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Introduction 
to the Chronological Bibliography 
on the Intertitle in Silent Films

by Claire Dupré la Tour

In the first years of cinematography, the exhibitors 
mostly used magic lantern slides to project films ti-
tles before the film’s projection. In Europe and in the 
United States, around 1902–1903, motion pictures 
started to be sold with edited titles on films, and ed-
ited subtitles on multi shot films. From around 1907, 
as the length and number of shots, subtitles and 
words increased, there was a kind of competition be-
tween the subtitle and the lecturer to explain the 
films to the audiences. In the transitional period – 
1907–1916 –, the trade press and scenario manuals 
constantly debated subtitle usefulness and limits. On 
one hand the dream of cinematography as a univer-
sal language was incompatible with this device, and 
the strong ideal of the titleless film advocated that 
moving pictures should tell stories by themselves, 
without the aid of any external narration, like theatre 
plays. On the other hand, there were more realistic 
approaches: subtitles were unavoidable, as they were 
essential to make a film understandable. The main 
recommendation, however, was to use them very 
sparingly, and only when it was absolutely neces-
sary, because they might spoil suspense by giving a 
summary of the action in advance, they were also 
considered to have an adverse impact on the “reality 
effect”, to be exterior to the story and to interrupt the 
flow of images. Despite the reluctances and ambi-
valences towards it, as the industry organized itself 
in the 1910’s the subtitle was retooled, and became 

conventional and largely used for the construction of 
the classical narrative film.

The issue of writing on the screen was also ad-
dressed in the 1920s with debates arising on its use 
and the “nature” of cinema. The French avant-garde 
based its idea of cinema on the plasticity of the im-
age, on editing and movement, and used subtitles as 
little as possible. The German Kammerspiel and ex-
pressionism were experimenting with titleless narra-
tive films, while the Swedish school and Soviet film-
makers systematically used the device, particularly 
as structural elements. Reflections on the subtitle 
were also developed and debated, especially by the 
Russian formalists.

The subtitle question arose again with the advent 
of synchronized sound. It was largely considered 
then that films without synchronized sound were in-
complete, and that subtitles obliterated the reality of 
the image by contrast with analogical sound, which 
contributed to the impression of reality. The stal-
warts of silent film contested strongly those posi-
tions. Following the widespread ideologies and am-
biguities of its time, especially re-launched with the 
arrival of synchronized sound, the device was clas-
sically considered as a pale attempt to express dia-
logues, palliating the absence of synchronized 
sound.

The term “intertitle” was not used during the si-
lent movie era; it seems to have appeared in the ear-
ly 1930’s to differentiate the device from the speech 
translation that was beginning to appear at the bot-
tom of the images in foreign languages productions.

In the 1950’s the ideology of transparency partic-
ularly rejected the so-called ‘intertitle’ that interrup-
ted the continuity of the images. When mentioning 
the device, classical film history and theory rapidly 
underlined troubles in reference to the silent period 
debates. The intertitle was classified as an obsolete 
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accessory that had more or less esthetic or specific 
functions in some famous productions of the silent 
period. It was generally mentioned that they could 
be classified into identifiable categories – such as 
containing dialogue, motivating a scene, time, or im-
age change.

From the 1960’s onwards, modern film theory 
has tried to understand the film through semiology 
and adaptation studies, inspired by structural linguis-
tic and literary models of analysis. Although com-
parison of film with language largely dominated the 
field, the internal manifestation of language that 
forms the intertitle was considered a marginal and 
non-specific skill of movies, presenting a major se-
miotic difference with the image: the text relation to 
the referent was different from the one of the mov-
ing photographic image. Theory has focused more 
on cinematographic particularities (moving photo-
graphy, framing, editing, etc.) and literary theory 
was already looking at the paratext (chapter subti-
tles, prefaces, etc.), as an accessory with respect to 
the principal body of the text. This might explain 
how film ‘subtitles’, in their turn, were considered 
an accessory. They were also doubtless ignored be-
cause they were so visible and because of the ab-
sence of close relationship between film theory and 
history.

In the 1960’s and the 1970’s, an embryonic aca-
demic interest could be observed in short parts of 
general books or articles; this interest slowly grew 
with some sparse works tackling specifically silent 
films intertitles.

