Principles of color techno-
logy. New York: Interscience Publishers 1966, 182
pp-, 216 il

Binder, Fritz (1981) Uber Farbe. In: Farbe im Pho-
to: Die Geschichte der Farbphotographie von 1961-
1981. Koln: Josef-Haubrich-Kunsthalle [ Ausstellung
v. 11.6. bis zum 2.8.1981] 1981, pp. 55-69, 175-186.

Birren, Faber (1961) Color psychology and color
therapy. Rev. ed. New Hyde Park, N.Y.: University
Books 1961.

Birren, Faber (1962) Color in your world. New
York: Macmillan 1962.

0 Completely rev. ed. London: Collier Macmillan 1978.

Birren, Faber (1965) History of color in painting.
New York: Van Nostrand Reinhold 1965.
Birren, Faber (1969) Principles of color.: A review

of past traditions and modern theories of color
harmony. New York: Van Nostrand Reinhold 1969.

Bogdanov, M. / Mjasnikow, G. (1951) Die Farbe -
ein neues Ausdrucksmittel des Films. In: Neue Film-
welt, 8, 1951, pp. 34-35; 5, 1952, p. 10.

Boone, Andrew R. (1935) Pictures in full color
open new era in movies. In: Popular Science 126,
May 1935, pp. 13-15, 116.

0 On the color filming of BEcky SHARP.

Boone, Andrew R. (1937) Movie cartoons in color.
In: Scientific American 156, Jan. 1937.

Booth, G.D. / Miller, H.R. (1976) Effectiveness of
monochrome and color presentations in facilitating
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different learning. In: 4V Communication Review 22,
1976, pp. 403-422.

Borde, Raymond (1988) Die Filmarchive und der
Farbfilm. Eine Einfiihrung. In: Koshofer 1988, 7-10.

Bordwell, David / Staiger, Janet / Thompson,
Kristin (1985) The classical Hollywood cinema.
Film style and mode of production to 1960. New
York: Columbia University Press 1985, xv, 506 pp.

0 See Ch. 28, "Technicolor", pp. 353-357.

Bourget, E. (1984) Couleurs de FemmEs. In: Positif
275, 1984, p. 26.

Bourget, Jean-Louis (1986) L'énfance de Technico-
lor 1936-1946. In: Positif 307, Sept. 1986, pp. 48-
52.

Boynton, Robert M. (1979) Human color vision.
New York [...] Academic Press 1979.

Braem, Harald (1985) Die Macht der Farben.
Miinchen: Wirtschaftsverlag Langen-Miiller / Herbig
1985, 228 pp.

Brandlmeier, Thomas (1988) Farben im Kino: Zur
Retrospektive. In: epd Film, 4, 1988, pp. 21-24.

0 Review of the "Retrospektive 1988 der Internationalen
Filmfestspiele Berlin".

Branigan, Edward (1976) The articulation of color
in a filmic system. In: Wide Angle 1,3, 1976, pp. 20-
31.

0 Analysis of dramaturgical uses and semiotic principles
of color in Deux ou TRois CHOSES QUE JE SAIS D°ELLE,
France 1966, Jean-Luc Godard.

Branigan, Edward (1979) Color and cinema: Pro-
blems in the writing of history. In: Film Reader 4,
1979, pp. 16-34.

0 Repr. in: Movies and methods. 2. Ed. by Bill Nichols.
Berkeley, Cal.: University of California Press 1985,
pp- 121-143.

0 On four types of writing film history and how they
present the introduction of color.

Brewster, P.D. (1935) A glossary of color photogra-
phy. In: Journal of the Society of Motion Picture En-
gineers 24,5, 1935, pp. 432-449.

Brinckmann, Christine Noll (1990) Zur Sexualitét
der Farbe. Uber die Geschlechterdifferenz im Um-
gang mit Farbe im Experimentalfilm. In: Kunstfo-
rum, 107, 1990.

Brinckmann, Christine Noll (1995) Farbe. In: Das
Filmplakat. Hrsg. v. Wolfgang Beilenhoff u. Martin

Heller. Zirich/Berlin/New York: Museum fiir Ge-
staltung Ziirich, pp. 224-227.

Brinckmann, Christine Noll (1996) Struktureller
Film, strukturierende Farbe: Jenny Okuns StiLL LiFE.
In: Frauen und Film, 58-59, pp. 99-110.

Brinckmann, Christine Noll (2001) Filmische Far-
be, als Abbild und als Artefakt. In: ,, Wunderliche Fi-
guren*. Uber die Lersbarkeit von Chiffrenschriften.
Hrsg. v. Hans-Georg von Arburg, Michael Gamper
u. Ulrich Stadler. Miinchen: Fink, pp. 187-206.

Brock, G.F.O. (1931) Hand coloring of motion pic-
ture films. In: Journal of the Society of Motion Pic-
ture Engineers 16,6, 1931, pp. 751-755.

Brown, Harold (1986) Tecniche di colorazione a
mano e a pochoir. In: Griffithiana 10,26-17, pp. 72-
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dings on color. 1.2. Cambridge, Mass.

Campenhausen (1981) Die Sinne des Menschen. 1.
Stuttgart: Thieme 1981.

Cantrill, A. / Cantrill, C. (1981) Two colour sepa-
ration. In: Cantrill's Filmnotes 35-36, 1981, pp. 70-
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0 On the two color separation process used by the Can-
trills.

Carson, W.H. (1934) Zum englischen Dufay-Co-
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159-164.

Cherchi Usai, Paolo (1991) The Color of Nitrate. In:
Image 34,1-2, pp. 29-38.
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Cox, S.M. (1976) Colour in learning from film and
TV: A survey of the research with some indications
for future investigations. In: Educational Broadcas-
ting International 9,2, 1976, pp. 85-92.
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New York: Dutton 1973, (A Dutton Paperback.).

0 Contains: "Color and colored film", pp. 168-173
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1943, pp. 87-113 [=ch. 3].

0 Repr. London: Faber & Faber 1948, pp. 92-122.
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153. Repr. New York: Meridian Books 1957, pp. 113-
153.

Eisenstein, Sergei M. (1946) Pervoe pis'mo o cvete.
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mich und meine Filme. Berlin: Henschelverlag 1975,
pp- 215-223.
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Peter Naujack. Ziirich: ABC Verlag 1979, 167 pp.
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