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PORTS:	ON	THE	MATERIAL	AND	SYMBOLIC	MEDIATION	OF	GLOBAL	CAPITALISM 

VÉLEZ-SERNA	&	STAUFF	 285	

					https://vimeo.com/521933977	
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focuses	on	the	role	of	manual	labour	and	embodied	thinking	in	the	history	and	discourse	of	
film	technical	craft	practitioners	and	Hollywood	unions.	She	has	published	on	these	topics	
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