In-depth research on early cinema took a real 
start at the Brighton 1978 FIAF Congress with a 
symposium giving the impulse to revisit pre and ear-
ly film history in retracing facts from archival sour-
ces. Studies on editing, lecturing, and sound, for ex-
ample, have developed and become fields of re-
search. However, the intertitle did not benefit as 
largely from this impulse. From the mid 1980’s, it 
has been granted a few pages in general works on 
early cinema, and some more specific articles have 
begun to consider their role in films and with respect 
to the history of cinema and of film form. Works on 
early US cinema were going to provide description 
and facts. The works of Kristin Thompson, Janet 
Staiger, Tom Gunning, Eileen Bowser, Charles Mus-
ser, etc. were not specifically focusing on the device 
but were describing its manifestations in the material 

those authors had observed. At the same time, narra-
tology was slightly approaching intertitle’s function 
in film narration, like in André Gaudreault, François 
Jost or Christian Metz’s works. By the end of the 
1990’s, two conferences were organized at the Uni-
versity of Udine (Italy) and the Cinémathèque fran-
çaise (Paris), where academics and archivists were 
invited to rethink together the intertitle from histor-
ical, theoretical and archival points of view, in a ful-
ly international effort.

Practical problems are partly explain the paucity 
of historical and theoretical attention concerning the 
intertitle. Trying to retrace its history is confronted 
with the problem of the conservation of films and 
their intertitles, especially early films. Film restorers 
are also confronted with this problem. Preserved 
negatives include mostly “flash titles” or cues to in-
dicate where to place the intertitle in the copies. Yet 
positive prints are often devoid of intertitles. Either 
their material underwent alterations, or the boxes 
containing intertitles, which were supposed to come 
with the reels, have been lost. They also may have 
been removed from the prints as past releases some-
times suppressed or modified them. There are often 
copies of the same film with fewer, more, different, 
or translated intertitles, or none at all. Hence, multi 
version films are good materials to study the device 
through different versions of a same film, and other 
sources than the films themselves – such as copy-
rights, catalogs, trade press articles, scenario manu-
als, music scores, etc. – can help identify important 
landmarks in the history of the practice.

Today, we can see, through published articles, 
and doctoral or MA dissertations, that the research 
interest on the topic has grown. The enlarged con-
texts of cultural studies, adaptation studies, women 
studies, or screenwriting studies have provided new 
academic focuses on this device. Inventorying texts, 
witnesses to the period’s practices and discussions of 
the issue, will continue providing a historical under-
standing of the intertitle impact on cinematography 
developments and concepts. Media intermediality 
approaches will certainly be also productive. Finally, 
the study of the device should shed new lights on the 
relationships between cinema and other modes of 
representation, between cinema, language, and nar-
rative and literary categories.
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ra. Paris: Nathan, 1996, pp. 187–191.

1925 

Anoschtchenko, Nikolaï: K voprosou o postroenii 
scenariev [= La question des scénarios construits]. 
In: Kino-Journal A.R.K., 1925, 11–12.

Beyfuss, Edgar: Das Film-Manuskript. Briefe im 
Film. In: Filmtechnik, 6, 5.8.1925, pp. 106–107.

Chklovsky, Victor: Gore ot chpagi. In: Kino, 40, 
25.12.1925.

Chklovsky, Victor: Neobkhodimoe zlo [= Un mal 
nécessaire]. In: Kino, 34, 10.11.1925.

Repr. in Shkloskij‘s Motalka. O kinoremesle. Knijka 
ne dlia kinematografistov. Moscou/Leningrad: Ed. Ki-
nopetchat 1926.

Goldobine: Kak pisat’ scenary dlia kino-kartin.  
Praktitcheskoe roukovodstvo [= Comment écrire des 
scénarios pour le cinéma. Direction pratique]. [N.l.]: 
Ed. Moskovskoe teatralnoe izdatelstvo 1925.

Pohl, Gerhart: Der Film ohn Wort. In: Film–Kurier, 
24.1.1925.

Reimann, Walter: Filmtexte. In: Filmtechnik, 6, 
1925.

Robison, Arthur: Warum kein titelloser Film? In: 
Film-Kurier, 19.1.1924.

Stindt, Georg: Der Titel im Film. In: Filmtechnik, 
18, 25.12.1925, pp. 374–375.

1926 

Aseev, Nikolaï: Ne skoutchaïte na titrakh [= Ne vous 
ennuyez pas sur les titres]. In: Sovetsky Ekran, 8, 
1926.

Barry, Iris: The sub-title. In ihrem: Let’s go to the  
movies. o.O.: Payson and Clark / London: Chatto & 
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Windus 1926, Chapter V : «The Sub-title: The ne-
cessity for the sub-title – Its true function – «His hat 
and stick!» – Good and shocking sub-titles – How to 
make them », pp. 75–84.

Buckle, Gerard Fort: Titles. In seinem: The mind 
and the film. A treatise on the psychological factors  
in the film. London: Routledge & Sons 1926, pp. 
97–111.

Chklovsky, Victor: [...] [= Le Ciné-Oeil et les inter-
titres]. In: Kino, 30.10.1926.

Engl. in: Richard Taylord and Ian Christie (eds.), The 
Film Factory. London: Routledge & Kegan Paul 1988.

Eikhenbaum, Boris: K voprosou i titrakh. In: Kino 
(Leningrad), 49, 7.12.1926, p. 2.

French: La question des intertitres. In: François 
Albéra (dir.): Les formalistes russes et le cinéma.  
Poétique du film. Paris: Nathan 1996, pp. 217–
218.

Eikhenbaum, Boris: Literatoura i kino. In: Sovetsky  
Ekran, 47, 1926.

French: Littérature et cinéma. In:  Ca/Cinéma, 4, Mai 
1974.
Repr. in: François Albéra (dir.): Les formalistes russes  
et le cinéma. Paris: Nathan 1996, pp. 203–208.

Eikhenbaum, Boris: Slovo i kino. In: Kino (Lenin-
grad), 10, 16.31926.

French: Le mot et le cinéma. In: François Albéra (dir.): 
Les formalistes russes et le cinéma. Paris: Nathan 
1996, pp. 209–211.
German Probleme der Filmstilistik. In: Albersmeier, 
Franz-Josef: Texte zur Theorie des Films. Stuttgart: 
Reclam 1979, pp. 100–140 [esp. pp. 111–112].

Epstein, Jean: Le cinématographe vu de l’Etna. Pa-
ris: Les Écrivains réunis 1926, pp. 57–58 (Conféren-
ce au Théâtre du Vieux Colombier, 14 décembre 
1924). 

Harms, Rudolf: Die Titel im Film. In his: Philoso-
phie des Films. Seine ästhetischen und metaphysi-
schen Grundlagen. Leipzig: Meiner 1926, pp. 92–
98. 

Herring, Robert: The movies. In:: London Mercury 
14, July 1926, pp. 303–305.

Hutter, Richard: Der Titelmann. In: Der Film, 15, 
11.4.1926, pp. 13–14.

Kuhn-Foelix, August: Künstlerische Filmschnitt-Ge-
staltung. In: Filmtechnik, 7, 1926.

Larsky, Leonid: Noujny li voobche nadpisi? [= Faut-
il des surtitres en général]. In: Sovetsky Ekran, 10, 
1926.

Millet, Raymond: Apologie des sous-titres. In: Co-
moedia, 4940, 6.7.1926. 

Miringof, M.: O nadpisiakh. In:  Sovetsky ekran, 12, 
1926.

Nikitin, Nikolaï: [...] In: Sovetsky Ekran, 6, 1926.

Pudovkine, Vsevolod: Kino-scenary (teoriia scena-
riia) [=Ciné-scénarios (théorie du scénario)]. Mos-
kau: Ed. Kinopetchat 1926.

Ramsay, Terry, A Million and One Nights. A History  
of the Motion Pictures Through 1925. New York: Si-
mon and Schuster 1926, pp. 267–268, 372, 514. 

Réédité en facsimilé, New York: Simon and Schuster 
1986.

Sokolov, Ipolit: Kino-scenary, teoriia i tekhnika [= 
Ciné-scénarios, théorie et technique]. Moskau: Ed. 
Kinopetchat 1926.

Tchuriline, Tikhon: O nadpisiakh [= A propos des 
surtitres]. In: Sovetsky Ekran, 12, 1926.

Vertov, Dziga: Articles, journaux, projets. [Thèses 
d’articles datés du 15 juillet 1926.] Paris: Cahiers du 
Cinéma / 10/18 1972. 

1927 

Campanile-Mancini, Gaetano: [Lettre.] In: Il Tor-
chio (Milano), 1.5.1927. 

Crebas, H.W.: Blockschrift zuum Suggestivtitel. In: 
Filmtechnik, 24, 1927. 

Ejchenbaum, Boris M.: Problemy kinostilistiki. In: 
Poetika Kino. Moskwa/Leningrad: Kinocepat 1927, 
pp. 11–52.

[French:] Problèmes de ciné-stylistique. In: Cahiers  
du Cinéma 220–221, 1970, pp. 70–78. 
Et François Albéra (dir.): Les formalistes russes et le  
cinéma. Paris, Nathan 1996, p. 37–71.
[German:] Probleme der Filmstilistik. In: Poetik des  
Films. Hrsg. v. Wolfgang Beilenhoff. Deutsche Erst-
ausgabe der filmtheoretischen Texte der russischen 
Formalisten mit einem Nachw. u. Anmerkungen. Mün-
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chen: Fink 1974, pp. 12–39 (Kritische Information. 
10.).
Repr. in: Albersmeier, Franz-Josef (Hrsg.): Texte zur 
Theorie des Films. Stuttgart: Reclam 1979, pp. 100–
140 (Universal-Bibliothek. 9943.).
[Abbreviated:] In: Film- und Fernsehsprache. 1. Texte 
zur Entwicklung, Struktur und Analyse der Film- und 
Fernsehsprache. Hrsg. v. Joachim Paech. Frankfurt/ 
Berlin/München: Diesterweg 1978, pp. 33–37.
Gekürzt u.d.T. “Vom Aufbau der inneren Rede” in: 
Denk, Rudolf (Hrsg.) (1978) Texte zur Poetik des  
Films. Stuttgart: Reclam 1978, pp. 47–50 (Arbeitstex-
te für den Unterrsicht. / Universal-Bibliothek. 9541.).
[Engl.:] Problems of film stylistics. In: Screen 15,3, 
1974, pp. 7–32.
Repr. in: Eagle, Herbert (ed.): Russian formalist film 
theory. Ann Arbor, Mich.: Universi ty of Michigan 
Slavic Publications 1981, pp. 55–80 (Michigan Slavic 
Materials. 19.).

Gianini, Guglielmo: I riduttori di film. In: Kines, 27. 
8.1927.

Holland, Lothar: Von der Blockschrift zum Sugges-
tivtitel. In: Filmtechnik, 24, 26.11.1927, pp. 424–
426. 

Kobitzsch, Adolf: Das Einschneiden der Titel. In: 
Filmtechnik, 21, 15.10.1927, pp. 374–375.

Kuhn-Foelix, August: Suggestiv-Titel. In: Film-Ku-
rier, 9.8.1927.

Moussinac, Léon: Des textes au cinéma. In: Arts et  
métiers graphiques, 1, 15.9.1927, pp. 21–24.

Murnau, Friedrich Wilhelm: The ideal picture needs 
no titles. In: The Musical Digest 12,13, Dec. 1927.

Ital.: Il film ideale non ha bisogno di sottotitoli. In: 
Vienna – Berlino – Hollywood. Il cinema della grande 
emigrazione. Venezia: La Biennale 1981, pp. 89–90.
German: Der ideale Film benötigt keine Untertitel. In: 
Filmfaust 12, Febr. 1979, pp. 30–33. 

Persov, Vladimir: Literatoura i kino [=Littérature et 
cinéma]. In: Sovetskoe kino, 5–6, 1927.

Richardson, Dorothy M.: Continuous performance: 
captions. In: Close Up, Sept.1927, pp. 52–56. 

Skklovskij, Viktor: Motalka. O kinoremesle. Knijka 
ne dlia kinematografistov. Moskva-Leningrad: “Ki-
nopecat” 1927, 39 pp.

1928 

Desnos, Robert: Sous-titres. In: Le Soir, 15.6.1928.
Reproduit dans: Robert Desnos: Les rayons et les om-
bres. Cinéma. Édition établie et présentée par Marie-
Claire Dumas avec la collaboration de Nicole Cervel-
le-Zonca. Paris: Gallimard 1992.

lliott, Eric:Titles and close-ups. In seinem: Anatomy 
of motion-picture art. Territet, Schweiz (Riant Cha-
teau): Pool 1928, pp. 74–85. 

Gianini, Guglielmo: Della ‘riduzione italiana’ dei 
film. In: Kines, 29.4.1928.

Luciani, Sebastiano Arturo: L’antiteatro. Il cinema-
tografo come arte. Roma: La Voce 1928, pp. 19–20.

Pudowkin, Wsewolod: Rhythmus des Filmtitels. In: 
Der Film, 5, 15.3.1928, p. 23.

Pudowkin, Wsewolod, I.: Der Filmtitel. In seinem: 
Filmtechnik. Filmmanuskript und Filmregie. Übers. 
v. Leonore Kündig. Zürich: Arche 1961, pp. 57–61 
(Sammlung Cinema. 1.).

German. At first: Berlin: Vlg. d. Lichtbildbühne 1928.

Taylor Patterson, Frances [Instructor in photoplay 
composition, Columbia University, author of “Cine-
ma Craftmanship”]: Scenario and Screen. New 
York: Harcourt, Brace and Company 1928, ch. IV 
“The Titles”, pp. 58–80.

1929 

Green, Fitzhugh: The Film Finds Its Tongue. New 
York: G.P. Putnam Sons 1929.

Reissue: New York: Blom 1971, vi, 316 pp.

Kaufman, Naum: [???]. In: Sovetskii Ekran, 7, 1929.
Engl.: The Intertitle and Its Evolution in the Work of 
the Kinocs. In: Lines of resistance. Dziga Vertov and 
the Twenties. [Published on the occasion of the first 
comprehensive retrospective of the films of Dziga 
Vertov, presented at the 23rd edition of Le Giornate 
del Cinema Muto (Sacile/Pordenone, 9–16 October 
2004)]. Ed. and with an introd. by Yuri Tsivian. Rus-
sian texts transl. by Julian Graffy. Filmographic and 
biographical research: Aleksandr Deriabin Gemona: 
Le . Giornate del Cinema Muto 2004, pp. 324–326.

Weltmann, Lutz: Die Physiognomie spricht. In: Die 
Literatur 31,5, Febr. 1929, p. 247.
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1930 

Balazs, Béla [1930]: Titelschrift. In his: Der Geist  
des Films.  Diederichs, Helmut H. / Gersch, Wolf-
gang / Nagy, Magda (Hrsg.): Béla Balázs. Schriften 
zum Film. Zweiter Band. Berlin: Henschel 1984, pp. 
141–142.

French : Balazs, Béla, L’esprit du cinéma (Der Geist  
des Films, 1930), traduit de l’Allemand par Jacques 
Chavy et présenté par Jean-Michel Palmier, Paris, Pa-
yot, 1977, p. 122 “L’écriture du sous-titre” et p. 258 
“Et les sous-titres ?”.

Barry, Iris: The sub-title. In her: Let’s go to the mo-
vies. O.O.: Payson and Clark / London: Chatto & 
Windus 1930, pp. 77–84.

Crebas, H.W.: Die Zwischentitel stören. In: Filmwo-
che, 24.2.1930. 

Rotha, Paul [1930]: The placing of titles. In seinem: 
The film till now. A survey. Rev. and enl. ed. London: 
Spring Books 1949, pp. 395–398.

1932 

Arnheim, Rudolf: Film als Kunst. Berlin: Ernst Ro-
wohlt Verlag 1932, 344 pp.

New ed. 1957.
[Engl., abbr.:] Film as Art. Berkeley/Los Angeles: 
University of California Press 1957. 8th printing 1971.
Film as art. London: Faber & Faber 1958. Repr. 1969 
and 1983.
Many other transl. and eds.

1933 

Eastman Kodak Co.: The Motion Picture Laboratory  
Practice and Characteristics of Eastman Motion 
Picture Films. N.l.: Eastman Kodak 1933, ch. XI 
“Making Motion Picture Titles”, pp. 226–242.

1936 

Tobin, Richard L.: Turning Time Back to the Sub-
title. In: New York Herald Tribune, 14.6.1936.

1939 

Jacobs, Lewis: The Rise of American Film; a Criti-
cal History. New York: Teachers College Press 1939.

Repr. 1968.

1941 

Kucera, Jan: Kniha o filmu [=Book on film]. Prague: 
Orbis 1941, pp. 182–188.

2nd ed. 1946.

1942 

Barbaro, Umberto: Il problema della prosa cinema-
tografica. In: Bianco e nero, Aug. 1942, pp. 3–13.

1944 

Bleyman, Michail: Griffit i drama [=Griffith and 
Drama]. In his: O kino – svidetelskiye pokazaniya. 
[=On cinema – deposisions of a witness]. Moscow: 
Iskusstvo 1973, pp. 235–242. 

Originally in: D.U. Griffit [=D.W. Griffith]. Moscow: 
Goskinoizdat 1944. 

1946 

Arnoux, Alexandre: Du muet au parlant. Souvenir  
d’un témoin. Paris: la Nouvelle édition 1946.

1947

Dafcik, Jan Marian Michael: Der Dialog im Film. 
Diss. Wien 1947, pp. 28–46.

1948 

Balazs, Béla: Le cinéma. Nature et évolution d’un 
art nouveau (Der Film, 1948). Traduit de l’Alle-
mand par Jacques Chavy. Paris: Payot 1979, p. 176 
“Graphies des sous-titres”

Brunel, Adrian: Film script. The technique of writ-
ing for the screen. London: Burke 1948, pp. 118–
122.

Verdone, Mario: I poeti nel cinema e il cinema nei 
poeti. In: La Critica cinematografica, août–sept. 
1948, p. 12.

1949

Rotha, Paul: The placing of titles. In seinem: The 
film till now. A survey. Revised and enlarged edition. 
London: Spring Books 1949, pp. 395–398.
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1952 

Clair, René: Der Zwischentext – zwei antithetische 
Filme. In seinem: Vom Stummfilm zum Tonfilm. Kri-
tische Notizen zur Entwicklungsgeschichte des  
Films. 1920–1950. München: Beck 1952, pp. 32–33.

Jeanne, René / Ford, Charles: Histoire du cinéma 
1895–1929. 2. Le cinéma muet (suite). Paris: 
S.E.D.E. 1952.

1955 

Menarini, Alberto: Il cinema nella lingua, la lingua 
nel cinema. Torino: Bocca 1955. 

1956 

Dovjenko, Alexandre: La parole dans le scénario. In: 
Recherches soviétiques, 3, avril 1956, pp 81–102. 

Savio, F.; Didascalia. Cinema. In: Enciclopedia del-
lo Spettacolo, coll. 659–61, Roma: Le Maschere 
1956.

1957 

Paolella, Roberto: Storia del cinema muto. Napoli: 
Giannini 1957.

Venturini, Franco: Appunti per una storia della di-
dascalie cinematografica. In: Ferrania, 11, marzia 
1957, pp. 22–25.

1958

Eisner, Lotte H.: Filmdialog und Zwischentitel. In: 
Eisner, Lotte H. / Friedrich, Heinz (Hrsg.): Film – 
Rundfunk – Fernsehen. Frankfurt: Fischer 1958, pp. 
57–59 (Das Fischer-Lexikon. 9.).

1961 

Leprohon, Pierre: Histoire du cinéma muet. Paris: 
Cerf 1961.

Rééd.: Paris: D’Aujourd’hui 1982, pp. 86 et 207.

Plazewski, Jerzy: Jezyk filmu [=Film Language]. 
Warsawa: Wydawnictwa Artystystyczne i Filmowe 
1961.

2nd ed. 1982, pp. 358–362. 

[Czech:] Filmová rec [=Film Language]. Prague: Or-
bis 1967, pp. 298–301.

1962 

Wagenknecht, Edward: The Movies in the Age of In-
nocence. New York: Limelight Editions 1962, pp. 9–
11.

1965 

MacGowan, Kenneth: Behind the Screen. The Histo-
ry and Techniques of the Motion Picture. New York: 
Dell  Publishing 1965, pp. 117, 130, 188–189, 197, 
271, 293.

1966 

Desnos, Robert: Musique et sous-titres. In: Cinéma, 
textes réunis et présentés par Pierre Tchernia, coll. 
NRF, Paris, Gallimard, 1966, pp. 98–100.

Loos, Anita: A Girl Like I. New York: Viking Press 
1966, pp. 102–104.

Schklowskij, Viktor: Über Zwischentitel. In seinem: 
Schriften zum Film. Frankfurt: Suhrkamp 1966, pp. 
36–37. 

1968 

Brownlow, Kevin: The Parade’s Gone by. New 
York: Knopf 1968, ch. 24: “Two unique Processes: 
Tinting and Titling”, on titling, see pp. 294–299.

Chevassu, François: Le cinéma est sonore. In: Image 
et son, 215, Paris, mars 1968. 

Gauthier, Guy: Quand le son était muet. In: Image et  
son, 215, Paris, mars 1968.

Lefèbvre, Raymond: Les mots et les lettres. In: 
Image et son, 215, mars 1968.

1970 

Carey, Gary: Prehistory: Anita Loos. In: Richard 
Corliss (ed.): The Hollywood Screenwriters. New 
York: Avon 1970, pp. 37–50.
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Kaul, Walter (Red.): Caligari und Caligarismus. 
Berlin: Deutsche Kinemathek 1970, 82 pp. (Deut-
sche Kinemathek Berlin. 17.).

“Zwischentitel mit ‘Zwischentönen’”, pp. 40–57.

Rosentswieg, Gerry: The Titles. In: Show, Febr. 
1970.

1971 

Amengual, Barthélémy: Clefs pour le cinéma. Paris: 
Seghers 1971, pp. 169–178.

1972 

Brunetta, Gian Piero: Intellettuali, cinema e propa-
ganda tra le due guerre. Bologna: Pàtron 1972, ch. 
“Evoluzione della lingua delle didascalie”, pp. 63–
77. 

1975 

Albéra, François: Écriture et image: note sur les in-
tertitres dans le cinéma muet. In: Dialectiques, 9, été 
1975, pp. 21–35.

Berg, Charles: The Human Voice and the Silent Ci-
nema. In: Journal of Popular Film 4,2, 1975, pp. 
165–177.

Bitomsky, Hartmut: Sprache: Zwischentitel, Dialo-
ge, Inserts. In: Filmkritik 19,220, 1975, pp. 165–166. 

Marie, Michel: Le “verbal” dans le muet: fonctions 
des intertitres. In: Jean Collet, Michel Marie, Daniel 
Percheron, Jean-Paul Simon et Marc Vernet: Lecture 
du film. Paris: Albatros 1975, pp. 168–172. 

Pitera, Zbigniew: Mile kina poczatki [=Nice Begin-
nings of Cinema]. Warsawa: Wydawnictwa Artysty-
styczne i Filmowe 1979, ch. “Epopeja napisu filmo-
wego” [= Epopee of Film Title], pp. 26–36. 

Orig.: Epopeja napisu filmowego czyli Zapoznana 
karta historii kina [=Epopee of Film Title or a Neg-
lected Page in the History of Cinema]. In: Kino 10,9, 
1975, pp. 61–64. 

1976 

Marie, Michel: Intertitres et sons au cinéma. Thèse 
de troisième cycle (unpublished), Université de Paris 
VIII, 1976.

Mori, Iwao / Tomorani, Yozo: Katsudo Shashin tai-
kan [=A Survey of the Moving Pictures], 1919–
1920. 1–4. Suppl. to: Okabe Ryu (dir.): Nihon eiga 
shi soko [=Notes on Japanese Film History]. Tokyo: 
Tokyo Film Library Council 1976–78.

1977 

Audibert, Louis: Cinéma, langage, écriture. In: Ciné-
matographe, 32, novembre 1977, pp. 22–23. 

Chevassu, François: L’expression cinématogra-
phique. Les éléments du film et leurs fonctions. Pa-
ris: l’Herminier 1977.

Fieschi, Jacques: Cartons, chiffres et lettres, Ciné-
matographe, 32, novembre, 1977, p. 18–21.

Marie, Michel: Intertitres et autres mentions gra-
phiques dans le cinéma muet. In: La Revue du Ciné-
ma. Image et Son, 316, Paris, avril 1977, pp. 68–74.

Pailliez, Rodolphe : La lettre et le cinématographe. 
In: La Revue du Cinéma. Image et Son 316, Avril 
1977, p. 67.

Raffaelli, Sergio: Il D’Annunzio prosatore nelle di-
dascalie dei suoi film. In: Quaderni del Vittoriale, 4, 
1977, pp. 45–53.

1978 

Everson, William K.: American Silent Film. New 
York: Oxford University Press 1978, ch. “The Art of 
the Subtitle”, pp. 126–141.

Slide, Anthony: Aspects of American Film History 
Prior to 1920. Metuchen, N.J./London: Scarecrow 
Press 1978, pp. 130–133.

1979 

Marchese, Alfonso: La didascalia come chiave se-
mantica del film. In: Bianco e Nero 40, Iann./Febb. 
1979, pp. 60–69.

Sitney, P. Adams: Image and Title in Avant-Garde 
Cinema. In: October, 11, Autumn 1979, pp. 97–112.
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1980 

Camerini, Claudio / Redi, Riccardo (sous la direc-
tion de): Tra una film e l’altra. Materiali sul cinema 
muto italiano. Venezia: Marsilio 1980.

van Wert, William F.: Intertitles. In: Sight & Sound 
49,2, 1980, pp. 98–105.

1981 

Beylie, Claude / Lacassin, Francis: Entretiens avec 
Louis Bouquet, Henri Fescourt, Joë Hamman et Gas-
ton Modot. In: Cahiers de la Cinémathèque, Dossier 
“Le cinéma des années folles”, 33–34, automne 
1981, pp. 18 et suivantes. 

1982 

Hendrykowski, Marek: Slowo w filmie. Historia,  
teoria, interpretacja [=Word in film. History, theory, 
interpretation]. Warsawa: Panstwowe Wydawnictwo 
Naukowe 1982, pp. 29–55.

1983 

Aumont, Jacques / Bergala, Alain / Marie, Michel / 
Vernet, Marc: Esthétique du film. Paris: Nathan 
1983, pp. 138–139.

Bowser, Eileen: Toward Narrative, 1907: The Mill  
Girl. In: John L. Fell (dir.): Film before Griffith. Los 
Angeles/Berkeley: University of California Press 
1983, p. 338.

Mitry, Jean: Thomas H. Ince: his esthetic, his films, 
his legacy. In: Cinema Journal (Chicago) 22,2, 
1983, S. 2–25. 

Salt, Barry: The Early Development of Film Form. 
In: John L. Fell (dir.): Film before Griffith. Los An-
geles: University of California Press 1983, p. 291.

Salt, Barry: Film Style and Technology: History and 
Analysis. London: Starword 1983, pp. 56, 67, 120–
121, 161. 

2nd édition, revue et augmentée, 1992.

1984 

Brownlow, Kevin: The Art of Title Writing. In: 
Home Movie Quarterly, May 1984.

King, K.: The Sound of Silents. In: Screen 25,3, 
May–June 1984, pp. 2–15.

1985 

Bordwell, David / Staiger, Janet / Thompson, Kris-
tin: The Classical Hollywood Cinema. New York: 
Columbia University Press 1985, see index and ch. 
“Narration: the Functions of Inter-Titles”, pp. 183–
189.

Deleuze, Gilles: Cinéma 2 – L’image temps. Paris: 
Minuit 1985, ch. 9 : “Les composantes de l’image 
sur l’acte de la parole au cinéma” [Sur l’acte de pa-
role au cinéma, très très peu de choses sur l’interti-
tre].

1986 

Dupré la Tour, Claire: Intertitre et film: agencement  
et perception de la parole dans La passion de Jeanne 
d’Arc de C. Dreyer, Diplôme d’Études Approfondies 
(non publié), sous la direction de Michel Colin. Paris 
III Sorbonne Nouvelle, 1986, 166 pp.

Gunning Tom: D.W. Griffith and the “Narrator-Sys-
tem”. Narrative Structure and Industry Organiza-
tion in Biograph Films. 1908–1909. Thèse de docto-
rat non publiée, New York University, 1986.

See: Inter-titles at Biograph, pp. 611–621.

Slide, Anthony: Subtitles. In: The American Film In-
dustry. A historical dictionary. New York: Green-
wood 1986, pp. 331–332.

1987 

Bédard Yves: Images écrites. Étude de l’écriture  
dans le cinéma de 1895 à 1912. Mémoire de Maî-
trise (non publié), Québec, Université Laval 1987, 
247 pp.

Benedikovic, Vojtech: Funkcia titulku ako tlmocnika 
filmového dialógu [= The Function of Title as Inter-
preter of Film Dialogue]. In: Slovenské divadlo [= 
Slovak theatre], 35, 1987, pp. 291–326. (English 
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